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Over the years, Coats & 
v Clark has set some pretty 
=... high standards. But then, 
sa — that's how you get to be the 
industry leader. 
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landscape. Ànd we update them every year. After all, once you've risen above the 
This attention to detail makes a rest, you'd better keep up appearances. 
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Serger experiences 

I work in serger sales, instruction, and 
service, which has given me valuable 
insight into the consistency/reliability 
(C/R) factor mentioned in your last issue 
(Threads No. 41, p. 4). Over the last 
eighteen years, our store has carried 
many brands. (I’ve owned five brands in 
twelve years.) We switch depending on 
which brands and models we like at the 
time. What I’ve learned is that you 
cannot criticize a brand, onlya 
particular model number. As soon as a 
machine review is done, it is outdated 
because the models are constantly 
changing. Companies often contract 
with the same factory to get identical 
machines made and then simply add a 
different name. Singer took quitea 
knocking in last issue’s Letters, but it is 
only one of four brands selling models in 
Canada that are currently being made in 
the same factory in Taiwan. 

Iam both asewer and a machine 
Knitter. My personal serger choice is the 
Bernette 334D5 for power and bulk 
sewing. All my double knits require a 
four-thread stitch and differential feed. I 
have tested my jacquard fabrics on a lot 
of sergers, and find that Bernette’s knife 
does a better job with it’s downward- 
cutting stroke. The brands that cut with 
an upward stroke don't slice the 
knitwear as well. 

—Del Dunnigan, 
St. Albert, AB, Canada 


I agree that serger dealer service and 
support is important. My dealer, The 
Sewing Room in Naperville, IL, 
encourages education by offering free 
membership in their monthly serger 
club to serger buyers; the club is open to 
all other serger owners for $15 a year. 
Each session usually lasts for two hours. 
One of the well-trained staff members 














the serger and hands out instructions 
for a project. Then we share our latest 
projects, tips, and problems. I was 
having problems with the fabric ripping, 
for example. I brought the problem up at 
the club, and found out that the knife in 
my serger was dulled. 

Iown a four-thread Babylock 383D and 
a three-thread Singer Ultralock 14, and 
the Singer Ultralock 14 has been 
reliable. I bought a maintenance 
contract for it and take it in regularly for 
cleaning and oiling. I bought the 
Babylock after the Singer because I 
found it much easier to do rolled hems 
on the Babylock. All I do is remove a clip; 
the Singer requires me to move plates 
and screws. 

—Kugenia Frerichs, Lombard, IL 


Sewing franchise 
for Canadians 
I would like to receive more information 
about the Kids Can Sew franchise 
(Threads No. 41, p. 24). Is itavailable 
in Canada? 
—lIrene Murphy 
Wainwright, AB, Canada 


Ed. replies: Husqvarna White Sewing 
Machines is the distributor in Canada. 
For information, contact Ms. Snez Babic, 
Education Manager, at 1470 Birchmount 
Road, Scarborough, ON, Canada M1 P 
2G1;(800) 461-5648 or (416) 759-4486. 


Rediscovering 

seamless argyles 

I was pleasantly surprised when I saw 

the article by Suzann Thompson on 

argyles without seams (Threads No. 41, 

pp. 54-57). My grandmother used to 

make argyles this way all the time. 
Grandmother always made my father 

and four uncles two pairs of socks each 

Christmas. Unfortunately, none of the 





Executive Editor Amy T. Yanagi 
Art Director Glee Barre 


Associate Editors David Page Coffin 
Alice Korach 


Assistant Editor Karen Morris 
Copy/Production Editor Julia A. Sharpe 
Associate Art Director Mary Smith 
Editorial Secretary Nancy Garbrecht 


Contributing Editors Lilo Markrich 
Deborah Newton 


Publisher Jan Wahlin 

Assistant Publisher Betsy Levine 
Administrative Seeretary Nancy Crider 
Circulation Manager Claudia H. Allen 


Public Relations Manager Donna Pierpont 


Advertising Manager Michelle Brown 
National Accounts Manager Vivian Dorman 
Production Coordinator Nancy Clark 
Sales Assistant Marilyn Goachee 
Marketing Secretary Laura Palmer 

Tel.: (800) 283-7252 Fax: (203) 426-3434 


Threads Books & Videos 


Senior Editor Christine Timmons 


Marketing Assistant Eileen Hanson 


Folkwear Patterns 
Manager Cheryl Clark 


Pattern Designer Gregory McMahan 


Administrative Assistant Caro! Gee 


demonstrates a new and creative use of | socks survived, and until now I had 


The Taunton Press: Paul Roman, president; Janice A. Roman, vice 
president; Carolyn Kovaleski, admin. secretary; Corporate Staff 
Directors: Susan Edelman, design; John Kelsey, editorial; John Lively, 
chief of staff; Jan Wahlin, marketing. Accounting: Wayne Reynolds, 
controller; Patrick Lamontagne, manager; Jeffrey Sherman, financial 
analyst; Mary Sullivan, general ledger supervisor; Carolyn Stiles, jr. 

- cost accountant; Carol Diehm, A/P supervisor; Susan Burke, A/P clerk; 

Lawrence Rice, credit supervisor; Lydia Krikorian, Judith Rivera, 
Victoria Theobald, collection clerks; Diana D'Onofrio, payroll coord.; 
Andrea DuBois, Elaine Yamin; jr. accountants; Dee Blasko, secretary. Corporate Design: Philip 
Allard, corporate promotion mgr.; Steven Hunter, art director; Wendy Bowes, Judy Lind, assoc. art 
directors; Mary Beth Cleary, promotion production coord.; Francesca Arminio, promotion asst.; 
Art/Production: Robert Olah, mgr.; Catherine Cassidy, Jodie Delohery, Henry Roth, assoc. art 
directors;IlianaKoehler, production asst.; Copy/Production: Ruth Dobsevage, managing editor; Peter 
Chapman, Pamela Purrone, copy/production editors. Corporate Sales: Dale Brown, director; Donna 
Pierpont, publicrelations mgr.; Diane Patterson, executive secy.; Andrea Ondak, trade & special sales 
mgr.; Barbara Buckalew, retail marketing coord.; Marcie Seigel, publicity/trade sales asst.; Lori Moir, 
telemarketer. Data Processing: Drew Salisbury, mgr.; Brendan Bowe, fulfillment systems mgr.; 
Roger Seliga, financial systems mgr.; Gabriel Dunn, programmer/analyst; Arthur Caron, Robert 
Neilsen, programmers; J. Larry Kinnear, tech. services admin.; Sherrill Kolakowski, computer 
support tech. Fulfillment & Operations: Tom Luxeder, director; Jane Torrence, secretary. Client 


TAUNTON 
PUBLICATIONS 





4 














Services: Patricia Williamson, coordinator; Roxanne Frimmet, Megan Sangster, client service reps. 
Customer Service (Subscriber): Patricia Malouff, mgr.; Nancy Schoch, sr. customer service rep.; Diane 
Hurvul, Marylou Thompson, Donna Weinstein. Mail Processing: Joyce McWilliam, supervisor; Gayle 
Hammond, Barbara Lowe. Customer Service (trade) Christine Cosaechi, supervisor; Kristen 
Boeckmann, customer service rep.; Peggy LeBlanc, Denise Pascal, data entry. Distribution: Paul 
Seipold, mgr. Grace Aumuller, David Blasko, Michael Capalbo, James Chappuis, Mary Ann 
Costagliola, Maureen Flynn, Fred Monnes, Alice Saxton, Astor Taylor, Robert Weinstein; Linnea 
Ingram, secretary. Purchasing & Facilities: William Schappert, mgr.; Lois Beck, office services 
supervisor; Chuck Hollis, maintenance foreman; Mark Cole; maintenance asst.; Christopher Myers, 
buyer; Donna Freeman, chef/manager; Kathleen Costello, Norma Jean Taylor, assts. Subscription: 
Carole Ando, mgr.; Connie Barczak, Bonnie Beardsley, Brigitte Blais, Madelaine Frengs, Marie Pato, 
Andrea Shorrock. Manufacturing: Kathleen Davis, director; Prepress: Austin E. Starbird, mgr. 
Robert Marsala, graphic arts supervisor; Susan Kahn, staff photographer; Nancy Atkinson, Chansam 
Thammavongsa, production assts.; Deborah Cooper, color center supervisor; Richard Booth, night 
shift supervisor; Mark Coleman, William Godfrey, Laurene Jakab, color system operators; Nancy 
Knapp, composition production coord.; Margot Knorr, publications applications mgr.; Monica 
Murphy, desktop publications assoc.; Lisa DeFeo, system operator; Print Production: Diane Flanagan, 
mgr. (promo); Thomas Greco, mgr. (books); Rosemary Pagel, associate (books); Philip VanKirk, mgr. 
(magazines); Deborah Baldwin, associate (magazines); Tracie Pavlik, secretary. Personnel: Carol 
Marotti, manager; Linda Ballerini, Chris Lincoln, personnel assistants; Video: Craig Umanoff, video 
coord.; Thomas Menard, asst. video prod. 


Threads Magazine 

























Anne Powell, Ltd. 


SOLID 9 KARAT GOLD 
TAPESTRY NEEDLES 


ee 


English made, not plated, will not 





rust, a treasure for a tool. 


Size 24-$23.00 
Size 20-$28.00 
Size 16-$55.00 


Size 22- $25.00 
Size 18-$40.00 
Size 13-$98.00 


Include $3 S & H. Colour Cataloguc 
$4, with lincn swatches $10. 
Credit card orders 1-800-622-2646 


"rtr 


Post Office Box 3060 
Stuart, FL. 34995 


DRESS 
RITE 
FORMS 


THE 
PROFESSIONAL 
FORM 
ATA 
REASONABLE 
PRICE 


ALL SIZES 
ALL SHAPES 


3817 N. PULASKI 
CHICAGO, IL 
60641 


312-588-5761 


August/September 1992 








Oct. 8, 9, 10 & 11, 1992 
Garden State Park 
Cherry Hill, NJ 


CREATIVE 
CONSUMER SUPPLY STITC HES 
SH 


SHOW 


KNITTING - NEEDLEPOINT — QUILTING 
SEWING - COUNTED THREAD - WEAVING 


A 


PYF 
AAA, OVER 250 RETAIL BOOTHS 
AD j SI PPLIES FOR ALL FIBER INTERESTS 
FREE DEMONSTRATIONS— HOURLY DRAWINGS 
yee N FASHION SHOW—AUTHOR'S Bi OK SIGNING 
AAAA ADVANCE TICKET DISCOUNT— GROUP SALES 


lor info: Creative Stitches Box A-T Island Heights, NJ 08732 908-929-3232 


Classes—Top Teachers—New Techniques 





Ca |. Who Says Patterns Can't Fit? 


^" 


Sra Make Pattern Fitting the 
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e Re-usable, multi-sized master patterns 
streamline pattern fitting for every body 
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e An ingenious designing tool, the 
Designing Stylus, eliminates the 
guesswork in drawing accurate curves 
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e Comprehensive system includes all 
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Letters 


never been able to find any sock 
patterns other than for the ones that 
have seams. ~FayJones, Versailles, KY 


A lightweight comforter cover 
The June/July issue (Threads No. 41, 
pp. 30-34) had a fine article about 
making covers for duvets. I feel that the 
main consideration should be the 
comforter’s weightlessness. But 
10% yds. of firmly woven cotton, as 
suggested in the article, can easily weigh 
six pounds. Instead, use the lightest 
fabricthat has the necessary opacity. I 
have had success with semi-sheer 
synthetic drapery fabric, which can be 
washed even though the bolt 
information may not include this fact. 
The sheers don't give you the choice of 
colors and patterns that printed cottons 
do, but one has to make a decision here 
between function and aesthetics. 

—Mrs. A. V. Johnpoll, Deming, NM 


Removing waxy build-up 

There is no way to dispose of kerosene 
contaminated with batik wax (Threads 
No. 41, p. 6). It cannot be used as fuel oil, 
nor can it be poured on the ground or 
into sewersor septic systems. If you're 
working withsmall amounts of batiks, 
here’s an inexpensive and relatively safe 
way to remove wax with hot water: 

Once the dyes have been set (assuming 
youre using reactive, rather than direct 
dyes), rinse the fabric well in lukewarm 
water to remove surface dye. Place the 
batik in a stainless steel or unchipped 
enamel pot of water on the stove, turn 
the heat on, and bring almost to a boil. 
Thewaxwillmeltand float to the top. 
Movethe fabric around to free up any 
trapped wax. Skim the liquid wax off the 
top and pour into a container for reuse. 
Do not pour hot waxdownthe drain as it 
will solidify and clog pipes. 

An alternative is to weightthe fabric, 
turn off the heat, and allow the whole pot 
to cool. The wax will solidify on the 
surface and it may then be scooped up 
and reused. 

The remaining wax-free water is safe to 
dispose of down the drain, even if it’s 
slightly colored from unreacted dye. As 
an extra safety precaution, reserve the 
pot only for dyeing and wax removal; do 
notuse it for food preparation. 

If anyone has any questions on safety 
in using dyes and chemicals related to 
any of the techniques involved in 
surface coloration of fabric, we'd be 
happy to answer them. Address 
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inquiries to PRO Chemical and Dye, 
Inc., Dept. TL, PO Box 14, Somerset, 
MA, 02726. 
—Don Wiener, 
Director, Technical Services, PRO Chemical 


Asa professional batik artist, I have tried 
everything to remove wax (Threads 

No. 39, p. 98), and the ultimate solution 
for lots of fabricis your friendly 
neighborhood dry-cleaning 
establishment. My cleaner runs my 
batiks as the last load of the day so he can 
clean his filters afterwards. I bring the 
work ina large, reusable plastic bag and 
it is returned, unpressed, in the same 
bag. I am charged by the load, not by the 
piece. My cleaner even lets me throw in a 
few tablecloths with candle wax stains. 
Prices over the years in different cities 
have ranged from $5 to $20 per load. 

After I getthebatikshome, I wash 
them thoroughly using Synthrapol 
(which must be used in con junction with 
Procion M dyes) to remove dry-cleaning 
solvent and excess dye. 

Not every dry cleaner is willing to do 
this, but usually it takes only a few 
phone calls. I joke that whenever I've 
moved, I’ve have to break in anew 
dry-cleaning place. 

—Marian Reid, Tallahassee, FL 


Hand looming and proud of it 
Inresponse to Julie Berniker’s article on 
hand looming and handknitting 
(Threads No. 40, pp. 69-73), I have found 
that people who buy beautiful clothing 
really don’t care how it was made. If it is 
beautiful, that’s what counts. 

There is no difference between 
machine ribbing and hand ribbing; some 
yarns just don’t rib well. The cast-on 
makes the biggest difference when using 
a bulky machine. For asmoother, tighter 
cast-on, hand cast stitches onto a 
knitting needle (or wooden dowel), 
transfer all the stitches to the main bed, 
and then transfer the necessary stitches 
to the ribber bed. Then you're ready to 
hang the comb and begin the ribbing. 
Almost all bulky rib gets knit on tension 
0/0. This should solve the problem of the 
"look of machine ribbing." 

—Loretta Warner, Hayward, CA 


Aside from using a double-bed machine, 
there are several techniques to solve the 
problem of separation of intarsia design 
or whatto do with long floats when using 
cotton in machine knitting. To avoid 
separation in intarsia, “e-wrap” the yarn 


at the end of each row of the pattern on a 
needle outside of the pattern to pull 
pattern and background together. Chain 
stitch long floats together up a couple 

of rows before hanging and knitting 
them in. —Gail Hoff man, Crown Point, IN 


Wants Threads back issues 

I’m looking for back issues of Threads, 
issue Nos. 2 and 4. To place aclassified ad 
would cost more than I want to pay. Can 
you help? —Lucille Owen, Phoenix, AZ 


Ed. replies: Here's what we'll do. We'll 
keep a running list of readers who want 
to sell or give away out-of-print issues 
(Nos. 1-13, 18-20, 36);please send your 
name, address, telephone number, and 
issue numbers list. We'll provide a copy 
of the list free of charge to readers who 
are looking for an issue (please send an 
SASE). Prices, correspondence, and 
updates are up to the buyer and seller. 


Knitting-book defense 

I take exception to Lynne Vogel’s review 
of The Principles of Knitting by June 
Hemmons Hiatt (Threads No. 38, p. 22). 
The contents are exactly whatthe title 
implies. It criticizes no method and gives 
you the choice to do whatever is 
comfortable. It is certainly most explicit 
in detail. 

This book will remain in my hands 
right next to the wonderful three 
volumes of Barbara Walker’s that have 
been treasured ever since Walker's first 
book was published in 1968. 

—Janet Mountjoy, Portola Valley, CA 


Credit where credit is due 

Eric Klinefelter deserves the credit for 
the photos of the transforming garments 
in our last issue (Threads No. 41, p. 51). 


The Geoffrey Beene garment shown on 
p. 35 of this issue is from the clothing 
collection of Los Angeles TradeTechnical 
College. The cocktail dress illustrated 
and photographed for this issue’s cover 
is owned by Claire B. Shaeffer. 


Erratum 

One of the coauthors of Fitting & Pattern 
Alteration (Threads No. 41, p. 10) is Della 
N. Pottberg, not Potter. 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write to us 
at Threads Letters, 63S. Main St., 

PO Box 5506, Newtown, CT 06470-5506. 
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Fittin 


Here’s the place to get some 
answers to your fitting 
questions and to share the 
problem-solving methods 
you've discovered. If you have 
a better solution than one 
we've given here, write and 
tell us. Send your fitting 
questions (with photos of the 
problem), comments, and 
solutions to Threads FTT, 
63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 





Vest that gaps 

at the armscye 

No matter what style vest I 
sew, there is always an 
unsightly gap in the front 
armhole between the bust 
and shoulders. I have a size 
16 (D-cup) bust and size 8 
shoulders that are 
somewhat square. I have 
tried lowering the shoulder | 
seamline on the front, 

to no avail. 

Also, when we are told to 
measure from the shoulder, 
over the apex of the bust, 
and down to the waist, 
should the tape measure be 
next to the skin between | 
bust and waist or held ina 
straight line? 

—Laura Treadaway, 
Marshall, AR 


Joyce Gale replies: First, the 
measuring question. Hold 
the tape in a straight line 
from the bust point to the 
waist for straight darts (line 
A in the drawing below), but 


Measuring distance 
over bust for patterns 
with straight or 
curved darts. 











A. Adding a princess seamline to a 
vest to eliminate a gapping armscye 


Unstitched Cut pattern 
dart in alonglegs 
armscye of darts. 
Addienpfh, à 
tomatch edges { 
; Vest if needed. — M 
front AN 
Cross v» e. 
lines "hr, i , 
at dart \ 
| points |! i 
Redraw A BR 
grainlines. 4 1 
A—— — Waist l v i 1 
| , dart ) | 
i 2 i / j 
Connect darts ' 
wit curved: Add seam allowances. 


next to the skin for curved 
darts or close-fitting princess 
lines (line B). Since you are 
large-busted, you should add 
a little extra length to the 
bodice, or the bodice will pull 
up from the waistline. 

Gapping in the armhole of 
a vestoccurs because part of 
the ease of a basic dart has 
been pivoted into the 
armscye (and is unstitched) 
to achieve a more flat-busted 
look. This excess fullness 
causes the gap, which will 
seem to radiate from the bust 
point. This is why lowering 
the shoulder seam would not 
solve the problem. 

The best solution would be 
to close the dart by putting in 


following the legs of the 

darts as shown. You may 
have to add length to the edge 
at the armscye to make the 
seams the same length. Add 
seam allowances to the 

two seamlines, extending 

the cross marks into the 
seam allowances. 


| 


Margaret Komives adds: If 
the vest pattern already has a 
standard princess line, you 
can alter it by taking in the 
princess seamline at the 
shoulder, as shown in 
drawing B below. Stitch a 











B. Eliminating armscye 
gap in princess line vest 


a princess seamline. To find Add to Pinch dart here. 
out how large the dart needs STIOUIQT 
; front so it 
to be, which determines the maene: 
curve of the seamline, make a the back. / 
quick sample. Cut the vest kf 
pattern in muslin and baste 
it together, running a line of 
stitching along the edge of le Bust 
the armscye to prevent point 


stretching. Pinch and pin the | m 
gap closed and mark on the | 
muslin what you've pinned 
out. Rip outthe stitching and 
lay the muslin flat. 

On the pattern, connect the 
two darts with a curved line 
as shown in drawing A above. 
Mark a cross line at the end of 
each dart.'These are reference 
marks for aligning the two 
front sections after you have 
cut them apart. 

Tracetwo pattern pieces, 


Princess 


| seam CF 


muslin. Then pinch the 
fabric at the shoulder 
tapering to the bust until the 
gapping goes away. Redraw 
the seamline to fall along the 


C. Eliminating armscye 
gap in darted vest 


ma — 
Pinch out a —^ m 


dart in the » 
shoulder. / 


Extend 
shoulder 
tomatch 


back. e^ 


Bust 
point 


Cr, pinch out a 
dart in side 
seam, extending 
armscye by 
equal amount 


sides of the dart. Add the 
same amount to the shoulder 
seam at the armscye so that 
front and back shoulder 
seams will match. (You can 
make this correction in the 
actual garment by adding to 
the shoulder before cutting 
the fabric.) 

If your pattern doesn't 
have aprincessseam and you 
don'tcareforthatstyle, you 
can makeashoulder dart 
instead. Pinch out a dart in 
the shoulder and extend the 
shoulder width as described 
previously (drawing C above). 
Or pinch out a dart in the side 
seam, firstlengthening the 
seam into the armscye by the 
width of the dart. 

Although many women 
prefer not to have darts, 
some kind of shaping isa 
necessity for those with a full 
bust, unless the fabric is 
stretchy. Darts can be 
camouflaged in fabrics with 
texture or a fine print. => 
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complete fabric collections 
designed by 


ROBERTA HORTON 


Lines, Mood Indigo, Refractions 


For swatches of Roberta’s fabrics and a mail order 
catalog of quilting books and supplies, send $5.00 to: 


dhe Cotton Patch 


1025 Brown Ave., Dept. T 
Lafayette, CA 94549 
(800) 835-4418 





CORE WARDROBE ® 
UPDATE! 


You'll love my Petal 
Collar Jacket. It's 
simple, elegant and it 











| goes with anything." 
Make check or M/O to: 
Shermane Fouché 

P.O. Box 410273 

San Francisco, CA 94141 
plus $2.50 shipping & handling 
CA residents add 8.5% sales tax 





SHERMANE 


FOUCHE 
PATTERN 
COLLECTION Visa/MC call: | 







3.98 racer 






Persenciized Quality TC 


Printed in Black with Red Border on White Cotton TO SEW INTO THE LOVELY THINGS YOU MAKE 
Actual size 2 1/2" x 1 1/16" | Please enclose self-addressed 


Prices 40/$6.25 « 70/$8.25 - 100/$10.25 stamped envelope 


are for one name and one style only) (2 postage stamps for 70 or more labels) 
NAME TAPES tor Schools, Camps or Homes | Enclose check or M.O. 


Canadian residents, enclose M.O. in U.S. funds | 


Dot. gum X y | IDENT-IFY LABEL CORP. 
Oe it 


DEPT 61 | 
P.O. Box 204, BROOKLYN, N.Y. 11214 


Concerned? 
about the availability of DENIS 


Have no fear, Dharma 1s here! 


SUPER TINFIX 
TINFIX 
PEINTEX 
| / TEXTICOLOR 
' TrA GUTTA SERTI 


ote SA DHARMA TRADING CO. 
1- (800) 542-5227 


products? 


are in stock and ready to ship 
at discounted prices! 
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Dont Miss - Canadas langest 


8 sewing, ~~ ee 
shawcase! Discouer.. 


Sewing Embroidery Weaving 
Home Dec Petit Point Spinning 
Knitting Crocheting Smocking 
Quilting Cross-Stitch Folk Art 
Needlepoint Ribbon Craft Crafts 


WINNIPEG 
SEPT. 19-20, 1992 
VANCOUVER 


e A NEW HOBBY 

e FASHION SHOWS 

e EXHIBITS AND SPECIAL DISPLAYS 

e CHILDREN'S WORKSHOPS (Ages 8 to 12) 


e MAKE-AND-TAKE PROJECTS 
EXCITING DOOR PRIZES ——————————— 
e OVER 100 "HOW-TO" DEMONSTRATIONS Sept. 25-27, 1992 
l } eee 

renee CALGARY 


e PRE-REGISTRATION EXPERT SEMINARS 


MEETING AUTHORS & TV STARS —————À 
e FEELING FABULOUS FIBRES OCT. 3-4,. 1992 


Buy... TORONTO 


e THE NEWEST PRODUCTS - OCT. 31-NOV. 2, 1992 


e HARD-TO-FIND PRODUCTS 
e PRODUCTS YOU CAN'T RESIST 
TREAT YOURSELF 
TO A WEEKEND AWAY... 
memes atejar0 sarrar | | YOU DESERVEITIM 


Creative Sewing and Needlework Festival" and its design are registered trademarks 
of International Showcase Associates Inc., 2900 John St., Suite 200, Markham, Ont. L3R 5G3 


pra ""SHOES 


BOOK OF INSTRUCTION — UPDATED 


. Enjoy the thrill and economy of making your own individually styled 

shoes, from the sole up, using my easy to follow step-by-step 

illustrated instructions. Includes directions for a simple method 
to make lasts custom fitted to your feet. 


You will easily learn to make basic ladies' pumps, flats, 

medium heels, or high heels from fabric or leather, 

using only regular sewing machine to sew tops. 
Assemble with shoemaker's cement. 


Send $19.95 plus $2.00 for postage 
and handling. 

Orders promptly filled. - 

California orders please add A 

$1.60 sales tax. M 


FOR INFO, RATES & 
SEMINAR REGISTRATION FORMS 











Call, Write or fax 


2900 John Street, Suite 200, 










































NOTE FROM MARY 


"To answer requests | have updated my 
book to include a chapter on fiat shoes 
for all occasions. 


ł can show you how you can have more 
beautiful shoes (high, medium or flat 
heels) than you dreamed possible on 
your present shoe budget. 


My book is the result of many years of 
trial and error in developing home 
shoemaking into a simple sewing and 
cementing project. 


| make all my own shoes, not just for the 
style, comfort or economy, but because 
it's fun! I think you will find it fun too." 






(415) 345-8012 





READERS 
RESPOND 


Short back waist 
Jeltje Matheys 
recommends a correction 
(Threads No. 40, p. 10) that 
Keeps the center back on 
grain: First convert the dress 
back to a basic princess line 
by extending the dart lines to 
the shoulder seam and hem. 
On the center-back pattern, 
fold 1’4 in. from the bodice 
along the waistline, as shown 
in drawing D below. On the 
side-back pattern piece, fold 
1A in. at the princess 
seamline only, tapering to 
nothing at the side seam. 

For cutting, you can place 
the center-back section on 
the fold. 

Draw anew grainline on 
the side panel as shown. The 
upper portion of the side 
panel will be somewhat on 
the bias. Or, curve the 
princess seam to the armscye 
and leave the upper portion 
of the side panel as part of the 
center-back section, where it 
will be more on grain. 


Pants alteration 

for diapers 

E. Jean Hartzel suggests 

adding a gusset, which also 

eliminates a center-back 

seam (Threads No. 40, p. 8). 
Add 2 in. to the length of 

the center-back seam, as 


shown in drawing E at right, 
tapering to the side seam. To 
create a template for half the 
gusset, trace the new center- 
back seam (not the seam 
allowance edge), and draw a 
line parallel to the grain from 
the crotch point. Trace the 
template, flipping it for the 
full gusset. Add seam 
allowances. Sew the gusset 
between the left and right 
pants' backs. 

I also suggest using a 
matching color of stretch 
fabric for the gusset for even 
greater accommodation. To 
give pull-on pants the flavor 
of jeans (important to a 
teenager), you could create a 
back yoke, incorporating the 
increased crotch depth and 
reshaped waistline. 


Margaret Komives adds: To 
eliminate the binding you'd 
get at thecrotch seam and 
also accommodate the bulk 
of adiaper forward of the 
crotch seam, I suggest 
extending the gusset 3 to 
4 in. forward of the back 
inseam. When sewn in, the 
gusset will extend to the 

| front, between the center- 
front seams, and look just 
like the gusset in long johns. 











Sewing and fitting 
special clothes 

We asked Margaret 
Komives to review a book 
recommended by readers 


D. Converting a one-piece pattern to a princess line 
(to correctfor ashort back waist) 


' Alternate 


| CB 
iss | | cutting line d 
rincess i 
line Fw 
Back 
| į 
Fold 
— out 
Fold out 17/2 in 
^ tapering ~“ 
Dart to side 
seam 
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E. Adding a gusset to accommodate a diaper 


Trace 
center-back 
seam. pp 


Draw fold line ——— ^ 


parallel 
to grainline. 


Fold line 


Sew gusset 
between 
center-back 


seams. pt 


Extending gusset 
to front avoids 
binding at inseams. 


that addresses the need to 
design functional as well as 
fashionable clothing for the 
physically challenged: 
Design Without Limits: 
Designing and Sewing for 
Special Needs by M. Dolores 
Quinn and Renée Weiss 
Chase (published jointly by 
Drexel Design Press and 
Simplicity Pattern Company; 
1990; softbound, $11.95 plus 
$2.95 S&H; 96 pp.) teaches 
the average sewer much 
about filling special clothing 
needs. It offers clear, concise 
instructions and drawings 
on adjusting home sewing 
patterns as well as adapting 
ready-to-wear. 

The authors feel that 
properly designed clothes 
encourage not only 
independence, but also self- 
esteem. Making closures that 
are easy to fasten and 
locating plackets 
conveniently are only part of 
the design challenge. 

The book starts with 
helpful basic suggestions 
about fabric selection and 
design principles. Then it 
moves on to more technical 
information on particular 
fitting problems and 
garmentand pattern 
alterations. The suggestions 
apply not only to the needs 
of the physically disabled, 
but also to those who have 


| 
| 
| 





Lengthen 
center-back 
—. seam 
Z in. Wiis 
= 
P gusset 
template 
Back 


minor limitations, such as 
arthritis, or merely a lack 
of finger dexterity. The 
lists of supplies and special 
aids are extensive, and 

the reading list is an 
incredible resource. 

One shortcoming—while 
the tips for taking 
measurements are excellent, 
I found no correlation 
between the list of 
measurements and the 
drawings. But all in all, this is 
a book that should be helpful 
to anyone who is sewing for, 
or who is, a person with 
special physical needs. 

(Thanks to Anne Dutton of 
Lakewood, CA, and Gina 
Hotton of Mashpee, MA, for 
telling us about this book.) To 
order, write to Simplicity 
Pattern Co., Subscription 
Dept., 901 Wayne St. Niles, 
MI 49121 


About the Fitting people: 
Joyce Gale teaches 
patternmaking and fitting at 
the Los Angeles Trade- 
Technical College. Margaret 
Komwves teaches clothing 
construction at Milwaukee 
Area Technical College. Jeltje 
Matheys teaches sewing and 


| flat pattern design in Port 


Hope, ON, Canada. E. Jean 
Hartzel is a pediatric physical 
therapist in Port Arthur, TX. 
Edited by Mary Barnes. 
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MUSEUM REPRODUCTION 


SAMPLER KITS 


Dated from 1629 to 1840 


9$. QUALITY FABRICS AT AFFORDABLE PRICES! 


DESIGNER CUTS & IMPORTS 
SILKS - WOOLS - COTTONS -KNITS 
LARGE COORDINATED SWATCHES 


Jashion Ties DISPLAYED WITH 


THE DRESSMAKERS CHOICE' HIGH IMPACT PATTERN SKETCHES 
|. YOU CAN SELL THESE FINE FABRICS TO YOUR CUSTOMERS WITH THE SECURITY OF 


THE BEST SERVICE IN THE INDUSTRY. DRESSMAKERS JUST LOVE OUR LOW 
COST PERSONAL SAMPLE SET OPTION WHILE HOME SEWERS PREFER TO 


SELL FROM COMPANY OWNED SAMPLE SETS. TO LEARN MORE ABOUT BECOMING 
A JAN MARIE SALES REPRESENTATIVE CONTACT US TODAY. 


JAN MARIE, INC., DEPT TH892, P.O. BOX 449, SPARTA, NJ 07871 
PHONE 800 - 468 - 5633 





W e offer over 100 sampler kits (the mayor 
ity are counted thread} from many im 
portant American and English museum 
collectrons, for all levels of skill 

Our catalogue includes a wide range of hand 
dyed and hand-woven linens, books on carly 
needlework and technique, silk flosses, old sewing 
implements, custom-made period frames [in tiger 
and birdseye maple. tulipwood, mahogany, oak, 
and hand grain painted), as well as a large selection 


of genuine antique samplers 
Capture The Excitement 


+ THE SCARLET LETTER 
= P.O. Box 397. Sullivan, WI 53178 
fs ^ Color catalogue &J 
AT AMERICA'S LARGEST AND MOST COMPREHENSIVE 


> Real SEWING * QUILTING NEEDLEWORK 
~ : à , | 3 h r Å= i—i a a SS SS eS 
ly | al MARK YOUR CALENDAR FOR AND GRAF I 

| ' ^ in Leather veeaueus, wi — JULY 31-AUBUST 2, 1992 SUPPLY SHOW 


| b i MEADOWLANDS CONVENTION CENTER 
| the real 3 DAYS PACKED WITH IDEAS, 


^m the real INFORMATION AND EXCITEMENT 
" FREE CLASSES AND WORKSHOPS 


.- 
us | ! 
FOR BEGINNERS AND EXPERTS 


, 3 
DE EP i ; 
Open yourself to a new world of fashion 
DISCOVER NEW TRENDS AND 
PICK UP LOTS OF NEW IDEAS 


creativity when you open Tandy's /deas 
in Leather catalog. Making your own 
THOUSANDS OF PRODUCTS ON SALE 
INCLUDING HARD-TO-FIND ITEMS 













21-23, 1992 
HONOLULU, HI - AUGUST 
NEAL BLAISDELL CONVENTION CENTER 
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. 
-13, 1992 
NY — SEPTEMBER 11-13. 
aUe COUNTY FAIRGROUNDS 
Ld 


> 992 
CA — SEPTEMBER 25-27, | 
ids ge MATEO EXPO CENTER 
beautiful leather fashions and accesso- 
ries is easy, fun and economical with 
Tandy Leather's superb collection of 
garment leathers, patterns, sewing acces- 
| Sories, how-to books and videos. 


Sewing leather is so easy! From fabulous 

suedes and rich Cabretta to stunning | 
exotics, all Tandy garment leathers sew 

easily on your home sewing machine. 


: 25-21, 1992 
BUS, OH — SEPTEMBER 
Mida OO STATE FAIRGROUNDS 


@ OVER 150 BOOTHS @ GREAT VALUES 
@ ONE-STOP SHOPPING B8 GIVE-AWAYS 
8 MAKE ‘N TAKES @ DEMONSTRATIONS 





c 2-4, 1992 
EATTLE, WA — OCTOBER 2-4, 
SEATTLE INTERNATIONAL TRADE CENTER 






| ; lend! OPEN TO THE PUBLIC 
Visit your Tandy Leather store to see Dont Miss t- Bring A Frien SINGLE DAY ADMISSION $6.00 / SENIORS $5.00 
these leathers in popular fashion colors HOURS: 10-5 DAILY 
and muted earth tones. There’s a whole 
new world of ideas waiting there for you. 


CLASS AND EVENTS SCHEDULES AVAILABLE 4 WEEKS PRIOR TO SHOW DATES 





See the White 


“Hand 


FOR CLASS SCHEDULES, ADVANCE OR GROUP * 
Pages for the DISCOUNT TICKETS OR EXHIBITOR INFO. DISCOUNT COUPON $ 
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send $1.00 pstg./hdlg. to Tandy Leather Co., PHONE (415) 340-9767 © FAX (415) 340.0206 MOLL RL 5 
D T892, P.O. Box 2934, Ft. Worth, TX £ 
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Questions 


Help for old sewing machines 
Ihave a Wheeler and Wilson No. 9 
sewing machine that dates from the 
late 1800s. It works great but I need 
more needles. 

—Grace Cothalis, Fairfax, VT 


My grandmother’s Sew Gem sewing 
machine came with boxes of 
accessories that I'd like to identify 
and use. Have any pointers? 

—Kristen Huntley Long Island City, NY 


Iwas recently given a Featherweight 
Singer Series 221 in perfect condition. 
I need the buttonhole attachment that 
makes straight and keyhole 
buttonholes with the insertion of 
metal templates or cams. I've 
searched New York City, with no luck. 
—M. Streitfield, New York, NY 


At a garage sale I purchased a sewing 
machine with the name “Original 
Brunonia.” I can’t find anything on 
the company at the library. Can you 
shed some light on this for me? 
—Barbara Abbott, Largo, MD 
Frank Smith replies: Needles to fit the 
Wheeler and Wilson sewing machine 
have not been produced for more than 
twenty years, although I have collected 
quite afew and offer some for sale. I will 
also make needles to fit older machines 
when the originals are no longer 
available. Please write or call me at the 
Antique Sewing Machine Museum (804 
West Abram St., Arlington, TX 76013; 
817-275-0971) for a price quote. 

The Sew Gem was built by the 
National Sewing Machine Co. in the 
1920s and 1930s. The attachments you 
have are almost exactly like the Singer 
Company’s attachments of the same 
period. I can supply you with a Singer 
instruction manual copy ($9.50 
including S&H), which would be helpful 
in identifying and using your 
attachments. I can also provide copies 
of manuals for many other brands. 

For the Singer Featherweight Model 
221, I have some of the original 1930s to 
1950s buttonhole attachments for sale 
for $55 including S&H. They fitalmost 
all home Singers from 1900 to 1950. 

I research all types of antique sewing 
machines. More than 3000 different 
names of sewing machines were 
manufactured in the U.S. alone between 
1851 and 1960. I believe that the 
Original Brunonia was foreign made, 
but to learn more willrequire some 
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study. If you would like me to research 
it for you, send a photo of the machine, 
and I will let you know my search fee. 


Choosing spinning wheels 
and drum carders 

My mother is a handspinner, knitter, 
and weaver. I'd like to buy her a 
spinning wheel and a drum carder 
that are appropriate for making her 
own yarns for knitting. Could you 
recommend some sources? 

—David Barrington, North Bergen, NJ 
Helen von Ammon replies: I tend to 
make custom yarns from scratch, often 
blending unusual fibers such as angora 
rabbit fur, quiviut (underdown of the 
Arctic musk ox), and llama, so perhaps 
the equipment I use would be suitable. 
Most of my spinning is done ona 
custom wheel built by Alden Amos 
(11178 Upper Previtali Rd., Jackson, 
CA 95642; 209-223-4132; catalog $1). 

Heavier unplied yarnscan bespun on 
an Indian bulk spinningwheel, custom 
made in black walnut or cherry by 
Cascade Looms (70 Hedlund Rd., 
Cathlamet, WA 98612; 206-849-4107). 
Callor write for information. 

A hand-operated drum carder similar 
to mine is made in New Zealand by 
Ashford and can be purchased from 
Alden Amos and from Straw into Gold 
(3006 San Pablo Ave., Berkeley, CA 
94702; 510-548-5243; fora catalog send 
an LSASE with 52¢ postage). Other 
manufacturers of drum carders include 
Walter Fricke (8702 State Rd. 92, 
Granite Falls, WA 98252; 206-691-5779; 
for a catalog send an LSASE with 52¢ 
postage) and Clemes & Clemes (650 San 
Pablo Ave., Pinole, CA 94564; 510-724- 
2036; free catalog). loften use hand 
carders (also available from these four 
carder resources), especially when 
trying experiments in small amounts 
of fiber. 


Pants to knit 
I am looking for a pattern for knitted 
ladies’ pants. Can anyone help? 
—Darlene McNamara, 
Willowdale, Ontario 
Susan Guagliumi replies: I have two 
patterns to recommend, both written 
for machine knitters. You can convert 
the directions for handknitting if you 
desire. A fitted dress-pants pattern 
complete with pleats and pockets is 
included in Linda Schuster's book 
Designer Pants and Jumpsuits, 
available from the author at 908 Tanana 


Place, Costa Mesa, CA 92626; 714-432- 
9900; $20 plus $2.50 S&H. I saw the 
pants on Linda recently, and they are 
excellent. The book also includes three 
jumpsuit variations: the same basic 
pant with a double-breasted, V-neck 
bodice; a V-neck bodice with buttons up 
the front; and a blousier style with a 
contrasting stripe traveling up the 
Sleeve, across the shoulder and neck, 
and downthe other sleeve. For a 
comfortable, easy style that looks good 
on everybody—tapered leg with a full 
thigh and hip—ask for Fun Pants from 
Jill Stern at Knitech (914 Warwickshire 
Ct., Great Falls, V A 22066; 703-450-6282; 
pattern $5 plus $1.95 S&H). 


READERS REPLY 


Readers have volunteered the following 
information in response to queries. 


Ultrasuede remnants 

Marilyn Yantorno of Denver, CO, sent 
the address for Ultrasuede remnants by 
the pound (Threads No. 41, p. 14): write 
to Ultrascraps, PO Box 98, Farmington, 
UT 84025. 


Making table pads 

Mrs. Barbara Wood of Hancock, NH, 
makes protective table pads (Threads 
No. 40, p. 13) using “silence cloth"—a 
thick, compressed cotton fabric that is 
heavily fleeced on both sides. Shrinkage 
is 20 percent, so buy about 1’4 yards for 
each yard you need, and preshrink 
before cutting to fit the top of your 
table. It’s not necessary to finish the 
edges, but you may overcast by hand if 
desired. Whereextra width is needed, 
butt the edges together and hand sew 
using a baseball stitch: Working from 
the right side, bring up needle into one 
edge from below, !^ in. from edge; insert 
needle between edges and come up into 
other piece f rom below; alternate sides. 
The thread crosses between the edges of 
fabric, preventing overlap. If you're 
concerned aboutspills, place alayer of 
plastic between the padding and 
tablecloth to protectthe table. Silence 
cloth isavailable for $12 per yard from 
the Vermont Country Store (PO Box 
3000, Manchester Center, VT 05255- 
3000; 802-362-2400). 


Irish dance costume 

A number of readers responded to 
Linda Barclay’s request for instructions 
for a traditional Irish ladies’ dance 
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NOTIONS CATALOG 


YOUR NOTION SUPPLY SOURCE FOR 
SEWING, QUILTING, NEEDLEWORK & CRAFTS 


e SEW FASTER * QUILT BETTER * 
EMBROIDER WITH EASE WITH OVER 1500 
NIFTY NOTIONS, BOOKS, VIDEOS & GREAT GIFTS 


ALWAYS 20% DISCOUNT 


Clotilde’ INC. 


| Box 22312 THMe » Fort Lauderdale, FL 33335 


® 


The name Louet has been 
synonymous for 15 years with well 
engineered, modem spinning, carding, 
and weaving equipment. 


Now also available 


Yarns - silk, linen, mohair, wool 

Fibers - Alpaca, Angora, Blends, Camel, 
Cashgora, Cashmere, Cotton, 
Flax, Merino, Mohair, Silk, Wool 


Louet Sales 

RR 4 

Prescott, ON 

KOE 1TO Canada 

tel: 613-925-4502 fax: 613-925-1405 


Catalogue: $2.00 
Fiber samples: $4.00 
Yarn samples: $4.00 
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disCRIMINATING U N li M ITEC 


Elegant fabrics from 
Designer cutting rooms 
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With richly colorful illustrations and carefully 
documented articles, Ornament brings you in-depth 
coverage of contemporary jewelry and clothing, as well 
as inspiring features on ancient and ethnic adornment. 


Ornament promotes original design, cultivates 
knowledge and research, features resources for the 
artist, supports galleries and shops, and encourages 
collecting. A subscription to Ornament is a must! 
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SAN MARCOS, 
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Questions 








costume (‘Threads No. 40, p. 13), most 
offering sources for the decorative 
Celtic designs. Suggested books from 
Dover Publications (31 East 2nd St., 
Mineola, NY 11501) include Celtic Art: 
The Methods of Construction by George 
Bain (item No. 22923-8; $7.95), Celtic 
Charted Designs by Co Spinhoven (No. 
2541 1-9; $3.50), and Celtic Iron-On 
Transfer Patterns by Courtney Davis 
(No. 26059-3; $2.95). The Celtic Art 
Sourcebook, also by Courtney Davis 
(Blandford Press, London; 1988; 
distributed in the U.S. by Sterling 
Publishing Co., 2 Park Ave, New York, 
NY 10016), and Celtic Renaissance by 
Alice Rigan (published jointly by New 
Findhorn Directions of Forres, Scotland 
and the Thule Press, 63 Kenneth St., 
Stornoway, Isle of Lewis, Scotland; 
1980; ISBN No. 0-906191-48-3) are two 
additional recommendations. 

Other sources are booksthatshow 
photos of Celticartifacts,and 
illuminated manuscripts such as the 
Book of Lindisfarne and the Book of 
Kells (excerpted in The Book of Kells: 
Selected Plates in Full Color, edited by 
Blanche Cirker, also from Dover; No. 
24345-1; $4.95) forcolor inspiration. 

Gwendolyn Shire Bensusan, a 
costume designer from Flagstaff, AZ, 
offers ideas for the costume itself. She 
suggests a white cotton or linen dress 
with a fitted bodice, full sleeves, and 
long, full skirt, embroidered with Celtic 
designs at the neckline and cuffs, and 
worn with a petticoat and a wide sash of 
silk, wool, or cotton in a dark, rich color. 
Thesash could be wrapped around the 
waist and tied at the side front, or worn 
over one shoulder, crossed at the 
opposite hip, and pinned with an Irish 
brooch of Celtic design. Burda pattern 
No. 5259 would work; Folkwear pattern 
No. 123, the Austrian Dirndl (available 
from The Taunton Press at the address 
below; catalog $2) could be adapted by 
combining the blouse sleeves with the 
dirndl bodice. 


Tips for working with 
microfiber fabrics 

Several readers wrote to us to share 
their experiences working with 


microfiber fabrics (Threads No. 40, p. 12). 


Giselle Gilson Blythe of Seattle, WA, 
tried sewing on a woven microfiber 
sueded polyester print and found that 
her Elna 6000 skipped stitches 
continuously, refusing to form a single 
stitch. Her machine dealer suggested 
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using a Schmetz Stretch needle, whose 
longer scarf (the cut-out area around the 
needle hole) reduces skipped stitches by 
creating a larger loop for the bobbin 
hook to grab; the flattest-bottomed 
presser foot (her straight-stitch foot); 
and a left or right needle position (since 
she doesn't own astraight stitch throat 
plate). The last two corrections help to 
maintain maximum contact with the 
throat plate and prevent the fabric from 
following the needle down into the hole. 
Using thiscombination, she now getsa 
perfect line of stitching. 

Victoria Harden of Bethesda, MD 
made a suit blouse using Vogue 2608 
andalightweight woven microfiber 
fabric. Although she finally coaxed the 
set-in sleeves into place, next time she'll 
choose a sleeve style that doesn't 
require much easing. A very short stitch 
(1.5mm on her Pfaff 1475) worked well, 
although she could hear the ponk, ponk 
of the needle dulling from the fabric as 
the project progressed. Her greatest 
problem was in finishing the seams of 
thiseasily raveling fabric. Overcast and 
serging stitches on her sewing machine 
all caused puckering and ridges; she 
finally used a simple zigzag stitch, 
which resulted in minimal pucker, but 
still did not lie perfectly flat. 

In response, Claire Shaeffer, who 
wrote about microfibers in Threads 
No. 40, p. 12, suggests pinking the 
edges of seams and hems or using a 
serger with texturized nylon thread in 
the loopers to avoid a thread imprint 
from the right side. Another solution is 
to use dissolving stabilizer to stiffen the 
fabric for a finishing edge stitch, then 
washing to remove the stabilizer. 

Harden would like to see microfiber 
fabrics classified by weight, structure, 
drape, and fiber content, to simplify 
selection. Many fabrics available are 
labeled simply as *microfiber." 

Margaret Komives of Mequon, WI, 
suggests interfacing lightweight 
microfiber fabrics with warp-insertion 
fusibles like Sof Brush from HTC and 
Soft N’ Silky by Dritz, which are soft and 
drapable, and fuse at low temperatures 
(important since microfibers glaze or 
melt if the iron is too hot). 

On some microfiber fabrics, it's 
difficult to sew a blindstitched hem— 
by hand or machine—that is invisible on 
the right side. Shaeffer solves this 
problem on some garments by either 
topstitching or fusing the hem (you can 
useWonderUnder web), butshe cautions 


to make a sample when considering 
either solution. The f used hem may not 
be soft enough for some fabrics, and a 
topstitched hem may be too wiry. 

Nancy Allen of Belmont, MA, has 
experimented with sueded woven rayon 
microfiber fabric with beautiful results. 
Combining rich hues of purple, violet, 
and turquoise, she makes garments 
with piping, cording, appliqué, quilting, 
and decorative topstitching, among 
them a quilted, reversible jacket 
decorated with appliqué. A new, fine, 
sharp needle (Schmetz Universal 70/10) 
works best in her Bernina 910. Usinga 
small stitch size (18 to 20 sts per inch) 
and threading the bobbin thread 
through the *eye" of the bobbin case (a 
Bernina feature) eliminate some of her 
early tension problems. A walking foot 
minimizes slippage of the top layer of 
fabric. The strength and the slippery 
quality of microfiber fabric make it 
ideal for constructing piping and 
cording; Allen uses a short, narrow 
zigzag to ensure that the seam will not 
break when turned. She shapes the 
cording into frogs (coiled, decorative 
knots which serve as closures) and 
monkeys fists buttons, turning in the 
cutend toformasoft dimple or 
wrapping the cord with thread and 
fringing the last ‘4 in. to makea soft, 
fluffy pom-pom. 

For her machine appliqué, she uses 
tear-away interfacing to add stability, 
basting the interfacing to the wrong 
side of the garment fabric and the 
swatch of appliqué fabric to the right 
side, then stitching theappliqué shapes 
with a short, narrow zigzag. After 
trimming close to the first stitching 
line, she uses a wider satin stitch to 
smoothly cover the edges. The sueded 
rayon microfiber fabric quilts well as it 
is not bulky, and looks even richer when 
light falls across the quilted surface. 


Frank Smith repairs and performs 
appraisals for all makes of vintage and 
modern domestic sewing machines. 
Read about his museum in Notes, p. 74. 
Helen von Ammon lives in San 
Francisco and teaches workshops on 
preparing, spinning, and knitting 
exotic fibers. Susan Guagliumiis the 
authorof Hand-Manipulated Stitches for 
Machine Knitters (Taunton Press; 1990). 
Harve a question of general interest 
about the fiber arts? Send it to Threads, 
63 S. Main St., PO Box 5506, Newtown, 
CT 06470-5506. 
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Reviews 


Design for knitters and sewers 


After much anticipation, Deborah 
Newton's Designing Knitwear (The 
Taunton Press, PO Box 5506, Newtown, 
CT 06470-5506; 1992; hardcover, 
$39.95; 263 pp.) finally arrived. Glued 
to the book for three days straight, I 
came away with a severe crick in my 
neck from constantly nodding my head 
in emphatic agreement. True to its title, 
Newton’s book covers virtually every 
aspect of designing a knitted garment, 
and it thoroughly demystifies the 
process. Beginning with finding 
inspiration, Newton leads you down her 
own personal path from idea to 
garment. From yarn to swatching, and 
sketching to charting, each phase is 
fully explicated. Along the way, she 
shares keen insights into fitting; 
shaping; choosing stitches; using color, 
graphics, and details; and on finishing. 

Examples abound. Sixteen garments 
have full instructions. Other sample 
swatches come with enough sketches 
and accompanying schematic drawings 
to guide anyone who's digested the text 
on to a complete and individualized 
garment. Most remarkable are the | 
archival photos and the pictures of 
historic or vintage items that Newton 
often turns to as sources of inspiration. 
Clearly alot of effort went into 
assembling this book. It's full of color 
and black and whitephotos and many 
clear charts and diagrams. 

There are alot of books on the market 
dealing with knit design, but this is the 
first 've encountered that goes way 
beyond the basics. Newton goes further 
into the nuances and refinements of 
sweater design than many people might 
even wish to venture, and her sweaters 
show the value of it.'l'he ease chart is 
the most accurate I've ever found in 
print. The oft-avoided sub jects of 
interior bust darts and set-in sleeve caps 
are thoroughly worked out. 

In the midst of all this rich detail, I 
feel almost guilty pointing out the 
single mistake I found. In the last 
paragraph on p.53 one should increase, 
not decrease at each edge of the saddle 
shoulder strap to compensate for 
shoulder slope. 

If you're a sometime designer, you'll 
find information here to referto no 
matter how far you choose to go inthe 
craft. The seasoned veteran of knit 
design will find itenlightening to see | 
the process from another’s vantage 
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point. If you're new to designing, you 
may even find Newton’s thoroughness a 
little daunting. My advice to any 
intimidated novices and to beginners 
who feel the urge to run before walking: 
Take your time with this material. It 
will serve you well. —Lily Chin 


Sure-Fit Designs (from Ranita Corp., PO 
Box 5567, Eugene, OR 97405; 503-344- 
0422) is a pattern-fitting system that 
enables you to create well-fitting master 
patterns for a variety of basic garments, 
and then leads you easily into the fun of 
designing variations. The complete 
system consists of an instructional 
videotape, a stylus for drawing curves, 
and a variety of kits for garments 
including dresses, pants, shirts, and 
kids' clothing. Each kit includes a 
master pattern and instruction 
booklets; the pants and shirt kits can be 
adapted to men or women. You can buy 
the whole system or each part separately. 
The kits can be used without the 
videotape, but the video makes the 
process much easier to understand. The 
videotape is available separately for 
$39.95 (which includes the stylus); the 
stylus can be purchased for $7.50. 

Each master pattern incorporates 
many sizes, much like a multisized 
commercial pattern. But instead of 
superimposed multiple lines,the Sure- 
Fit master pattern has numbered dots 
at key points. You measure yourself 
carefully, locate the corresponding dots 
on the master pattern, then connect the 
dots. This enables a woman with size 8 
shoulders, a size 12 bust, and a size 10 
waist to custom fit a pattern in 
relatively little time. You can reuse the 
patterns to fit everyone you sew for. 

Glenda Sparling, Sure-Fit's creator, 
has dealt with just about every 
conceivable aspect of fit, yet the system 
is surprisingly simple and streamlined. 
The kit booklets are well illustrated, and 
the video is easy tofollow. Glenda, also 
the demonstrator, is a skilled teacher. 

There are afew welcome innovative 
features, such as the “Adjust-a-Bust” 
template that permits dart adjustments 
for cup sizes A to DD—a big improvement 
over commercial patterns, which 
usually provide only for a B cup. There 
are also special instructions for bust 
measurements of 48 in. and up. Then 
there's the special stylus, which 
incorporates all the necessary 
patternmaking curves into one tool, 
eliminating the guesswork involved in 





drawing curves. There's no guessing 
which curved edge to use where, because 
the neck, armscye, hip, and crotch 
segments of the stylus are all marked. 

The basicstyle kits are not full-fledged 
patternmaking lessons, but there’s 
plenty to get you started.'The Dress Kit 
($29.95 separately) contains 
instructions for necklines and collars, 
closures, designing with darts, yokes, 
sleeves, a halter dress, a strapless dress, 
a skirt, a jacket, and a coat. The Shirt Kit 
($22.95) walks you through front 
closure variations, yokes, cuffs, robes, a 
shirtdress, a safari jacket, and 
asymmetrical and double-breasted 
styles. The Pants Kit ($24.95) describes 
jogging pants, shorts, yoked pants with 
pleats, harem pants, and designer jeans. 
Therearetipsfor figuring the correct 
amount of crotch ease, and for taking 
accurate front and back crotch 
measurements to accommodate larger- 
than-average stomachs and buttocks. 

According to Sparling, the pattern 
pieces and style details are 
interchangeable, permitting you to 
combine the pieces to create an almost 
limitless number of styles. The booklets 
include tips on taking accurate 
measurements, the criteria of a good fit, 
and instructions for fine-tuning your 
muslin. There are also instructions for 
using your master pattern toimprove 
thefitof commercial patterns. 

There is only one point on whichI 
emphatically disagree. Sparling claims 
that you can use the same pattern for 
both wovens and knits, “as is” for 
limited and moderate stretch knits and 
down one size for very stretchy knits. In 
my experience, this won't work. 
Patterns designed forknitsand for 
wovens are simply too different. For 
starters, stretchy knit patterns don't 
have darts—they don't need them. Using 
darts in such a garment not only defeats 
ihe use of stretchy fabric; it produces an 
amateur-looking garment as well. 

But this is only onecriticism about 
what is, overall, a very impressive 
fitting system. If you're looking for a 
speedy way to get good fit and to start 
designing your own patterns without 
getting bogged down in alot of 
explanations, the Sure-Fit Kit is a 
worthwhile investment. —Jann Jasper 


Lily Chin designs regularly for Vogue 
Knitting. Jann Jasper spent many years 
working as a patternmaker for the 
garment industry in New York City. 
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Basics 


We’ve set aside this space to explain 
terms, particularly in our sewing and 
knitting articles, that may not be 
familiar to all craftspeople. Ifyou ve ever 
been stumped by a casual instruction to 
‘clean finish the edge" or “k2tog,” this 
column should be a handy reference. 
When you see the remark “see Basics” in 
an article, turn to this column for a 
clear explanation of the technique and 
how to do it. 


SEWING 


A flat-fell seam (p.38) isan attractive, 
double-stitched method of enclosing 
both raw edges of astraightor slightly 
curved seam, such as the armscye of 

a dropped shoulder shirt. With wrong 
sides together, sew a regular -in. seam. 
Press the seam allowances open, then 
to one side (you can place the fell to 
either side, but be sure to match 
corresponding seams in a garment). 
Trim the inner seam allowance to 

V5 in., and press the edge of the outer 
(top) seam allowance under ‘4 in. 
Stitch this folded edge down as shown 
in the drawing below. Be surethat your 
folded width remains uniform, with 
the stitching straight and close to the 
fold, since the seam shows from the 
right side. 


A quilting guide is a rod with a soft 
hook (see drawing below) that helps in 
stitching widely spaced parallellines, 
liketheraised welts that separate Joy 
Landeira'sdesign panels (p. 42). It 
attaches to the shank of the machine 
and can be positioned either to the right 
or left, providing a way to follow lines of 
previous stitching up to 3 or 4 in. away 


18 


| 














without marking the fabric. Keep your 
eyes on the guide and the previous 


stitching, not the new row, as you stitch. 


A walking foot (sometimes called an 
even-feed or dual-feed foot) (p. 44) acts 
like a top feed dog (see drawing below). 
It moves the top layer(s) of fabric at the 
same rate as the bottom layer, so the 
layers don't shift during stitching. 
Usually an optional accessory, it's 
useful for stitching trims; for keeping 
slick, slippery, or nappedfabricsfrom 
shifting; for matching plaids and 
stripes; and for machine quilting 
multiple layers. Test to see whether 
slippage is eliminated entirely or 
merely reduced; you may decide to use 
pins or basting in addition to the foot. 


Walking foot 


To make corded buttonholes (p. 45) 
on the sewing machine, stitch a regular 
buttonhole over a loop of heavy thread, 
embroidery floss, or several strands 

of the buttonhole thread. The zigzag 
stitches should cover, but not catch, 
the thread so it can be pulled up tightly 
to the bar tack at the loop end after 
stitching, as in the drawing below. 
Thread the loose cord ends on a 

needle, pull to the wrong side or 
between the fabric layers, and tie to 
secure. Check your machine manual to 
see if your buttonhole foot has a prong 
or grooves to hold the cord in place as 
you stitch. 





A garment section cut on the bias 

(p. 55), so that the bias of the fabric 
hangs vertically, isflexible and molds 
itself to the body more than if it was cut 
on the straight grain. All bias cuts are 
notthe same. True biasintersects the 
lengthwise and crosswise grains of 





Selvage 


Crosswise grain 





j Selvage 
woven fabric at 45 degrees. Partial bias 
intersects them at any other angle 
(except 90 degrees), and has less stretch 
than true bias. To find the true bias, 
straighten a crossgrain edge (by tearing 
or pulling a thread) and fold it up to the 
selvage as shown in the drawing above. 
The resulting diagonal fold is on the 
true bias. 

Most garmentsectionshave some 
edges that are on the bias. For example, 
the shoulder seam of a bodice and the 
side seam of an A-line skirt usually lie 
on the partial bias. A bias-cut edge of 
fabric can easily stretch during 
machine stitching, so avoid pulling the 
fabric as you stitch, or use an even-feed 
foot. When you wear a garment with 
bias areas, gravity may cause stretching 
and result in an uneven hem. To reduce 
this problem, hang garments for several 
days before hemming. 


KNITTING 


Mattress stitch (p. 52) isa strong, 
nearly invisible method of seaming two 
pieces of knitting. It’s worked from the 
right side, ideally with a long end of 
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yarn left over from the initial cast-on. 
Join the lower edges by stitching back 
and forth between them in a figure- 
eight twice to form a firm, even base 
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Basics 


with no jog. Then begin mattress 
stitching: catch two horizontal bars 
just inside the edge stitch and carry 
the thread across to the other side, 
stitching under the next pair of bars, 
as Shown in drawing A at bottom right 
on p. 18. Snug up the thread every two 
or three stitches to pull the two pieces 
together without strain. A similar 
technique will also work for joining 
two bound-off edges. The “bars” are the 
stitches just before the bind-off chain, 
as shown in drawing B at bottom right 
on p. 18. 


Grafting or Kitchener stitch (p. 61)is 
used to join two open rows of knit 
stitches with athird row to create an 
invisible seam. Go into each stitch twice 
as shown in the drawing below, using a 
tapestry needle threaded with yarn four 
times the length of the seam. Match the 
weaving tension to the knitting. After 
you have entered a stitch for the second 
time, drop it from its needle. 





Pick up stitches f or attaching a 
knitted cord such as I-cord (p.61) by 
inserting the pick-up needle through 
both sides of astitch in a column and 
pulling aloop through, as shown in the 
drawing below. Repeat, working down 
the column, for the desired number 

of stitches. 





Needle goes 
in here 


EMBROIDERY 


Detached chain stitch (p.63), 
sometimes called lazy-daisy stitch, is 
simply acouched loop stitch. The 
needle comes up and goes back down in 
thesame spot, leaving a fairly loose loop 
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Needle 


hà goes 
in here. 


of thread on the surface. Itreemergesat 
the inside of the loop, as shown above 
left. The needle then goes back down 
just on the other side of the loop, 
couching it into the desired position. 
Chicken feet consist of two long 
detached chain stitches and two shorter 
ones, as shown above right, all of which 
converge on the same point. 


Basketweave stitch (p. 47), also called 
diagonal tent stitch, isfrequently used 
to fill the background in needlepoint. It 
covers the back of the canvas well with 
its characteristic basketweave pattern. 

To begin, secure the thread tail by 
leaving about ?^ in. of yarn at the back 
of the canvas and working over it as 
you stitch. If there is an ad jacent 
previously stitched area, weave the 
needle under the stitching at the back 
for about !^ in. Bring the needle to the 
front of the canvas through the hole 
forthefirst stitch. 


Basketweave stitch 


Left-to-right row Right-to-left row 
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Vertical needle 
passes behind two 
canvas threads. 
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The stitches proceed diagonally across 
the canvas. To work a left-to-right 
diagonal row, take the needle to the 
back of the canvas through the hole 
diagonally to the upper right, over one 
pair of crossed threads of canvas, then 
straight down under two canvas 
threads. Return to the front of the 
canvas, as Shown in the drawing below 
left. Repeat to the end of the row. You 
can also work the stitch as two separate 
steps, poking the needle to the back, 
then poking it to the front, which 
minimizes distortion. 

To work a right-to-left row, take the 
needle to the back of the canvas through 
the hole diagonally to the upper right, 
over one pair of crossed canvas threads 
as before, then horizontally to the left 
beneath two canvas threads. 

Work rows of stitches alternately 
from right to left then left to right, 
slanting each stitch toward the upper 
right. Secure the end of the yarn at the 
back of the work by weaving the needle 
underneath !^ in. or so of stitching. 


FIBER FACTS 


Often called “boiling,” the technical 
term for shrinking and softly felting 
fabric is “fulling” (see p. 42). Here’s 
how Kate Martinson, a fiber artist 

and teacher at Luther College, fulls 
100 percent wool yardage so that it 
resembles boiled wool fabric: First 
zigzag the raw edges of the yardage to 
reduce raveling, and then baste the 
selvages together to form a tube, which 
will help the fabric hold its shape. Fill 
your washing machine with hot water 
and dissolve laundry soap (like Ivory) 
in the water. Putin the yardage and let 
the machine agitate for afew minutes, 
then stop the machine, reposition the 
fabric so the fulling doesn’t happen 
unevenly, and start it up again. Repeat 
this every few minutes, checking the 
degree of change. As the fabric 
approaches the texture you want, 
proceed to therinse setting and let the 
cycle finish, then lay the fabric out flat 
to dry. If you want still more change, 
putit through the dryer. T'he more 
loosely woven and fuzzy the fabric is to 
begin with, the more easily fulling will 
occur. You can test the process on your 
fabric by putting asmallsquare of it in 
the machine with a cotton towel, which 
will provide the necessary abrasion. 
Measure the square before and after to 
estimate the amount of shrinkage. 
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FABULOUS-FURS 


.. The luxurious alternative to animal fur 


Get a jump on Fall AND a FREE Fabulous-Furs 
Pattern, Just send your name, address and 
$2.50 shipping/handling and we'll mail your 
$7 coat pattern—complete with furrier 
techniques for creating a glorious, 
guilt-free Fabulous-Fur. 








Write to: 
Fall Pattern Offer 
Fabulous-Furs 
700 Madison Avenue 
Covington, KY 41011 
1-800-848-4650 


Offer expires 
October 6, 1992; 
US Funds only please 


Fabulous-Furs donates 
a portion of all proceeds to the 
Tony Fitzjohn/George Adamson 
Africian Wildlife Preservation Trust. 


Attention Retailers 


To carry Threads Knitting Patterns in your store, just 
write or call 1-800-283-7252, and ask for Trade 
Customer Service. Find out how easy it is to set up 
an account directly with us — no risk, no hassles, 
attractive terms. 


The Taunton Press, P.O. Box 5506, 
63 South Main Street, Newtown, CT 06470-5506 


lWieellen YAMAS oo 


Pure wool yarns in a variety of weights and colors for 
weaving and knitting. Carded wool in natural and 
dyed colors for handspinning and feltmaking. 
Custom carding, spinning and dyeing available. 


Send $6% for sample cards. Dealers inquiries invited. 


WILDE YARNS 


PO Box 4662, Dept. T 
Philadelphia, PA 19127-0662 
Spinning Wool Since 1880. 


August/September 1992 


















































Qiviug Scarf Kit 


100% qiviuq, the rare underbair of the arctic muskox 
Natural Colour, 9” by 65° 
Eyelet stitch pattern 
Kit contains yarn, label and instructions 


$34 U.S. ppd VISA or money order 
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DOWN NORTH 
21 Boxwood Crescent, W be. Yukon, Canada Y1A 4X8 
Phone 403-633-2530 Fax 403-633-6573 
ASK FOR OUR FREE BROCHURE 
Sample colour card $5 
Colour Box: 9 jewel OR 9 heather tones $38 














| Craft Marketing — — A 
| Opportunities —— P 
from American P 
| Craft Enterprises L 
| 
EXHIBITOR 
APPLICATIONS C 
Apply now to exhibit at all ACC Craft Fairs. These A 
juried shows are the preeminent marketing events T 
for American crafts. 
1993 ACC Craft Fair Application Deadlines | 
BALTIMORE February 23-28 October 1, 1992 
ATLANTA April 2-4 October 1, 1992 O 
ST. PAUL April 15-18 October 1, 1992 N 
WEST SPRINGFIELD June 22-27 October 1, 1992 
SAN FRANCISCO August 11-15 October 1, 1992 S 
DES MOINES September 17-19 April 1993 
“Contemporary Art Forms” produced by the Des Moines 
Art Center and sponsored by A.C.E. e For information/ 
applications call 515/277-4405 ti 
To request an application package contact 
American Craft Enterprises 
21 South Eltings Corner Road, Highland, NY 12528 
800/836-3470 or 914/883-6100 
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Sometimes, any thread will do. 





Sometimes not. 





Introducing Signature” All-PurposeThread reflect today’s fashion trends. 


It was the biggest night of her life, and she wanted The Signature name and quality also extend to a com- 
something special to wear. Not just something off the rack. plete line of specialty thread, including all-cotton, rayon, 
At moments like these, you're especially glad you quilting and metallic. 
learned to sew. And Signature thread now gives you all the When there's nothing toogoodfor your family, ask for 
more reason. Signature thread. 





Made by American & Efird, this new mercerized, 
cotton-wrapped thread has Trevira® high tenacity polyester . 
from Hoechst Celanese at its core. Its smooth finish 
virtually eliminates knots and tangles while sewing. It 
threads easy, and it comes in 270 colorfast shades that 





Vott. 
Shades of Things to Come 


For more information about the availability of Signature threads in your area or to request a copy of our introductory brochure, write to: 
Signature Gallery of Thread, PO Box 507, Mount Holly, NC. 28120 


= Trevira®is a trademark of Hoechst AG. 


Tips 


Share a tip, a useful trick, or a source for 
hard-to-find supplies. Send details, 
photos, or sketches (we l redraw them) to 
Threads Tips, 63 S. Main St., PO Box 5506, 
Newtown, CT06470-5506. We'll pay for 
eachitem we publish. 


Easy elastic for waistbands 
In making pants or skirts with the 
waistband cut in one with the garment, 
I found threading elastic through the 
waistband difficult because it caught 
under the loose edges of the seam 
allowances. So I use fusible web like 
Stitch Witchery to tack the seam 
allowances down before! turn the 
waistband. I cut pieces alittle narrower 
than my seam allowance and twice the 
waistband width (see drawing below). 
After pressing the seams open, I puta 
piece of fusible web between the seam 
allowance and the garment on each side 
of the seam, and press again to fuse. 
With the waistband sewn and the elastic 
in, the web doesn’t show, and inserting 
the elastic is much easier. 

—Catherine Neff, Muscoda, WI 
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Widen zipper 


seam allowances 
When I put in a zipper, I am 
uncomfortable with the %-in. seam 
allowance; it's too narrow to insert my 
zipper easily by machine. To solve the 
problem, I add 76 in. to the seam 
allowance the entire length of the 
zipper opening plus 1 in. below it. 
—Millie Anne Fester, Lebanon, TN 


Fast press for flat trims 
Here's a way toiron trims, tapes, flat 
cordings, ribbons, or strips of cloth 
quickly. First place a hot iron on a 
cotton pad over the trim to be ironed. 
Thenapplylightpressuretotheiron 
and pull thetrimsfrom the back of the 
iron. Most wrinkles are removed easily. 
—Tenley Alaimo, Binghamton, NY 
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Homemade 
magnetic pincushion 
A strong, flat magnet that I removed 
from a game works perfectly to pick up, 
remove, and store quilting pins. When 
I'm cleaning up my workspace, I run 
my magnet “pincushion” an inch or two 
above my shag carpet to collect any 
stray pins. Remember, you must not 
store your magnet near any 
computerized product, which it will 
damage. Also, the magnet will not pick 
up fine dressmakers' pins, which are 
made out of brass. 

—Lara Dilg, Issaquah, WA 


Markers for circular needles 
Are your circular knitting needles ina 
jumble? Mine were. Now, to tellata 
glance which needle is what size, I slip 
one of those plastic bread-closure clips 
on each needle. I print the needle’s size 
and length on the back of the clip in 
large letters with a waterproof pen. 
—Kathleen C. Saxe, Sioux City, LA 


Nifty threaders 
Dental-floss threaders (see drawing 
below), found in packets of 20 in 
drugstores, are useful weaving tools. I 
use them to thread embellishments 
such as beads, buttons, and shells. They 
are also handy to hemstitch or overcast 
loosely woven fabric. 

—Beth Karjala, Munice, IN 


For needlepoint, I use floss threaders to 
thread tapestry needles with yarn. It 
saves time and eyesight. 
—Mary Hardenbrook, 
Huntington Beach, CA 


Safer seam ripping 
If you have to rip apart an old garment 
in order to make a pattern, first spray 
the seam allowances with spray starch 
and iron them. This will prevent the 
fabric from losing its shape when you 
pull the seams apart. 

—Marilyn A. Jensen, Fremont, CA 


When you remove a hem or rip apart a 
seam, lots of little holes remain. To 
remove them, dampen a cloth with 
white vinegar, spread it flat under the 
material, and press. 

—Suzen Wiener, Spring Hill, FL 


Prevent stretched 

sweater shoulders 

Oversized sweaters knit with natural 
fibers often stretch over the shoulders. 
A handy technique for preventing 
stretch is to add facing extensions to 


Leave tail 
twice as long - 
: "d | 
as BOUE ) Facing / Turning row 
!/ f extension | 
A [| | 
; | | 
\ 
! 
"X í we / . h- 
s. i | \ 
| E=, Twill 
i , tape 
% 
S%-1¥2 in. 
| (depending on 


| weight of sweater) 


support the shoulders. I knit the 
shoulder on both front and back as 
instructed. When Ireach the bind-off 
row, I knita turning row of purl. If I'm 
not working in stockinette, Iknita 
definite line by ceasing the pattern 
stitch and working a plain stitch that I 
can see. After the turning row, I 
continue knitting in stockinette (see 
the drawing above). For added stability 
and absolutely no stretch, hand stitch 
twill tape along the turning row with 
sewing thread. Sew the facing in place 
with the yarn tail. Graft the front 
and back together along the turning 
rows for an obvious seam, and in 
the valleys next to the rows for an 
invisible one. These facings will 
support the shoulders so that they 
don’t creep downward. 

—Shelly Cypher Springer, 

San Clemente, CA 


Handy cross-stitch marker 
To help keep my place when cross 
stitching closely related shades ofa 
color, I use a water-erasable tool, Mark-B- 
Gone by Dritz (available in notions 
stores), to mark the canvas where the 
shade occurs. I work each charted shade 
before marking the next one. Mark-B- 
Gone is easy to remove if you miscount 
because it has an eraser. Spritz with 
water to remove all traces. 

—Charlene Chatten, Dorris, CA © 
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| BOOKS! BOOKS! BOOKS! 


| SPEED T NG | 


| A completely illustrated spiral-bound book showing | 

| the fastest and easiest way to construct a woman's | 
linedjacket or coat. Instructions on fusibles, machine 
shoulder pad application, professional collar and la- 
pel placement, cutting, finishing, pressing methods, 

| and more. $12.95 | 


| $$ SEWING AS A HOME BUSINESS $$ | 


A comprehensive guide to starting and operating a 
| custom sewing or alterations business in your home. | 
Licensing, taxes, customer relations, target markets, 
bookkeeping, advertising and complete price list. 
| $11.95 | 





| ALTERING WOMEN'S READY-TO-WEAR 


| Two hundred pages with over 300 illustrations ex- | 

plaining how to alter almost every article of women's 
ready-madeclothing. Alter your own or sew for others. | 
Complete price list included. $17.95 


ALTERING MEN'S READY-WEAR 


Step-by-step guide for fitting, marking, and altering 

| men's clothing. Hundreds of illustrations and 150 | 

| pages. If youhave always wantedto try altering men's | 
clothing, now is the time! $14.95 


| * * BOTH Alteration Books for $25.00 * * 
You Save $8.00!!! 


Please add $1.50 per book for postage 


| 
| 
| | 
| MARY ROEHR CUSTOM TAILORING | 
| Dept. T | 
| 3597 Vicksburg Court | 
Tallahassee, FL 32308 
| Phone Orders: 904-422-1759 | 
L. Check, Visa, MasterCard, Money Order | 


SLIPCASES 
For Your Back Issues 


Bound in dark green and embossed in gold, cach 
case holds at least six issues of Threads ( a year’s 
worth), and costs $7.95 ($21.95 for 3, $39.95 for 
6). Add $1.00 per case for postage and handling. 
Outside the U.S. add $2.50 each (U.S. funds only). 
PA residents add 6% sales tax. 


Available in 2 sizes, please indicate your choice. 
Largcr size issues - 5 through 26. Smaller size 
issues - 27 to present. Send your order and payment 
to the address below, or call toll-free, 1-800-825- 
6690, and use your credit card (minimum $15). 


Jesse Jones Industries 
Dept. THD, 499 E. Eric Avenue 
Philadelphia, PA 19134 
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Holland's Glorie by Ted Storm-Van Weelden, 
from the Quilis: Discovering a New World Exhibit. 
IHE LARGEST ANNUAL QUILT SHOW, SALE, 
ACADEMY IN THE WORLD 


AND QUILTMAKING 
AND STILL THE BEST AFTER 18 YEARS! 


NOV. 5-8, 1992 = CLASSES BEGIN NOV. 4 
GEORGE R. BROWN CONVENTION CENTER * HOUSTON, TEXAS 


For complete information available in August, send S2 (applicable to your registration fee) to: 
Quilts, Inc., Box TH, 14520 Memorial Drive #54, Houston, Texas 77079 


NORTH ISLAND DESIGNS 


Down East now publishes this tremendously successful lineo f knitting books. Each book is paperbound, 


8 '^" x 11", with charts and color photos of all designs. 


NORTH ISLAND DESIGNS 4 
16 New Patterns from Talented Maine Designers 
Chellie Pingree 
Patterns from 11 different designers. Some, such as Héléne Rush and Robin 
Hansen, are already familiar to buyers of DownEastknitting books; the others are 
freelance designers living in Maine. As in all North Island Designsbooks, you'll find 
clear, easy-to-follow instructions and gorgeous color photos of the sweaters in 
i pe settings, here augmented by interviews with the designers. 96 pages. 
17.95 


The s three titles in the series—all by Chellie Pingree and Debby Anderson 
Mowe 1gland Classics MAINE ISLAND CLASSICS 


i Xingacd Kerra 67 Mh eu Mon 


—1 for generations." 20 patterns, 80 pages. $15.95 


MAINE ISLAND KIDS 
Sweaters and Stories from Offshore 





80 pages. $15.95 


SWEATERS FROM THE MAINE ISLANDS 
16 Knitting Patterns from North Island Designs 
Sixteen of Debby'sbestsweater patterns, interspersed with 
edo de delightful tales of life on a Maine island. 96 pages. 
16.95 


NORTH ISLAND DESIGNS 5 


Twenty great children's designs, pluswonderful photographs | 
of the kids—and their own stories about life on the island. | 
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Living and Knitting on a Maine Island 


flowers dotted with grazing sheep, sailboats crossing the bay; these contemporary 
pe leave you with the feeling of a classic sweater—one that you may pass on 











A Maine Scrapbook of Sweaters 
A new collection of striking country motif patterns such as Farmyard Sampler and 
Reindeer in the Snow— 18 in all—plus helpful knitting tips. 96 pages. $17.95 
Special pre-publication offer! Order North island Designs 5 before 10/1/92 and 
save 10%— only $16.15! Books will be shipped end of September/early October. 


To Order: Please include $3.25 UPS shipping for one book, $1.00 for each additional. Maine residents 
add 696 sales tax. Visa or MasterCard orders also accepted. Please write or call: 


DOWN EAST BOOKS, P.O. BOX 679T, CAMDEN, ME 04843 * 1-800-766-1670 
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Dressmakers’ weighty 
suggestions 
Back in the old days, couture 
dressmakers seldom used pins to hold 
patterns to the fabric when cutting or 
marking. Instead we used small steel 
weights of about 4 oz. The weights 
didn’t puncture my skin or leave pin 
marks in delicate fabrics. I still weight 
my patterns, but now I use books, tins 
of food, or the cat —anything that is 
clean, heavy, and handy. 

—Anne Dyer, Salop, England 


My son made me pattern weights by 

filling little bags of various sizes and | 
shapes with small, round fishing | 
weights. Now I havea variety of 

weighted bags to hold my patterns 

pieces on the fabric. 


—Nell P Miller, Chadron, NE | 


I make fabric weights out of metal 
bottle and jar lids 
in a variety of sizes 
(plastic caps will Leather ) 
do). Remove the 
paper liner inside sas 
the cap and puta i rt d 
thin layer of Vet co 
modeling clay ba BB shot 
inside. Add a layer a 5o 
of BB shot, followed by another layer of 
clay. Press down to fix the BB’s in the | 
clay. Add another layer of shot followed 
by clay to fill the cap. To seal the bottom, 
glue a piece of leather (try felt or 
Ultrasuede) to the last layer of clay. 
These weights store easily and won't 
break if dropped. 

—Mrs. Diana Wertz, Bremen, GA 


Here’s how I make inexpensive 
dressmakers’ weights: Put flat sinkers 
(available at Herman’s World of 
Sporting Goods) on astring and dip 
them in ajar of Plasticote, available at 
hardware stores. When they are dry, 
remove the string. The coating keeps 
your fingers away from the lead and the 
weights safe for use on all types of 
fabric. They stack three to four high and 
move easily in piles. 

—Tina Spiller, Colorado Springs, CO | 
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Pin-dis posal canister 
A safe way to dispose of broken and 
bent needles or pins is to use a 35mm 
film canister. I slit the plastic canister 
lid to provide an opening for the pins, 
and then glue the lid back on witha 
cyanoacrylate such as Super Glue or 
Krazy Glue. When the canister is full it 
can be disposed of easily. 

—Keith Farmer, Newark, NJ 


Repairing ripped skirt vents 
If the top of a kick pleat becomes torn or 
stressed on a skirt, I repair it with 
Ultrasuede (you can try any 
nonraveling fabric or glove-weight 
leather). First remake the bottom of the 
seam where the top of the pleat has 
torn. To end the seam in solid, unfrayed 
fabric, you may have to shorten the 
pleat by l^ in. Place a piece of 
Ultrasuede over the seam allowances. 
Pin baste through the center of the 
seam and the middle of the Ultrasuede 
(see drawing below). Stitch the 
Ultrasuede to the seam allowances as 
close as possible to the seamline. 
Restitch the topstitching on the right 
side of the skirt through the seam 
allowances and Ultrasuede, securing 
the three layers. 

—Pat Lowther, Augusta, ME 
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Knit your own coil 
You can make your own coil or rope 
with a knitting machine. Double-bed 
knitting machines can be set to knit 
circular tubes of various sizes, by 
placing one of the beds out of work. If 
your machine is asingle bed, you will 
have to move the cam box back to the 
right side after knitting the stitches 
right to left. Pass the yarn under the 
needles before beginning your next row 
of stitches. Knit the rope using a tight 
tension and a firm yarn. This knitted 
coil can be used to make baskets, rugs, 
or mats either by hand or sewing 
machine. The coil needs no core or 
fabric scraps. 

—Ellen Riggan, Gloucester, VA 


Perfect crochet joinery 
Are you bothered by the not-so-perfect 
join at the beginning and end ofa 
decorative, finishing round of single 
crochet? Try this invisible join: Begin 
the round by inserting the hook in the 
spot desired and pull a loop through. Do 
not chain, but work a single crochet in 
the next stitch and all aroundthe piece. 
When youreturn to the beginning, 
work the last stitch loop as usual. Cut 
the yarn. Complete the last stitch by 
pulling the end through the twoloops 
on the hook (see drawing below). Take a 
tapestry needle and thread the yarn end 
under the original beginning loop and 
back in the top of the last chain where 
the single crochet stitches ended. This 
new chain completes the first stitch of 
the round. 

—Susan Z. Douglas, Topsham, ME 
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Quickly slice polymer clay 
Using an old potters' trick, I cut my 
round Fimo canes into slices with a thin 
wire (such as piano) or string (a strong 
silk thread works well). Place the wire 
underneath the cane, then cross it over 
the top. Pull until it slices through the 
clay. Although I haven't tried it yet, a 
wire cheese slicer would probably work 
well on square canes. 

—Melissa Blackman, Winston Salem, NC 


Balm for sore fingers 
The side of my index finger was dry and 
cracked with tiny cuts along its length 
from stripping off perforations on 
computer paper, preventing me from 
crocheting in the evening. I discovered 
that aloe vera gel (found in various 
creams and after-sun products) eased 
my sore index finger. Now, I relax my 
soul in comfort with my crocheting. 
—Nancy Kelly, Brooksville, FL © 
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if this looks like an embroidered bolero jacket with cutwork detailing and faux ivory toggles, 
youre ready foran Elna. 


When you have a great idea in your head, a sewing machine 
can either be part of the problem, or part of the solution. If its hold- 
ing back your creativity, its a problem. If its helping it, its an Elna. 

For over 50 years, weve used Swiss engineering to enhance 
American creativity. With time-savers like a buttonhole sensor that 
gives you instant selection of any size or style of buttonhole. Money- 
savers like a plug-in cassette system that instantly updates your 
stitches. And life-savers like a Fashion Advisor screen that visually 
shows you how to handle any stitch. 

Elna. Because the last thing a sewing machine or serger should 
do is hem in your creativity. 





SWISS M A D E 


For the authorized dealer near you, call -800-848-ELNA. 


© Elna. Inc. 1992 





Aging jean hems 
Since today’s jeans are sold already 
worn and faded, shortening them 
leaves a telltale new hem. To avoid the 
contrast between the hem and the 
jeans, try aging the hems. After 
hemming the jeans, loosen the tension 
knob on your machine and stitch two 
rows of gathering stitches in the hem as 
shown in the drawing below. Rub the 
exposed outer edges with an emery 
board until the fabric begins to lighten 
and fray. Lightly dab exposed areas with 
a one-to-one solution of bleach and 
water. Dry with an iron or hair dryer to 
prevent the bleach from spreading. 
Wash and dry the jeans to remove all 
traces of the bleach before pulling out 
the gathers. 

—Kyria LoScalzo, Hemlock Shores, CT 
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Make your own 

designer yarns 

If you have sufficient leftover yarn and 
thread stashes, you can create new yarns 
by twisting them together. Combined 
yarns produce tweedy, colorful textures 
in sweaters and vests. A favorite sport- 
weight combination of mine was the 
result of twining together one strand 
each of variegated Knit-Cro-Sheen 
cotton thread, fine fingering wool, baby 
yarn, and sewing or tatting thread. Fora 
“strawberries and cream” designer yarn, 
I wind together one strand each of 
yellow baby yarn; tatting thread in solid 
white, pink, and yellow; and variegated 
yellow and pink tatting threads. 

If you don’t have fine leftover threads 
or yarns, consider garage sales, 
secondhand shops, or buying someone 
else’s yarn odds and ends. 

—Sylvia Landman, Novato, CA 


Nonravel preshrink 
Before preshrinking a piece of fabric, 
try serging the raw edges in order to 
prevent raveling. 

—Pamela Smith, Dover-Foxcroft, ME 
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something like this. Or this. Or maybe you've been waiti 


Make your own 
serger guidelines 
My handwoven fabric is not easy to 
mark with chalk, but I need a precise 
and very visible guideline to follow 
when I serge curved shapes on it. I 
discovered that I could make the curve 
with ‘icin. contour drafting tape. It is 
pliable, pulls off easily, and makes the 
process go faster. You can find the tape 
in art or drafting supply stores. I used 
Letraset Letraline, which comes ina 
plastic dispenser. 

—M. Lynette Holmes, Littleton, CO 
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g to make a fashion 
Now there are three Juki Home Overlock 

models for you to choose from: The MO-634DE, 

a 2 needle, 3-4 thread convertible overlock with 

differential feed; The MO-634, a 2 needle, 3-4 


thread convertible overlock machine; and the 
MO-613, a single needle, 3 thread overlock. 
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Removable jacket placket 
Jackets and vests with placket fronts 
can only be worn closed unless the 
placket is detachable. To sew one that is 
removable,copy the placketshape off 
the pattern you are using, and add a 
seam allowance to the center front. 
Using clear plastic snaps, sew the snap 
sockets to the interfacing on the wrong 
side of the jacket and the snap prongs to 
the placket overlap. The jacket can be 
worn closed without a blouse and open 
withoutthe placket with a shell. 

—Mrs. M. D. Weeks, Fort Lauderdale, FL 
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Two pattern 
transfer methods 
When I'm making embroidery patterns, 
in order to get a clean design to work on 
and a stabilizing interfacing under my 
fabric, I use firm organza. Place the 
organza on top of the design and trace 
it with a vanishing fabric marker such 
as Wonder Marker (available at notions 
stores). After making thetracing, pin 
the organza to the wrong side of the 
fabric. Using small running stitches, 
outline the pattern through both layers 
of the organza and fabric. 

—Helma Kuhlman, Lester Praire, MA 


It is easy to transfer an embroidery or 
quilt pattern by using the transparent 
quality of tulle. Cover the line drawing 
with tulle. Trace the pattern with either 
a water soluble marker or pencil onto 
the tulle. Place the tulle on the right 
side of your fabric surface. Trace again 
over your first tracing. Then remove the 
tulle, and your pattern is ready to be 
quilted or stitched. 

—Sharon Spradlin-Barrett, 

Richmond, VA 
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statement. Your wait is over, thanks to Juki Sergers. Just return this coupon. 


Metallic thread hints 
When you hand quilt with metallic 
thread, which frays and easily breaks, 
use shortlengths of thread no more 
than 12 in. long in your needle. The 
thread has a nap, and you'll want to sew 
with, not against it. Knot the end that 
you have just cut from the spool. A little 
Fray Check squirted on your fingers 
and rubbed along the thread helps to 
Keep it from fraying. 

—Roxanne McElroy, Roswell, GA 


Mid-row stop in knitting 
Sometimes you can’t help stopping in 
the middle of a row of Knitting. Rather 
than ripping back to the beginning, or 
hurrying on to the end of the row, just 
slip the stitches from the needle with 
the least number onto the needle with 
the most. Slipping stitches is much 
quicker than knitting them, especially 
if you are working a pattern. When you 
pick up your needles again, just slip the 
stitches back onto the proper needles, 
and the yarn attached to your skein will 
tell you where you left off. 

—Gail P. DunLeavy, West Grove, PA 
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JUKI AMERICA, INC. 


Juki America, Inc, 5 Haul Road, Wayne, NJ 07470 
201-633-7200. Juki America, Inc, 3555 Lomita Blvd., 
Suite HI, Torrance, CA 90505, 310-325-5811. 

Available i in Canada Through: OMEGA SEWMAC, INC. 
3445 Park Ave., Montreal, Que H2X 2H6 (514) 842-8691 


Remember, the Juki Locks feature the same 
advanced engineering quality that has made Juki the 
largest industrial sewing machine manufacturer in 
the world. So sew with Juki. And let your imagina- 
tion soar. 


designed to meet your own personal sewing needs. 
Because, in addition to today's standard features, 

all MO-600 series models are exclusively equipped 
with a built-in rolled hemming selector, a universal 

snap-on slotted foot for tape and elastic sewing 
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How would you unify a madras plaid, white satin, and 
metallic gold trim in a single outfit? Geoffrey Beene did it with 
a machine-quilting technique called channel stitching. It 

fuses the layers together, gives everything a similar texture, 
and holds gold sequins onto the plaid. 
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Couture Quilting 


Geoffrey Beene adds structure and decoration 
to both day and evening wear with channel stitching 


by Roberta Carr 


f there was a "couture" in the 

United States, Geoffrey Beene 

would be my choice for the lead- 

ing couturier. He can give weight- 

less fabric volume and structure 
without weighing it down, effortlessly 
transform a garment with the simplest of 
details, and combine the perfect gar- 
ments into totally unified and inspired 
outfits, like the one described in “A walk 
through a Geoffrey Beene original" on 
p. 34. [ve studied his miraculous results 
for years. Yet of all the techniques that 
his creations have inspired me to ex- 
plore, the one that’s been the most useful 
to me is channel stitching. 

With carefully chosen and precisely 
placed rows of parallel machine stitch- 
ing, like that on the garment on the fac- 
ing page, Beene adds stiffness and body 
to soft fabrics, uses that structure to en- 
hance the figure, adds pattern to plain 
color and texture to flat fabric. Channel 
stitching is similar to quilting or decora- 
tive topstitching, although those are 
much broader categories; Geoffrey Beene 
calls it “liquid geometry.” What I refer to 
as channel stitching is at least three par- 
allel (or nearly so) lines of topstitching 
grouped together on a garment for deco- 
rative effect. Because the more lines of 
stitching you add to a piece or layers of 
fabric, the more you stiffen it, channel 
stitching usually has some structural 
function as well, and it can incorporate 
construction stitching, too. Whatever 
you Call it, it’s a technique that any home 
sewer can take advantage of. 

Channel stitching has many compo- 
nents, and there are an infinite number 
of ways to put them together, but in its 
simplest form, you can add channel 
stitching to any garment with nothing 
more than the thread and interfacing 
youre already using. Let’s look at how to 
add simple, straight rows of channel 
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stitching at the easiest and most likely 
places, the cuff and the hem, and then ex- 
amine its more varied uses in the hands 
ofa master like Beene. 


Channelstitched cuffs 

Cuffs are a good place to start exploring 
channel stitching because the stiffening 
effect is usually just what you want, and 
not much can go wrong. The area to stitch 
is small, so the multiple rows go quickly. 
You could try this out on either a two- 
piece or a folded-over cuff. I use only nat- 
ural-fiber fabrics, because of their respon- 
siveness to the techniques of couture 
sewing—in other words, techniques which 
are more concerned with perfection than 
with speed. Simple though the idea of 
channel stitching is, the carerequired for 
perfect results can be considerable, so it’s 
definitely a couture, and not a ready-to- 
wear, technique. Still, cuffs are easy. 

Unlike channel stitching in other areas 
(which is often done on finished garment 
sections, stitching across seams if neces- 
sary), that for cuffs is done before they're 
constructed. I apply interfacing to the 
wrong side of the outer part of the cuff 
only, not to the part that will be against 
the wrist. I would most likely choose a 
fusible, perhaps an all-bias like Sof-shape, 
or a woven or weft insertion like Armo 
Wisper Weft, cut on the bias. For a 
lightweight silk such as crepe de chine, 
Id choose Silk-Weight, an ultra-thin wo- 
ven fusible, and cut it on the bias. The 
flexibility of a bias-cut interfacing won't 
interfere with the smooth curve of the 
cuff when it's worn. 

It'S important not to add any unneces- 
sary bulk to the seams, so the interfacing 
must not extend into the seam allow- 
ances. Cut it the length of the cuff only, so 
the ends will tuck under the allowances 
after they're folded back. Start and stop 
each row of stitches just past the seam- 


lines so the allowances aren't stiffened. 
You don't want to make lots of little 
knots, so begin and end with a few stitch- 
es at a near-zero stitch length, and clip the 
threads close. Channel stitching dulls nee- 
dles quickly, so start with a new one, and 
change them frequently. ‘To mark seam- 
lines, thread trace them with silk thread 
so you can see them from either side. 

Perfectly smooth, distortion-free chan- 
nel stitching depends on the proper se- 
quence of stitching and pressing. In or- 
der to make absolutely sure that the 
stitching doesn't gradually throw the 
piece you're stitching off grain, you must 
straighten and press the entire piece af- 
ter each row is stitched. 

Always presslightly from theright side 
of the fabric with an appropriate press 
cloth and light moisture if necessary, de- 
pending on the fabric. Press withtheiron 
held perpendicular to the rows of stitch- 
ing, moving sideways and overlapping 
the pressed areas. When all the rows have 
been stitched, finish the cuffs as usual. 


Preparing for hems 

Hems are also an ideal place for channel 
stitching. The stitches stabilize and add 
weight to the hem, and the multiple lay- 
ers of fabric enhance the stitching. With 
pale, transparent fabrics, a channel- 
stitched hem can convert the unattrac- 
tive show-through of a plain hem facing 
into an attention-getting virtue. Hems of 
skirts, pants, jackets, coats, and sleeves 
can all be treated in the same way, and 
these techniques will apply to faced neck- 
lines as well. But before you plunge into 
the various techniques I'll describe for 
different hem treatments, you've got to 
make some decisions. 


Options—Typically, all you want to do at 
the hem is enhance a design you've al- 
ready settled on. But because hems are so 
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much larger than cuffs, and are an inte- 
gral part of the main garment pieces, it’s 
important to think carefully about the ef- 
fect you want the channel stitching to 
achieve. If you make the hem too stiff or 
heavy, you could spoil the garment. With 
cuffs, you're probably safe adding a few 
rows of stitching just before you attach 
them, but for hems, you ought to know 
exactly how you plan to channel stitch 
the garment before you even cut it out. 

Among the choices you need to make 
for even the simplest channel-stitched 
hem are: How many rows of stitching? 
How far apart? And what size should the 
stitches be? The degree of stiffening you 
get from channel stitching is determined 
by all of these things, in combination 
with your inner and outer fabric choices. 
And what about interfacing, or batting, 
or no filling at all? The visibility of your 
stitching depends on the thickness and 
softness of the layers. 

I am often asked how designers get the 
perfect results they so often achieve. The 
answer is testing. Every effortless, fault- 
less creation is a final result, the cumula- 
tive solution to the dozens of problems 
encountered in search of just the right 
fabric, the right interfacing, and the per- 
fect technique. If we want to approach 
their results with our own sewing, we 
have to do the same thing, as well as we 
can with our resources. I suggest you buy 
at least an additional '4 yd. of the fashion 
fabric for testing for any garment you 
plan to put couture effort into. 
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Testing—Length of stitch in relation to a 
specific thread type can be varied to cre- 
ate many different effects. To determine 
which is best for your design, layer a l-in. 
by 20-in. piece of fabric with the interfac- 
ing or batting you think you'd like to use 
(discussed at more length below). Start at 
6 st. per inch and stitch for 2 in., change 
to 8 st., then progress to 10, 12, 16, 18, 
20, etc. so that you have at least 2 in. of 
stitching for each stitch length. Look at 
your result up close, then look at it from 
3 ft. away as someone would see it if they 
were standing next to you. Notice how 
denser stitching makes the fabric stiffer. 
Mark your preferred length and keep the 
sample with a tag identifying the fabric 
and thread you used. 

To test the width between rows, use a 
6-in. by Gin. sample of fabric with your 
chosen (or possible) backing. Select three 
options, for example, 76 in. apart, !^ in. 
apart, and % in. apart, then stitch about 
A in. of each width. Notice how closer 
rows of stitching make the sample stiffer. 

By now you should know whether your 
interfacing choice will work, and hopeful- 
ly youll be done testing, or will have to 
test only one width or length on another 
backing. Unfortunately, the only way to 
know for certain that your final choices 
are appropriate is to make a garment 
with them. In fact, each garment you 
make is a test, and that's how you devel- 
op experience. If you start with channel- 
stitched hems and cuffs, and perhaps a 
neckline, you'll soon feel confident. 


| Beene loves to appliqué 

. glossy, freeform shapes fo 
plainer fabrics with concentric 
- rows of channel stitching. 





Choosing hem interfacing 

An interfaced hem is actually a series of 
concentric circles: garment, interfacing, 
and hem. Each inner circle needs to be 
smaller than the one outside it in order 
for the hem to remain undistorted. How 
much smaller depends on the thickness 
of the fabric and the interfacing. Since 
the interfacing can’t extend into the 
seam allowances, you'll cut separate 
pieces for each skirt section. Cut them so 
they’re a little narrower than the section 
they interface. 

Unless your side seams are perfectly 
vertical, the hem will be bigger than the 
garment, and it needs to be shrunk to fit 
inside. You can do this with heat and 
steam on all natural fibers—and most eas- 
ily on wool—after you turn the hem. But 
to preserve the shaping after you start 
channel stitching, it’s important always 
to press from the right side of the gar- 
ment and to work over a shaped surface 
like a tailors’ ham or a seam roll. 


Sew-in interfacing—As with cuffs, hems 
should be interfaced with bias-cut inter- 
facing, whether sewn in or fused. Silk or- 
ganza, Dura-Press, and tailors’ hair can- 
vas are all “user-friendly” choices (listed 
in order of increasing weight), depending 
on the weight of the outer fabric, if you 
don’t wanta puffy, quilted effect. 

Start by thread tracing the hemline 
with silk thread so it can be seen from 
both sides of the garment. All the vertical 
seams should already be complete. Cut 
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Fashion illustrations by Mariah Graham 


Interfacing a hem for channel stitching 


Catch a thread on 
garment, then a 


thread on interfacing, 


stitching and moving 

en forward in the same 

DM UE direction. 
P f n E ‘iy 
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the interfacing on the bias the length be- 
tween the vertical seams and the width of 
the finished hem plus 1'/ in. Lay the in- 
terfacing on the wrong side of the gar- 
ment so that it overlaps the marked hem- 
line by % in., as shown in the left-hand 
drawing above. The extra layer of inter- 
facing helps to keep the hem edge soft. 
Pin it in place from the right side of the 
garment to ensure that the concentric- 
circle shaping is preserved, with no ex- 
cess interfacing. 

Working from the wrong side, lift up 
the overlapping ?6 in. and slip-stitch it to 
the marked hemline. Then turn up the 
hem and pin it in place, again pinning 
fromthe right side. 

To attach the interfacing to the gar- 
ment, I use a float stitch (so called be- 
cause two pieces of fabric attached with it 
float against each other); it's shown in the 
lefthand drawing above. I fold back the 
top edge of the interfacing and stitch one 
row (unless the hem is bias cut—then I'd 
stitch a few rows) about 1 in. down from 
the edge. Finish the hem edge as you 
choose, then float stitch the hem edge to 
the interfacing. Because this interfacing 
will be visible 3%% in. above the hem on the 
inside, the hem will never be visible on 
the outside. 


Fusible interfacing and batting—Refer 
to the cuff instructions for the brands of 
fusibles that I prefer to use. These should 
be cut the same way as just described, so 
that they overlap the hemline, don’t 
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cross any seams, and the ends tuck under 
the seam allowances. 

Most quilters’ battings—no matter how 
thin—are designed for home decorating 
and are completely out of place in a cou- 
ture garment. Thermore batting, avail- 
able in many quilting and fabric shops, 
or by mail from The Fabric Carr, P.O. Box 
32120, San Jose, CA 98152, (408) 929- 
1651, is designed specifically for gar- 
ments. It's thin enough to be used in a 
hem between two layers of silk crepe de 
chine, and can even go into sleeves with- 
out making them too bulky. It's perfect 
for channel stitching. 

Cut strips of batting the same size as 
the interfacing, except for the overlap at 
the hemline. The batting should just touch 
the marked hem and should be basted in 
place priortoturning up the hem. 


Basting and stitching 

No matter what interfacing or batting 
you've chosen, even none at all, the proce- 
durefor channel stitching hems (and oth- 
er layered sections) is the same. When 
multiple rows of stitches are sewn in the 
same direction over layers of fabric, the 
underlayers tend to slip, distorting the 
grain. With each subsequent row of 
stitching, the slippage will increase. To 
prevent this, layers need to be basted by 
hand. It'S very important to use silk 
thread for basting, because it will not 
make marks on the fabric, even under re- 
peated pressing. And it’s easy to remove 
when the machine stitching is complete. 


Cross basting to prepare 
for channel stitching 


Make 1-to 2-in. 
stitches in rows 
parallel to, and 
perpendicular 
to, fhe edge. 











To eliminate fabric movement in all di- 
rections, I use a technique called cross 
basting. To cross baste, take 1- to 2-in. 
stitches in rows perpendicular to the 
hem edge of the garment, as shown in the 
right-hand drawing above. The rows 
should be 3 to 4 in. apart at hems, and 
2 to 3 in. apart at necklines. Next, hand 
baste with similar stitches parallel to the 
hem or neckline edge, with stitches 
spaced 1 to 2 in. apart. 

To channel stitch, stitch one row ata 
distance from the hem equal to the prede- 
termined width between rows, beginning 
at the hem edge and working on the right 
side of the garment. Start on the left back 
(not on a seam, so that you don’t have to 
start over the extra bulk) at the planned 
stitch length. 

Leave 3-in. tails on the thread so that af- 
ter each row is pressed, you can pull the 
threads to the wrong side and tie them 
off. After all rows have been stitched and 
pressed, any excess hem allowance be- 
yond the last row of stitches can simply 
be trimmed away, without adding any ex- 
tra bulk. All the silk basting threads can 
now be removed. 


Channel stitching a la Beene 

Geoffrey Beene is a master at choosing 
just the right stitch length, thread, and 
design to bring fabric alive with channel 
stitching. No fabric seems to be inappro- 
priate. He channel stitches on gabardine, 
silk crepe de chine, cotton, wool jersey, 
and silk satin. Besides hems and cuffs, 
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he likes to channel stitch collars, yokes, 
shoulders, and necklines, on top of con- 
trast fabrics that have been appliqued 
onto his garments, and even all over en- 
tire garments, as on the bolero jacket in 
the photo at far right on the facing page. 
To achieve the weightless look for which 
he is renowned, Beene has layered a 
crepe-de-chine jacket or bodice that looks 
as if it has no structure at all, over a com- 
pletely channel stitched lining that pro- 
vides the needed shaping. Let’s take a 
look at how to add channel stitching in 
some of these areas. 


Yokes—A yoke can be channel stitched 
prior to sewing it to other parts of the gar- 
ment. Cross baste interfacing or batting 
to the wrong side ofthe top yoke. To avoid 
unnecessary bulk, don’t include interfae- 
ing or batting in any seam allowances, ex- 
cept to cover a shoulder seam..Channel 
stitch typically following the outline of 
the yoke itself, working from the outside 
edge into the neck edge. 


Shoulders—Raglan sleeves can be partic- 
ularly attractive with channel-stitched 
shoulders. If you add layers of interfac- 
ing and/or batting, these can substitute 
for shoulder pads. Cut interfacing or bat- 
ting the length you want down the center 
of the sleeve from the neck edge, and 
wide enough to go out to each sleeve 
seam. Don’t include it in any seam al- 
lowances, and cross baste as usual. 

The rows of stitching could be straight 
and perpendicular to the armscye, creat- 
ing a V design on the center line of the 
sleeve, or curved to follow the curve of 
the neckline. 


Whole-garment channel stitching— 
There are two ways to channel stitch en- 
tire garments: either before cutting out 
the pattern shapes or after some of the 
seams are complete. The advantage of the 
first method is that the stitching is more 
straightforward. You don’t have to work 
around any details or over any humps, 
and, since adding lots of stitches can 
slightly shrink the fabric, by cutting out 
the pattern pieces afterwards, they'll be 
more accurate. Cut out and stitch sec- 
tions of fabric slightly larger than each 
pattern piece, rather than trying to chan- 
nel stitch yardage. 

The advantage to stitching over seams 
is that you don't have to match the chan- 
nelstitched rows. Youll want the gar- 
ment as flat as possible, so choose a few 
prominent seams to finish first, like cen- 
ter front and shoulder seams, and leave 
the less-visible seams to do afterwards. 

In eithercase, cross baste the entire sec- 
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tion as described above for small areas. If 
yourre stitching on the bias, do each row 
in the same direction, then straighten 
the grain and press. 


Appliqués—Beene loves contrast—glossy 
fabrics appliquéd and channel stitched 
onto dark, solid-colored garments—and 
he reserves these combinations for the 
most dramatic evening wear. He’s 
stitched over waves, zigzags, concentric 
circles, spirals, and freeform swirls, as 
shown in the drawing on p. 32. A simple 
way to form and finish the edges of an ap- 
pliquéd shape is to lay a piece of organza 
over the appliqué right sides together, 
with grains matching. Stitch the layers 
together along the outline you want. Cut 
into the center of the organza, and trim it 
away except for a > to l-in. strip inside 
the stitching. Then fold the organza strip 
to the wrong side, and press the fold. If 
you so desire, you could insert batting or 
interfacing inside the strip. To keep the 
channel stitching from making the ap- 
pliquéd section too stiff, you can stitch 
every other row on the appliqué alone, 
and then do the in-between rows through 
both the appliqué and the garment once 
the appliqué is in place. 


Decorative threads—Beene is fond of 
contrast stitching, especially with gold 
thread, over his smooth, shiny appliquéd 
fabrics. We've got a wonderful range of 
thread types to pick from these days, in a 
huge number of colors. Do you want a 
quiet cotton, glossy rayon, or a glittering 
metallic? Silk can be delicate sewing 
thread or thick buttonhole twist. The col- 
or can be a high contrast to your fabric, a 
subtle shade darker or lighter, or a per- 
fect match. Don't be afraid to use two dif- 
ferent colors in alternating rows, or a var- 
iegated thread. 

Topstitching needles have larger holes 
than regular needles of the same size and 
can help prevent skipped stitches with 
thick or textured decorative threads. I 
use an all-cotton thread in the bobbin 
with most topstitching threads, match- 
ing the background color so the stitches 
are distinct. 

If you're getting lots of skipped stitch- 
es, stop and change something (needle, 
thread, tension...) until they goaway. To 
fix isolated instances, complete the row, 
then catch the long stitch in the middle 
with a tiny hand stitch and tie off in the 
back of the work, so it looks exactly like 
all the other stitches— perfect. [| 


Roberta Carr is the author of Couture— 
The Fine Art of Sewing, published by 
Palmer/Pletsch in 1992. 
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Geoffrey Beene 
original 


by David Page Coffin 


The lirst thing vou notice about 
this Geoffrey Beene outfit from 
1982 isn't the allover channel 
stitching on the jacket. Instead 
you see its effect: the soft 
structure of the bolero jacket that 
looks almost padded, In fact, the 
jacket is made of nothing but iwo 
fabrics channel stitched together. 
On the outside is the lightweight 
wool Beene used in the outlit's 
blouse. Inside, where the 
stitching is more obvious (top left 
photo on facing page), is an 
incredibly rich, heavy. napped 
alpaca in charcoal brown. 

The channel stitching doesn't 
precisely match across the 
binding-covered seams. so each 
section was evidentty done 
separately. The binding strips. cut 
from the same ultra-line wool 
jersey as the skirt. cover the 
seams inside and ont, and there’s 
absolutely no bulk underneath. 
To duplicate this, vou could bind 
the seams from the right side 
after stitching them, then 
completely trim away the seam 
allowances or even the seam 
itself, since (he binding will be 
holding everything secure, The 
second binding should be slightly 
wider than the first, so that its 
edge stitching falls just outside 
(he binding on the other side. 

Shaping each side below the 
sleeve seam is a dart tapering 
from nothing at the hem to about 
Y in. in the middle, and back to 
nothing at the sleeve. Its not cut 
open or trimmed, but pressed to 
the back and hand stitched down. 
At the hem edge in back are two 
covered weights. to keep the 
jacket from riding forward. 

The skirt is channel stitched at 
the hem with nine rows of %-in.- 
spaced stitches, After a %-in. gap. 
there's a 1-in.-wide channel! at the 
top that’s been lightly stuffed with 
a soft filler, creating a slightly 
raised effect. The hem section has 
been interfaced with a fusible of 
some kind. There's no channel 
stitching on the blouse, but the 
stwlfed collars and cuffs (lower 
photo) repeat the padded theme. 
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Channel stitching at its everyday best: This Beene ensemble 
from 1982 (right) gets ifs shape from a jacket of channel-stitch 
Joined layers and a channetrstitched hem. On the inside, above 
Ihe jacket reveals its allover channel stitching and its alpaca un 
deriayer. All seams are bound in strips of the skirt material. The skirt 
nem is channel stitched and padded in the top row only 





The bib-front blouse (directly above) is made from the same 
lightweight wool fabric as the outer jacket layer, and its neckline 
and cuffs are outlined in heavy covered cord 
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Tahitian 





Cutting a design from 
one piece of folded fabric 
creates the appliqué for a fifaifai 


by Roxanne McElroy 


ahiti. The name alone conjures 
up exotic images and romantic 
thoughts. It is not surprising 
that, having been introduced to 
"m traditional quilting by Western 
missionaries, the creative and indepen- 
dent Tahitian women quickly developed 
their own exotic method of quilting. 
Tifaifaà (I pronounce it TEE fay fay, which 
is easy for Westerners to say and fairly 
close to the true pronunciation) is the 
Tahitian word for sewing and has come 
to denote the two-layer, unbatted, ap- 
plique quilts the Tahitian women make. 

I believe that the creative Tahitian 
women adapted their design method 
from a simple folded papercutting tech- 
nique introduced by some of the island’s 
visitors. The sewing method they devel- 
oped looks difficult but is really the sim- 
plest type of freeform appliqué. Because 
the tifaifai is one continuous layer of fab- 
ric appliquéd to another of a strongly 
contrasting color, there are no rough 
seam allowances on the back, so it was 
easy to eliminate the quilting process al- 
together. Tahitians just hem all the edges 
of the quilt top and use it asa lightweight 
spread, which certainly makes sense in a 
tropical jungle where no one ever needsa 
warm quilt. Their fabric is a medium- 
weight cotton that's a little heavier than 
American quilt fabrics. 

There are only two rules in making a 
Tahitian quilt. First, the appliqué fabric 
must be folded into quarters so the de- 
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sign can be cut out through the four lay- 
ers at once. Then it is unfolded onto the 
base fabric for sewing. Second, in design- 
ing a tifaifai, the quilt maker must make 
the subject of the quilt something that 
has influenced her in her daily life. It is 
only when a Tahitian decides to honor a 
specific item or event that a design is 
made, and no Tahitian exactly copies an- 
other's design. I find this second rule a 
very exciting concept because every quilt 
maker has been influenced by specific 
events or things, and Tahitian quilting 
gives us the opportunity to honor those 
things in a special and personal way. It's 
also a lot of fun to design your own four- 
fold appliqué pattern. 


Drawing the design 
Most Tahitian women draw only one- 
quarter of their symmetrical appliqué de- 
sign and visualize what it will look like 
when the four-fold fabric is opened out 
onto the base fabric. Making a design this 
way is like cutting paper dolls or 
snowflakes. If you find visualizing too 
difficult, you can certainly draw the en- 
tire design in miniature and then make 
your quarter-size pattern for cutting 
from one quadrant. A quarter drawing of 
about 40 by 42 in. will fit nicely on a dou- 
ble-size quilt, 84 by 96 in., with a 2-in. bor- 
der and hem allowance. 

If you desire a single item in the center 
of your quilt—a wreath, medallion, etc. 
(see the photo on p. 40)—it must be sym- 


metrical with only one quadrant drawn. 
Remember, every item you draw will ac- 
tually show up on the quilt four times, as 
you can see in the photo on the facing 
page. So you must pay particular atten- 
tion to the fold edges of the design, which 
fall at the fabric axes. It is nice to make 
two leaves come together at the fold; or if 
youre using a symmetrical flower or 
plant, as I did on the quilt on the facing 
page, you can place half of it along the 
fold so that when it is cut and unfolded it 
will be whole. Be sure to incorporate con- 
nectors of some sort into the design at the 
fold so the four quarters don't fall apart 
when you unfold the cutout. 

Designs with detached borders, like the 
"Hibiscus" quilt being made in the pho- 
tos on p. 38, are also traditional. When Ta- 
hitians do this, they always cut "bridges" 
in strategic places to hold the border to 
the main part of the design until it has 
been laid out and pinned. Bridges can al- 
So be used between items within the cen- 
tral portion of the design if there is a lot 
of open area between them. This makes it 
easier to align the appliqué when you're 


Traditional Tahitian quilts have a four- 
way, symmetrical design that stands 
out boldly because of the strongly con- 
trasted solid colors. Roxanne McElroy 
added a lot of detail to her unusual 
"Mermaids" quilt with channel appliqué, 
one of her favorite techniques. (Photo 
by Susan Kahn) 
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Hold your scissor blades exactly per- 
pendicular to the fabric as you cuf so 
oll four layers will be identical. 
"Bridges," indicated by doffed lines, 
keep the separate border attached 
fo the field temporarily. 
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After the entire applique piece has been cut out, use a small rotary cutter and 
mat to cut open all the detail lines. When you sew them with channel applique, 
they will form ‘/-in.-wide slits that add a dimension of realism to the design. 
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The tifaifai is laid ouf and pinned one quarter at a fime. The 
bridge near the pin container was accidentally severed dur- 
ing cutting, so the quilters marked it lightly with pencil so 
they could line if up at this crucial point. 


P p 


Aleene’s School Glue, which is entirely water soluble, is ideal 
for speed basting. Place small dofs every inch, '/2 in. from all 
raw edges, and pat the applique lightly. The severed bridge, 
now no longer necessary, has just been removed. 


= 


laying it out. If you make a mistake and 
accidently cut through a bridge, just use 
a pencil to mark the place where the 
bridge should connect so you'll be able to 
abut it when laying out the piece. 


Preparing the fabric 

Tahitian quilts were traditionally made 
with two solid-colored, highly contrast- 
ing fabrics. Now that prints are more 
readily available, Tahitian women are us- 
ing them as well. You must prewash and 
iron your fabric because if the two large 
pieces that you are appliquéing together 
shrink at different rates, which is likely, 
distortion will be severe. It would be ter- 
rible to have all your careful sewing ru- 
ined by the first wash. 

All tifaifai are made by folding two 
quilt-sized pieces of fabric in quarters— 
first in half lengthwise, then crosswise. 
Press very crisp fold lines into both pieces 
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before beginning the project because 
you'll need them toalign the appliqué. 

Tahitians often sew two pieces of fabric 
together to acquire the width needed to 
makea quilt. The least noticeable place to 
put the seam is right down the middle. To 
make a quilt with a finished size of 84 by 
108 in., I buy six yards of 44- or 45-in.- 
wide cotton fabric for both the appliqué 
piece and the background. I cut each into 
two 3-yard pieces, and join each pair of 
pieces along the straight grain. 

If you plan to quilt your tifaifai, sew the 
two lengths of fabric for each layer to- 
gether with a '4-in. seam allowance, and 
press both allowances to one side for add- 
ed strength. If you do not plan to quilt, use 
a flat-fell seam (see Basics, which starts 
on p. 18) down the middle of the back- 
ground fabric to finish it. I also recom- 
mend that this piece be a little heavier 
than the appliqué piece if you're not go- 





ing to quilt. Sew the appliqué fabric with 
a plain !^-in. seam pressed to one side. 

It is also exciting to design and plan 
Tahitian quilts on a smaller scale for wall 
hangings. I make my quarter drawing ap- 
proximately 20 by 22 in. so I can take ad- 
vantage of the full width of standard quil- 
ters cotton fabrics and make my 
finished wall hanging 44 by 48 in. 


Cutting out the appliqué 

Before you begin cutting out your ap- 
pliqué, it isa good idea to shade or darken 
the actual design on the paper pattern so 
you won't become confused once the cut- 
ting is underway. 

Itis easiest simply to pin the paper pat- 
tern to the folded fabric and cut it out as 
you would a dress pattern. Most paper of 
large size is heavy, however, so I recom- 
mend that you use long, strong quilting 
pins rather than fine silk pins. Pin the 
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pattern to the folded cloth, aligning the 
center at the corner where the folds meet 
and placing the edges right on the folds. 

Most Tahitian women don’t have access 
to large pieces of paper, so they tape shop- 
ping bags together to draw a pattern. 
They lay sheets of pencil carbon paper 
over the appliqué fabric (which is folded 
wrong side out), place the paper pattern 
on top, and trace the design onto the fab- 
ric with a ballpoint pen. This way they 
can reuse a design or the paper it’s drawn 
on. They then cut just outside the carbon 
lines through all four layers. 

You'll need avery sharp pair of scissors 
to cut through all the layers at once with- 
out disturbing them. Be as careful as you 
can to keep the scissors perfectly perpen- 
dicular to the fabric so that the four lay- 
ers are cut identically, as shown at top 
left, facing page. Precision in cutting, 
however, is only as important as you 
think it is. If you make a little miscut, 
don't panic. You can usually hide the er- 
ror in the appliqué process, or you can 
make it look intentional. Besides, since a 
miscut will show up four times, the sym- 
metry will be unaffected. 

A tifaifaà seam allowance is 
never more than le in. so I 
don't allow for it when draw- 
ing or cutting out a design. De- 
tails in the design, like flower 
petals and leaf veins at right or 
mermaid scales on p. 37, are 
frequently done with channel 
appliqué. I indicate them on 
my patterns as a simple line. 
When you cut out the pattern, 
cut these lines open too. I use 
my small rotary cutter and 
mat, as shown at top right, fac- 
ing page. In sewing, these raw 
edges will be appliquéd with 
l-in. seam allowances, leaving 
a -in.-wide channel. 


Laying out the tifaifai 

It’s helpful to have a large, flat 
surface on which to work, 
such as a Ping-Pong table. You 
can reduce back strain by plac- 
ing paint cans, blocks, or 
bricks under the table's legs to 
raise it to a more comfortable 
height. Unfold the back- 
ground fabric and lay it on the 
table right side up. The point 
where the fold lines intersect 
is the center of the quilt. Place 
it on the center of the table. 
Carefully unfold the cutout 
appliqué piece. First, find its 
center and pin it, right side up, 
over the exact center of the 
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background piece with the folds of both 
pieces intersecting. 

Laying out the appliqué piece is not dif- 
ficult if you first match fold lines out to 
the edges and pin them in place so they 
can't shift. Now you can shift the entire 
project so that one quarter at a time is on 
thetable to be pinned. Pay closeattention 
tothe grain of the two fabrics to help you 
decide the angle of an extending flower 
or leaf. Tahitian women spend an enjoy- 
able amount of time just lightly patting 
the fabric into its proper place with their 
hands, rather than lifting and replacing 
it over and over again. They call this pro- 
cess “pat-pat,” and it’s probably a throw- 
back to the ancient, rhythmic pounding 
of tapa cloth. 

Refer to the original drawing or picture 
to find out how close or how far things 
should be from each other. Pin the first 
quarter (except bridges) temporarily, as 
shown at lower left, facing page, and move 
the entire project to another quarter. 
Whenallfourquarters have been pinned, 
use a yardstick to be sure that the bor- 
ders are all the same distance from the 





An afternoon quilting bee (facing page) prepared “Hibis- 
cus" so McElroy could complete the quilting on her own. 
Prints are becoming increasingly popular in Tahiti, but if 
you decide to use them, you must be careful to maintain a 


strong contrast between fabrics. (Photo by Susan Kahn) 





edge of the background fabric and that 
theyre all perfectly straight. Now you 
can cut off the bridges—unless you are 
not going to baste the quilt right away. 

You must baste the entire tifaifai !/ in. 
from all raw edges to keep it from shift- 
ing as you appliqué. Pin basting is impos- 
sible on a project of this size because you 
must gather the entire thing up in your 
hand to work in the center, and the pins 
(or safety pins) will cause you continual 
agony. Basting a tifaifai usually takes the 
better part of a day. Or you can use a prod- 
uct that has certainly made my life easi- 
er Aleene’s School Glue (available in 
most general crafts stores). 

I put little dots of the water-soluble glue 
!^ in. from raw edges about 1 in. apart to 
baste the layers together, as shown in the 
lower right-hand photo on the facing 
page. I'm careful not to press down on the 
glued places until they are dry, to ensure 
that the glue isn't actually pressed into 
the fibers of the fabric. This glue will 
come out completely in the first wash. Be 
sure to wash the quilt top before sand- 
wiching it for quilting (if desired) so you 
won't have to quilt through 
hard spots of glue. 


Sewing the tifaifai 

A tyatfai is the perfect ap- 
pliqué quilt to practice with 
because it is the most forgiv- 
ing of error. If your points 
aren't perfectly sharp. it’s all 
right because they will at 
least be consistent through- 
out the quilt; their shape 
will look “planned.” 

Having sewn many tifaifai 
in the last few years, I've de- 
veloped some special tech- 
niques to make needle-turn 
appliqué less intimidating. 
Ive explained them on the 
next two pages. (Also, take a 
look at "Alphabet Appliqué" 
in Quilts and Quilting, 
Taunton Press, 1991; p. 73.) 

The one thing to remem- 
ber about making a tifaifai is 
that it should be fun. Matta” 
manwuia—Good luck! 


Roxanne McElroy lived in 
Tahiti for three years, which 
gave her the chance to learn 
tifaifai making from the ea- 
perts. She sells her own Tahi- 
tian-style patterns; for infor- 
mation, contact Designs by 
Roxanne, 8485 Sentinae 
Chase Dr. Roswell, GA 
30076; (404) 640-6711. > 
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Needle-turn 
applique 


Needle-turn appliqué takes its name 
from the fact that you use the point or 
the shank of the needle, as appropriate, 
to turn under the seam allowance as 
you sew. You never use pressing, 
templates, freezer paper, etc., so the 
technique is also sometimes called 
freeform appliqué. You can use 
whatever size needle you prefer; 1 
generally use a long, thin needle, 
usually asize 10 sharp. 

Always work from right to left if you 
are right-handed (left to right if you are 
left-handed). With the eye of your 
needle at about 2 o'clock (10 o'clock if 
youre left-handed) and the basted 
tifatfai on your lap with the raw edge 
you're about to sew parallel to your 
body, practice “scrubbing” the raw 


“Ferns” is a traditional Tahitian tifaifai 
pattern. The detached border on this 
design makes it a bit tricky to cut and 
lay out precisely. Fern details are 
achieved with channel appliqué and 
many outside and inside points and in- 
side curves. (Photo by Susan Kahn) 











The appliqué stitch 









Stroke raw edge under for a 
very short distance, and use 
needle shank to smooth 
side of curve. 


Bring needle up just inside fold of 
applique piece, and insert fip in 
background exactly opposite 
point where thread emerges. 


Swivel needle Inside curves 
slightly so it b 
reemerges After making small on-grain 
from edge clips, bring the side ofthe — 
of fold Ys in. needle tip through entire curve. : 
further along. in one swoop, ending where — ' 
you are about fo sew. Use 
thumb to hold under as much as 

you can, and sew. Continue s Grain 
swooping and sewing fo - 
complete curve, 
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edge of the fabric down toward you 
with the needle tip and sliding your left 
thumb up over the fold thus made to 
keep it in place. The goal is to tuck 

% in. of raw edge under and hold it 
down with yourthumb. Normally, it 

is possible to fold underand finger 
press about 17^ in. ahead of where you 
are working. 


The stiteh—Hide the knot under the 
folded edge, and stitch through the fold 
about two threads in from the edge, 
bringing the needle up on the outside. 
Insert the needle exactly beside where 
the thread is coming out of the folded 
edge, but just off the edge through the 
base fabric. Change the needle's angle 
and come up about is in. away from 
the first stiteh two threads inside the 
folded edge, as shown in the drawings 
at left, facing page. Pull the thread 
tight enough to bury itself in the fiber 
of the fabrie but not so tight that the 
fabric puckers. 


Tight outside curves—Depending on 
ihe tightness of the curve, you can turn 
under only very small amounts ahead 
of your work—sometimes only enough 
fortwo or three stitches at a time. Use 
the needle point to pull outareas that 
may have been tucked under too far, 
and use the side of the needle to help 
mold a perfectly smooth curved edge, 
as shown in the top right drawing, 


Outside points 


" 


Point 


Cut off. — 






Tack point with a tiny stitch 
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facing page. Finger pressing is very 
helpful to keep the fold exactly where 
you want it. 


Tight inside curves—Take advantage of 
the fact that all fabrics stretch on the 
bias, and make allowances for the fact 
that no fabrics give with the grain by 
making a is-in. clip on the north, 
south, east, and west of the curve on the 
grain (most curves will include only 
one ortwo of these on-grain compass 
points). Reach as faras your hand will 
swivel to the counterclockwise edge of 
the curve. Start applying pressure with 
ihe side of the needle to turn under the 
entire curve back to where you are to 
sew in one swoop, as shown in the 
lower right drawing, facing page. 

You can't hold the entire tuck under 
with your thumb, but hold as much as 
you can while you take a few stitches. 
Repeat the process as you go until you 
have stitched down the entire curve. 
You'll find that it turns under very 
easily with no more than four clips. 


Outside points—Appliqué to within an 
inch of the point. Then needle-turn the 
raw edge under all the way through the 
point. You can cut off the little wing 
thatsticks out underneath the raw edge 
as well asa bit of that edge. Continue to 
appliqué until you come close enough 
to the point to be within the imagined 
seam allowance of theedge on the other 





side of the point, as shown in the 


| drawing at upper left, below. Turn your 


work clockwise to make it easier to 
cram the raw point down and under in 
asortof counterclockwise motion as 


| fav as you can, and hold it down lightly 
| with your thumb. Don't worry that you 


crammed too much under because if 
you tug at the end of your thread, the 
point will pop out toexactly where you 
wanted it to be. Take one very small 


| stitch to secure the point, as shown in 


the drawing at lower left. If you can, 
reach under with a pair of embroidery 
scissors and trim some of the seam 
allowance to eliminate the bulk. Needle- 
turn appliqué down the other side. 


| Sharp inside points—You must plan 


ahead for inside points. Appliqué only 
until you are about 1 in. from the inside 
point and stop. With the needle, turn 
the seam allowance under, gently 
tapering it to nothing at the point, as 
shown below. Hold it down with your 
thumb and appliqué. Make your 
stitches increasingly closer as you 
approach the point because so little is 
turned under. Take two or three tiny 
stitches in the point itself to reinforce 

it. Now, starting about 1 in. up the other 
side with a normal seam allowance, 
gently taper back down to nothing at 
the point. Appliqué with very small 
stitches, gradually increasing to 

normal size for the first inch. —R.M. 





Inside points 


Taper seam allowance fo 

nothing at inside point, 

and make very finy, close 

stitches as you t 


Needle-turn allthe way 
through point and sew 
tothe exact tip. 








Pull taut. 


Turn othersideunder 
by sliding needle tip 
along edge, 

starting from point. 
Tug on thread 

to pop point 

out. Trim bulk. 


near point. 


og E: 4 E NM UL 


the point for re 





ement. 
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Illustration by Clarke 





Decorative Stitching 


on Felted Fabric 


Double-needle stitch patterns 
mimic intricate textured knitting 


by Joy B. Landetra 


oiled wool fabric has many 
wonderful qualities. It’s 
warm, wrinkle-free, slightly 
stretchy, long wearing, and 
easy to sew, with no seam 
finishing, lining, or facing required. It 
looks woven, but it's actually a knit. 

While experimenting with a double 
needle on my sewing machine (any zigzag 
machine with a 4mm-wide needle hole 
will work), I discovered that I could make 
textured ribs on boiled wool fabric by 
simply stitching over the fabric. The knit 
structure and the soft, thick loft of the 
felted wool yarns turn what would be 
simple pin tucks on ordinary fabric into 
dramatic raised welts. 

I was even able to stitch corners with 
my double needle because I could pivot 
the fabric with the double needle down, 
without distorting the fabric or the 
stitch. The stretchy fabric simply absorbs 
the movement of the needle. Corners are 
usually impossible with thinner fabric, 
which greatly reduces the possible range 
of patterns you can sew with double nee- 
dles. Boiled wool has enough give so that 
the needle won’t break on most angles, 
even ones of 90 degrees or more. 

So what can you do with this intriguing 
discovery? Since I love the traditional 
ribs, cables, diamonds, and geometrics of 
Irish fishermen’s knits, I decided to use 
these as the inspiration for an overall 
sewn-in surface design to personalize my 
own version of the classic boiled wool 
jacket. I call the finished product, shown 
on the facing page, my “Austri-Aran 
Boiled Wool Jacket” since it combines 
the traditional princess cut of a cropped 
Austrian jacket with the surface design 
and color of Aran Isle fishermen’s knits. 
Following is a description of the materi- 
als and steps I used to make it. 
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Assembling the ingredients 

My heavyweight boiled wool fabric and 
matching braid is made by Landau 
Woolens. Your local fabric store may car- 
ry a few colors, although it’s available in 
more than a dozen colors and in both 
medium and heavy weights by mail or- 
der from the suppliers listed in Supplies 
on p. 82. If you want to make your own 


boiled wool, it’s easier to start with a wo- 


ven fabric. Pick a hand-loomed or store- 
bought open-weave wool as described in 
Basics, which starts on p. 18. If you’ve got 
a wool afghan or big sweater that you've 
(accidentally)shrunk, you could cut it up 
and use that. 

You'll also need folded woven braid to 
cover the edges at hem, cuff, neckline, 
and at the center-front opening. The mail- 
order sources listed usually have braid to 
match the yardage they sell. I use 100 per- 
cent polyester thread (I like Metrosene) 
or cotton-covered polyester thread in a 
matching color, but cotton or silk thread 
may work just as well. I use a Schmetz 
size 4.0 double needle, like the one in the 
drawing on the facing page. That’s the 
smallest size that will work; they’re wide- 
ly available, or order by mail from Clo- 
tilde, 1909 S.W. First Ave., Fort Lauder- 
dale, FL 33315; (800) 772-2891. For 
sewing seams, I use a size 80 or 90 univer- 
sal or ballpoint needle. I find a quilting 
guide attachment (see Basics) useful for 
spacing the straight lines on the design 
panels, and I use a see-through ruler and 
a disappearing-ink marker for planning 
and marking the geometrics. 

Choose a jacket pattern with simple 
lines and a minimum of gathers and 
darts. Princess styles, cardigans, and 


capes all work well in boiled wool. Elimi- 


nate facings and linings, choose pockets 
with minimum thickness (no welts!), and 





avoid designs with zippers. If you want 
the look of cuffs or lapels, just turn back 
the braid-covered edge to expose the 
wrong side. In the traditional garments, 
turned-back details are often anchored 
with a button. Most pattern companies 
offer a traditionally styled jacket suitable 
for boiled wool. 


Making preparations 

Even though boiled wool has been thor- 
oughly shrunk and felted to create the 
texture it now has, the manufacturer 
stretched and finished it to put it on the 
bolt, so it can still shrink as much as 20 
percent. If you intend to hand wash the 
garment, which is a sensible alternative 
with unlined boiled wool, purchase !A to 
’% yard extra fabric to allow for shrink- 
age, then soak your fabric and trims in 
warm water and roll them in a white ter- 
ry-cloth towel to remove the excess water. 
Let the fabric lie flat until almost dry, 
then steam the wool, avoiding any direct 
pressure on the fabric surface, which 
might leave an imprint. 

For garments that will be dry-cleaned, 
thoroughly steam the fabric and trim 
and let them dry fully before you cut. If 
you've created your own boiled wool, no 
further fabric preparation is necessary. 


Preparing the pattern—I'd never plunge 
into such luxurious fabric without mak- 
ing a test garment to check the fit of the 
pattern, but I'm not one to use muslin for 
fittings, because when I'm done there's 
just a pile of muslin left. I made my trial 
garment out of an itchy royal blue wool- 
mohair remnant in my stash that had a 
loft similar to boiled wool. It turned out 
so well that I lined it to the edge with a 
printed cotton flannel to create an itch 
barrier, sandwiching blue knit piping 
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How double needles work * by ! “Sie, | Joy Landeira’s 


DE Ae "m textured jacket 
^ “ : m | isn't knitted; 
. 4^ 7 21 | | it's made of 
ÉQMUS 23 x d j " ; boiled wool 
NM | K iA - and machine 
; AX «y T ] F : embroidered 
: , A : | ^ 4 with a double 
| JY | " “needle to create 
Double needles IU ) | | i- textured ribs and 
carry two | 1 * patterns that 
separate top M \ ei 7 mimic fishermen's 
‘he taie | P d y knits. (Photo by 
which are MOE: — " Susan Kahn) 
caught in a yif a J os 
zigzag stitch — 
by the single 
bobbin thread. 


between the fabric and lining. Even the 
double-needle technique worked, as you 
can see in the photo on p. 45. 

Once you have your pattern fine-tuned, 
it’s worth spending some time to find an 
economical layout. First trim off any 
hem or seam allowances around the 
neckline, lapels, hems, and sleeve hems, 
since youll be using braid at these edges. 
You should be able to cut a waist-length 
jacket out of 1'4 yards of 60-in.-wide 
boiled wool. It’s important to align the 
major pattern pieces on the straight 
grain, but if your pattern has any small 
details, they can be cut off grain. One ad- 
vantage of boiled wool is that there is no 
right or wrong side, so you may be able to 
flip a pattern piece over to fit in just the 
right spot. | cut only one fabric layer at a 
time, especially on the heavyweight wool. 
Use shears; the fabric is simply too thick 
and stretchy for rotary cutters. 

Sewing double-needle pin tucks, or 
welts, into the fabric definitely pulls it in 
a little. To allow forthis, I added an inch 
of extra ease to the side seams and sleeve 
edges of my Austri-Aran jacket. If you 
want to be extra cautious, add an inch all 
around the pattern pieces. Then, after 
decorating each piece, put it back on the 
pattern and recut to size. 


Machine setup—A size 4.0 double needle 
is the only width that makes a suitable 
rib in the wool. Smaller widths or triple 
needles flatten the fabric, without suffi- 
cient width to make raised ribs. The bob- 
bin thread forms a zigzag on the wrong 
side of the fabric, going between the 
stitches made by the top needles, as in 
the drawing above. If your machine 
starts to skip stitches or otherwise com- 
plains, try slowing down to allow the bob- 
bin thread to do all this extra work. = 
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Hiustrations by Jean i 


Newer machines usually have two 
spool pins to accommodate two thread 
sources. If yours doesn't, wind an extra 
bobbin and place it and your thread spool 
together on the single pin. In either case, 
have one spool unwinding clockwise, and 
the other spool counterclockwise. Thread 
your machine as usual, passing the two 
threads together through all the loops 
and eyelets. But if your machine has a 
tension slot with a separating disk, ar- 
range the threads to pass through on op- 
posite sides of the disk, and thread each 
end through the eye of the needle on the 
corresponding side. 

I use a 3.0mm stitch length or slightly 
longer, or about nine stitches to the inch, 
and normal tension for top and bobbin 
threads. If your welts aren’t sticking up 
enough, try tightening the bobbin ten- 
sion slightly. 


Position of 
double-needle 
patterns in the 
Austri-Aran jacket 
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For sewing seams and welts, I use a nor- 
mal presser foot. You may find a satin- 
stitch embroidery foot with its channel 
underneath useful to accommodate the 
thickness of the welt. I use an attachable 
walking foot (see Basics) when sewing 
any kind of bias tape or double fold braid, 
on any fabric, and it makes attaching the 
braid on boiled wool a breeze, since it 


eliminates any bunching up. I set my ma- 


chine for normal presser-foot pressure, 
but experiment with the tension if you're 
having trouble with the fabric feeding. 


Stitching the designs 

With the exception of the shoulder seams, 
as described on the facing page, I complete 
all the decorative double-needle stitching 
before doing any construction stitching. 
I staystitch all the curved seams, howev- 
er, right after cutting out the pattern, to 





Broid 
allowance 


A close-up of Landeira's textured jacket 
reveals matching patterns across the 
shoulder. She stitched those seams first, 
then embroidered over them. 


protect them from getting distorted. 

To accentuate the styling of my Austri- 
Aran jacket, I decided not to do any deco- 
rative stitching on the side fronts or side 
backs, as you can see in the drawing be- 
low left. The princess seams are more evi- 
dent this way, and I also didn’t have to 
worry about matching the design over 
them or at the side seams. If I'd chosen a 
design without princess seams, I’d proba- 
bly opt for an allover design. 


Choosing stitch patterns—Experiment 
firstona fabric scrap to find patterns you 
like. On my jacket, I tried to choose sym- 
metrical designs such as diamonds, ca- 
bles, honeycombs, and zigzags that could 
be sewn in two continuous passes across 
the whole length of the pattern piece. This 
way I could stitch half the design, then go 
back and do the second half over it ina 
mirror image to complete the pattern. 

I positioned my stitch patterns the 
same way as I would design an Aran 
sweater, by starting with a wide central 
panel and designing identical panels on 
each side for perfect symmetry. I decided 
to outline each new pattern with two 
straight ribs of double-needle stitching, 
as you can see in the close-up photo be- 
low. I varied the width of the panels as 
they moved away from the center, to 
Keep the rhythm of the design interest- 
ing. I also varied the shapes (angles vs. 
curves) and sizes of motifs (large dia- 
monds vs. small cables, etc.). 

Once I had a design I liked, I planned 
simply to repeat it on each decorated pat- 
tern piece (the back, che sleeves, and two 
fronts), aligning the center of the design 
with the centers of the pieces, as in the 
drawing at left. The back and fronts were 
wider than the sleeves, so I added an ex- 
tra panel of wide zigzag to fill up their ex- 
treme edges. 

I duplicated the diamond panel at each 
center front so they would overlap, allow- 
ing the pattern to match across the front. 
I chose diamonds so I could place a but- 
ton or buttonhole in the center of each di- 
amond. To keep the braided edge finish 
from interrupting the design, I added the 
width of the braid to each center front, 
and started that far in when I made the 
first row of welt stitches. 

To beabsolutely sure of the design lines, 
you could mark all of the stitching lines 
on the fabric with a disappearing marker 
before sewing. But if you know you'll just 
be stitching straight f rom point to point, 
simply mark the points where the lines 
will cross (along the vertical center 
of the panels) and where they will hit the 
side ribs and change direction. Because 
the welt stitches gradually alter the 
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dimensions of the fabric as you stitch, 
mark and stitch each panel before mark- 
ing the adjacent one. 


Decorative stitching the panels—Since 
all my designs were bounded on each side 
by straight ribs, I did these first. To make 
the ribs, stitch one straight line down the 
length of the pattern piece where you 
want the side of your center panel to be. 
Then place the left needle on top of the 
line previously stitched by the right nee- 
dle and stitch beside the first welt, keep- 
ing the stitches directly on top of the pre- 
vious ones. You'll end up with three lines 
of stitching forming a double rib. 

To make the diamonds, I started at the 
center-top point (allowing for the width 
of the braid trim) and stitched to the first 
side marker on the outside edge of the 
panel. I left the double needle in the fab- 
ric at the marker, raised the presser foot, 
and repositioned the fabric to sew back 
across the center of the panel to the out- 
side pointon the nextdiamond. After sew- 
ing one side, I started again at the center 
top and stitched down for the other side 
of the diamonds. The cables on either 
side were so narrow that I decided to 
make the job easier by curving the stitch- 
ing before I reached the outside point. I 
made a series of alternating curves, in- 
stead of zigzags, all the way down. 


Stitching the shoulders—l completed 
each panel on all the pieces before going 
on to the next panel, working symmetri- 
cally out from the center panel. But when 
I came to the shoulders seams, I realized 
I'd have a hard time matching the pat- 
terns if I did front and back separately, so 
I decided to sew these seams first. I top- 
stitched each seam on both sides !A in. 
from the pressed-open seam for a finish, 
trimmed the excess allowance, then re- 
designed the patterns slightly to go over 
the shoulder seam. The patterns didn't 
need to match at the armscyes, so I setin 
the sleeves after the texturing was done. 


Construction and finishing—After sew- 
ing the seams, I finished all of them as 
just described for the shoulder seams. 
First I pressed them open using a tailors' 
ham to shape the princess seams, then I 
topstitched on each side of the seam. I 
trimmed off the excess seam allowance 
with the scissors angled sideways to bev- 
el the cut so the edge would blend into 
the fabric beneath it. 

You can finish the sleeves and all the 
outside edges with braid, Ultrasuede, or 
serged yarn trim. Braid that's been dyed 
to match needs only to be topstitched in 
place with matching thread. The braid's 
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Double-needle welts can take ofher forms. The Austrian crystal beaded stems at bottom 
were done on a woven fabric that resembles boiled wool. The hand embroidery in the 
pink jacket was made with yarn unraveled from dyed-to-match braid trim. Landeira’s 
beret was embellished with welt-stitched reverse appliqué. She snipped away the top lay- 


er fo reveal colored swatches underneath caught in the double-needle stitching. 


raw edges can be lightly zigzagged over. I 
try to position the end joins at the side 
and underarm seams. 

Machine-made buttonholes will defi- 
nitely stretch, so be sure to stitch your 
buttonholes over a cord (see Basics). Isew 
on buttons using a plastic backing but- 
ton. Spray silver or pewter buttons with 
two layers of clear spray shellac to pre- 
vent tarnishing. 


More design ideas 

I’ve tried double-needle welt stitching on 
many fabrics that have a soft, thick, and 
flexible texture like boiled wool, and it 
usually works fine. One of my most suc- 
cessful experiments was on a purchased 
felted wool knit beret. I basted my collec- 


tion of boiled wool swatches in a ring 
around the edge of the beret on the in- 
side, and topstitched around them with a 
double needle from the outside. Then I 
cut away the beret layer to reveal the col- 
ored swatches underneath. You can see 
ihe results above. The raw edges haven't 
raveled yet. 

To find the perfect matching wool yarn 
for embroidery on your boiled wool cre- 
ation, like the example in the photo 
above, just unravel a leftover piece of the 
braid, which has already been dyed to 
match by the company. LI 


When she isn't sewing or teaching Spanish 
at the University of Colorado, Boulder, Joy 
Landeira restores Porsches and Corvettes. 
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Translating Rug 


i 
t yrs? 
Lt 


E: 
min. 
4 J 


M x i } |". 
t i ny a4 he 
a a 


Md a i s 
De 
4 Wes 


AMAL LUE 


* ^ 
wp 
i f 
k » mo 
m ES 
Š Sed, ^ Bl | 


: 3 T aia 
m ad 


ts 
ud T 
Er, 


cU 
ol | 


to Needlepoint 


One knot equals one stitch 


by Caroline Hooper 


nder my grandmother's 
watchful eye, I learned 
long ago to keep my fin- 
gers busy with some use- 
ful project, even while my mind floated 
free elsewhere. For many years I knitted. 
But now my well-trained, restless fingers 
have taken up needlepoint embroidery. 

I quickly realized that lying on floors 
all over my house were some excellent de- 
sign sources, and I began to translate the 
dark, glowing geometric motifs on my 
Baluchi tribal rugs into needlepoint pat- 
terns for throw pillows. This interesting 
exercise was a marvelous way of looking 
afresh at Oriental rugs, forcing me to ana- 





lyze the design elements and color bal- 


ance. Some of my translations are shown 
in the photo above. 
For me the charm of these tribal pieces 
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lies in theirspontaneity and the amazing 
inventiveness with which old design ele- 
ments have been used anew. These rugs 
were not copied from blueprints but the 
designs developed organically, fed by the 
weavers' memories, as the rugs grew on 
the looms. Though the general effect is 
one of symmetry, the designs are seldom 
exactly symmetrical, as they were often 
adjusted on an ad-hoc basis to fit within 
the loom's restrictions. 
WhenIembroider rug designs, I bear in 
mind this aspect of spontaneity. I don't 
planthe whole work in detail. Instead, af- 
ter picking the general theme and mak- 
ing a few test swatches, I plunge right in, 
changing, adjusting, and varying the pat- 
ternas the piece grows. Embroidering be- 
comes a creative process rather than a 
business of stitching by numbers. It all 





takes a bit of courage—sometimes the 
process works well and the design proves 
pleasing, sometimes not. 

Now, many pillows later, I havelearned 
some tricks to needlepoint on the hoof, 
including an unconventional method of 
orienting the design on the diagonal of 
thecanvas. I find thatas long as I build in 
leeway for spontaneous decisions by us- 
ing large pieces of canvas and buying gen- 
erous quantities of wool, accept the 


Oriental rugs are a rich design source for 
needlepoint embroidery. You can simply 
make one needlepoint stitch for each 
knotin the rug, as Caroline Hooper did for 
the needlepoint cushions shown above. 
The pillow on the left was stitched with the 
design oriented on the bias of the canvas. 
(Photos by Susan Kahn) 
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Skew-free needlepoint on the bias 


Basketweave stitch (also called diagonal 


tent stitch) produces a tight, strong 
fabric (see Basics, which starts on p. 18) 
that fills motifs and background well 


and completely covers the wrong side of 


the canvas. This stitch has one failing, 
though—it pulls the canvas diagonally 
out of true. Distortion can be prevented 
by using an embroidery frame or 
corrected by blocking the completed 
embroidery, but both of these methods 
are bothersome. 

Quite by chance I realized that by 
orienting the design diagonally on the 
canvas, rather than on the horizontal 
and vertical axes, as is the usual way, I 


could avoid the whole messy business of 


frames or blocking. To do this, simply 


rotate the design 45 degrees. It is helpful 


io mark the diagonals by folding the 
canvas catty-cornered, first in one 


direction then in the other, and rubbing 


a pencil lead along each of the folds. 
Work basketweave stitch in exactly the 


prospect of adapting to wool color 
changes during the embroidery, and am 
prepared—albeit reluctant—-to unpick de- 
sign decisions that prove unwise, then I 
can have a great deal of fun with free- 
hand needlepoint embroidery. 


Design sources 

Rugs themselves are the best source of 
designs. You can transfer a pattern to 
graph paper by assigning each knot in 
the rug to one square on the graph paper. 
Or you can stitch the design freehand di- 
rectly from the rug toa trialcanvasorthe 
final canvas, again making one stitch for 
each knot. In either case, it's best to work 
from the wrong side of the rug, where the 
individual knots are easiest to see. 

The size of the design naturally will de- 
pend on the gauge of your canvas. If you 
want to get an idea of size, compare knots 
per inch on the rug to holes per inch in 
the canvas. Or make a small swatch of 
one of the main motifs. I began the 
needlepoint project shown in the photo 
on p. 48, for example, by using scraps of 
yarn to translate the key pomegranate 
motif onto canvas so that I could visual- 
ize the scale. 

Photographs found in rug books and 
in the magazine Hal? (available by sub- 
scription from Hali Publications, Ltd., 
Kingsgate House, Kingsgate Place, Lon- 
don, NW6 4TA, UK; U.S. $100/year for six 
issues) provide a wider source of de- 
signs, although most photographs are 
not detailed enough to work from knot 
by knot. However, you can enlarge an im- 
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same way as usual. The completed 
stitches will be vertical relative to the 
design rather than diagonal, as shown 
in the drawing at right. The needlework 
design will now be compressed from 
top to bottom instead of being skewed 
obliquely. The completed needlepoint 
no longer needs blocking, but it should 
be pressed on the wrong side with a cool 
iron. With needlepoint designs based 
on Oriental rugs, this top-to-bottom 
compression actually mimics 
handwoven rugs, where weft threads 
are often more tightly packed than 
warp threads. 

When working needlepoint on the 
diagonal, you can only roughly follow 
the one-knot-equals-one-stitch formula. 
It’s best to try out sample motifs on 
canvas scraps. You could also draw or 
trace your designs directly onto the 
canvas. Or you could stitch freehand, 
which is not difficult as long as the 
design is simple. — C. H. 


age on a photocopy machine and then 
transfer the design to graph paper or di- 
rectly to your canvas. 


Wool 

Much of the pleasure of Oriental rugs lies 
in their colors. You should have on hand 
ample supplies of wool in a wide color 
range, as you will use shades not always 
readily available. Tapestry (four-ply), Per- 
sian (two-ply), or crewel (a thinner two- 
ply) wool are suitable. (Three strands of 
Persian wool are equivalent to four 
strands of crewel wool.) 

The color palette for each piece derives 
from the rug. Indigo blue is a basic tribal- 
rug color, as are reds derived from mad- 
der-root dyes and rich, dark browns. Be- 
cause the plies of Persian and crewel 
wools are easy to separate, you can mix 
strands of different shades to create 
more subtle and varied colors. I like to 
buy not just the nearest equivalent color 
totherugbutalso one or two close shades 
io allow me to mix strands. 

Whenever possible, I take the rug with 
me to my local wool shop to get canvas 
and choose wool. Mail-order sources are 
fine, too, though your embroidery will re- 
quire more forethought. 


Canvas 

I like a standard single-thread canvas of 
about 12 holes per inch. This gauge 
doesn't ruin my eyesight, yet it’s fine 
enough to show quite delicate detail. 
Three strands of Persian wool or four of 
crewel wool cover this canvas adequately 
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in basketweave stitch, which I use exclu- 
sively. (See “Skew-free needlepoint on the 
bias," above.) 

I always use a larger piece of canvas 
than I imagine I will possibly need, and I 
seldom have much canvas left over. It is 
possible to add extra canvas during the 
embroidering, but the process is fussy. 
Before starting to embroider, I bind the 
cut edges of the canvas with masking 
tape and clearly mark one end “top”—it is 
surprisingly easy to get confused when 
working with geometric patterns. 


Transferring the design to canvas 
If you plan to stitch knot by knot from a 
rug or clear photograph, you need only 
mark the midpoint of your canvas before 
beginning to stitch. However, a trial 
swatch can forestall later design errors. 
For example, the larger swatch shown in 
thephoto on p. 48 showed me that I need- 
ed to refine the proportions of the piece 
and adjust the color balance. 

When you wish to mark your design on 
the canvas, first enlarge or reduce the 
original to the size you want using a pho- 
tocopier or the old standby grid system. 
(For more details on the grid system, see 
Threads No. 39, p. 12.) Intensify the out- 
lines of your pattern with a dark felt-tip 
pen. Affix the canvas firmly over the pat- 
tern with pins or tape. Trace the design 
outlines onto thecanvas, using a soft lead 
pencil or waterproof felt-tip marking pen 
so that later blocking or washing doesn't 
cause the ink to run. If you can't see the 
outlines clearly through your canvas, 
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in by Mary Smith 
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hold both canvas and pattern against a 
windowpane during the day to backlight 
the pattern. 


Stitching 

Usually I stitch from the center of the 
work outward to allow flexibility as the 
design grows. To sketch in the frame- 
work of the pattern, I stitch the outlines 
of all the small repetitive motifs first, and 
then I fill in their centers, balancing and 
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To translate the design of her Baluchi prayer rug to needlepoint, Caroline Hooper first 
made a small swatch of the pomegranate motif (upper right) to visualize scale. The sub- 
sequent larger swatch (left) showed her that the motif should be larger, the trunk thicker, 
the field edging more varied, and the design less open overall. The fínal needlepoint, 
worked with the design oriented diagonally on the canvas, shows very little distortion. 
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varying the colors. Next I tackle the back- 
ground of the field, and finally I design 
and work a border. Outside this border, I 
work afew extra rows in plain field color 
to provide leeway when making up the 
needlework into a pillow cover. 

Since identical motifs look stiff and 
static, I try to soften the regularity of geo- 
metric needlepoint with constant small 
variations, just as in the rugs themselves. 
I often vary the outlines of motifs slight- 


ly, or place the elements a bit out of their 
true position. With larger motifs, I make 
the right and left sides basically symmet- 
rical, to mimic the side-to-side symmetry 
of carpets, but introduce variation from 
top to bottom. 

Old rugs often exhibit slight shade vari- 
ations within color blocks. This variance, 
known as abrash, is due to the use of wool 
from different dye lots. The yarns may 
look much the same initially, but over 
the years differential fading accentuates 
any discrepancies. Abrash lines run hori- 
zontally across a rug along the knotting 
lines. In diagonally set embroidery, 
where basketweave stitching proceeds 
horizontally across the design, abrash 
lines are easy to mimic by switching 
shades of wool. 


Borders 

Usually I complete the whole field pat- 
tern before deciding upon the size, de- 
sign, and color of the border. The same 
rug that provides the main field design is 
the best source of border motifs. Because 
I like simple borders, I tend to choose de- 
signs from the narrow secondary borders 
rather thanfromthe bold main ones. 

A weaver's technique in turning a bor- 
der design round a corner will often dis- 
tinguish a village or tribal rug from one 
made in an organized workshop. Tribal 
weavers seldom work from detailed 
drawings, so they invent each corner turn 
anew, and their borders struggle around 
the field as best they can. Often a border 
simply ends at one side and restarts after 
an abrupt right-angle turn. My corners 
tend to struggle in the same way, and I 
treat each one slightly differently. 


Making up into a pillow 

These rug-patterned embroideries could 
be used for chair seats, stools, purses, 
bags, and so on—but I always make throw 
pillows. Plain dark brown or indigo wool 
fabric makes good backing material. For 
a needlepoint cover that's removable, in- 
sert a zipper or hook-and-loop tape hori- 
zontally across the middle of the backing 
piece. Hand baste the needlework and 
the backing right sides together, just in- 
side the edge of the needlework. 

Machine stitch the seams. If there's no 
zipper or hook-and-loop tape, leave a 
good-sized opening in one side seam. 
Trim the corners and turn the cover right 
side out. Carefully push out the corners. 
Stuff the cover with soft fiberfill or a pil- 
low form. Slip-stitch the side seam if nec- 
essary, and voila! [] 


Caroline Hooper is a book indexer in Pull- 
man, WA. 
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[ve spent years refining my intarsia 
techniques and learning to make them as 
easy as possible for myself and the knit- 
ters who work up my designs. I'd like to 
share some of my methods for twisting to 
prevent holes, handling the many 
lengths of yarn involved, and starting 
and ending colors. 


Twisting varns 

Different books describe the technique of 
twisting the yarns at each color change to 
prevent holes differently, but if you 
study the pictures, they all boil down to 
the same thing: Intarsia knitting is really 
ideal for people who prefer to carry the 
yarn in their right hand. This is because 
when you finish knitting (or purling) 
with a color, you just drop it and reach 
under it with your right hand to take up 
the next color. This simple action puts a 
half twist between the yarns when you 
knit the next stitch because it brings the 
new color around, to the right, and over 
the old color, as shown in the left-hand 
drawings below. If the new yarn is al- 
ready on the right-hand side of the old col- 
or (because you knit past it), just pick it 
up and knit with it; there won't be a hole. 
Knitters who hold the yarn in their left 
hand will need to pick up the new color 
with their right hand and transfer it to 
the left hand. 


Preparing the colors 

Every separate occurrence of every color 
in intarsia knitting requires its own little 
ball. Here's how to determine the approx- 
imate lengths you'll need for each design 
element in your pattern (i.e. in this 


sweater one-, two-, three-, four-, and five- 
triangle blocks and ribbing triangles) as 
you knit your patterned gauge swatch: 
For each color or pattern element in the 
6-in. or larger swatch, tie a knot every 
yard. Then as you knit, count the number 
of knots you pass and multiply them by 
36 in.; subtract the lengththatremains to 
the next knot from 36, and add it to the 
previous number. 

But don't cut all the lengths before you 
need them: If you're knitting with differ- 
ent kinds of yarn, thicker ones will re- 
quire somewhat more length and thin- 
ner ones somewhat less than your 
average gauge swatch indicated. I always 
add a selvage stitch at each edge on every 
piece so that the design won't be affected 
by seaming; these extra stitches will also 
require extra length. Besides, you might 
want to change your pattern or color 
while you're knitting. 

I usually wind my premeasured yarn 
lengths into butterflies, as shown in the 
right-hand drawings below, to keep them 
from tangling. These small, center-pull 
skeins make handling the many lengths 
of yarn in an intarsia sweater much easi- 
er than just letting the yarn ends dangle, 
unless thelengths are very short. 


Weaving in ends 

One knitter who works for me likes to 
weave in all her ends around the carried- 
up threads with a crochet hook or 
tapestry needle when the knitting is fin- 
ished, as shown in drawing 3 on the fac- 
ing page, but most knitters find finishing 
easier if they've already knit in all the 
starting ends of each color. To ensure in- 


visibility of woven-in ends, I try to weave 
them in only on top of their own color, 
which means that not all starting ends 
can be knit in into the first row, and all 
finishing ends must be wovenin by hand 
later. I keep a crochet hook that is one 
size smaller than the knitting needles 
Im using in my basket so that whenever 
I feel like it, I can stop knitting and relax 
a bit by weaving in ends. If there's intar- 
sia in the ribbing, you need to weave in 
those ends a little more securely so you 
can cut the tails short. 

Drawings 1, 2, 4, and 5 on the facing 
page show four ways to begin and knit in 
ends. There are several variables you 
need to deal with: Will you have several 
stitches of the new color behind which 
the end can be woven on its first row 
(drawing 1)? Or will you have only one 
stitch? In that case, you must weave the 
tail up the side of the new color area as 
you twist yarns for the color change 
(drawing 2). Weave the tail along the side 
at which it exits the first stitch. Is the 
yarn hairy or textured so that it will stay 
where it is put? Or is it slippery so that 
weaving it in requires a bit more care 
(drawing 4)? And finally, is the yarn thin- 
ner or thicker than its fellows? If it’s thin, 
you can use the doubled stitch method 
shown in drawing 5, which is the easiest 
weaving-in technique but often adds too 
much bulk. E 


Nancy Marchant’s article on designing 
sweaters with repeating motifs appeared 
in Threads No. 31, p. 56. The pattern that 
follows is the result of the great demand 
that article incited. 





Twisting yarns to change color 


N A Old color 
ew ^ ~~ Ay = | 


color 













_ knitting or purling. | 
—Ihis connects yarns 
| with half a twist, | 4 
T preventing a hole ij 
" between them. 


| Yarn butterfly 


Drop old color | 
(OC) and reach 
under it with right 
hand for new color 
(NC), whether 


Wind yarn across 
6 | ^A palm in a figure-eight 
j between thumb and 


£ (^ little finger. Remove 
y fof bundle from fingers 
4. f A and wrap end 
7 Æ f ~~ around center. Bring 


tail through last wrap 
to secure butterfly. 


Working in ends 





l. Beginning a new color of several stitches 


To knit first st, lay NC yarn 

around RHN with tail Ball ^R 
hanging to back Y Jj el 
between needles. p" 

Knit first st of NC leaving — 


2-in. tail. Insert RHN to knit 
nextst, bring tail under, 
then over OC and NC, < 
thenwrapNCandknit = ux 
(this crossestailonce and _ 
prevents hole between 
Colors). Bring NC under tail to cross it when 

knitting third st, then over tail for fourth. Tail is now woven in. 
Leave at least 1⁄2 in. hanging in back so it won't peek through. 


2. Beginning a new color 3. Weaving in ends with 
with one stitch | acrochet hook 
| To prevent hole, hook thread 
first into carried thread of color 
next to or above its own color. 
Then hook thread through and 
around carried threads of its 
. own color along color-change 
line. (Photo above) 
J v 





Weave fail in over several rows, 
crossing fail in when you twist 
threads in a color change and 
carrying tail up knitting. Weave 

| failin toward direction it came 
from to keep first st from twisting 
when you knit st above if. 





4. Beginning |) ; | | 
a slippery Tie fat knot in end. Knit 


| “4 Baill first st. Cross tail under 
yum d ^» OC . OC.thenpick up both 
LP — a — X. tailand NC together, 

~ and knit next st with both 
ends. Cross tail with NC 

for next 2 to 3 sts as 

: jove. On next row, 
treat double-thread 
stitch asa single-thread 
st. After weaving in final 

f end, tie fat knot in it too. 


Tail 








5. Beginning a thin yarn F Pp. 

A anc 
Knit first st of NC asusual. | — "f umm WT Y m. | 
Work next 2-3 sts with | P. «4 a EU es m 
both ends of NC. On ADAC EOD AS Aw) Í 
next row, treat double- ~ ^7. i NA A CY i | 
thread sts as if they were — S - ax VY H y fy | yA 
single-thread sts, | "CO 
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Nancy Marchanft s 
Five Triangles Stacked 
Pullover 


This unisex, medium-weight, geometric-patterned intarsia 
pullover is shown in two colorways—autumn afternoon and 
winter night. Each uses 13 different colors. Colored triangles on 
all the ribbings add a sophisticated touch, but the geometric 
nature of the intarsia pattern makes it suitable for 
intermediate knitters with modest intarsia experience. 


YARN REQUIREMENTS | 


The pullover is knit with Scottish Heather, 100% Shetland wool 
(2-0z. ball = 120 yd.), from Tomato Factory Yarn Co. (8 Church 
St., Lambertville, NJ 08530), which carries kits for both 
colorways. You'll need three balls of main color (MC on chart at 
lower right, p. 52), two balls of A, and one ball each of B through 
L. Any worsted-weight yarn with a suitable range of colors can 
be substituted. Choose one with similar yardage, and swatch 
carefully to obtain the same gauge. 


Needles: One pair each, sizes 4, 6, and 8, or size to obtain gauge. 
One crochet hook, size G or 6. A blunt tapestry needle. 


Gauge: To save time take time to check gauge. 
On size 8 needles, 16 sts and 21 rows equal 4 in. in pattern. 





VZN | 


Directions are given for two sizes—medium and (large). The fit 
can range anywhere from fairly close fitting to oversized, 
depending on your preference. See the chart and schematic 
drawing on p. 52. 


otep-by-step instructions 





Exceptforribbings, the entire sweater is knitin stockinette 
stitch, and the main color thread is carried behind the colored 
triangles only in the neckband. 


Use lengths of yarn for all color areas, but cut the lengths only 
as you need them. At the beginning of the body pattern, you 
stack one, two, three, four, or five triangles on top of each other 
(see the numbers on the bottom triangles on the chart on p. 53). 
From then on, you always have five triangles stacked, except at 
the end. If the chart indicates anewcolorfor stitches that will 
be bound off immediately (i.e., the second group of bind-off sts 
on the right shoulder, med size), don't change color. 


Recommended yarn lengths: Ribbing: Every colored 
triangle- 22 in.; every main colortriangle = 17 in. 
Body: Every 1 triangle = 26 in.; 2 triangles = 50 in.; 


3 triangles = 75 in.; 4 triangles = 100 in.; 5 triangles = 125 in. 
For selvage color areas, add 4 in. per triangle. 

Wind cut lengths into butterflies (as shown at lower right on 
p. 50) to prevent their tangling. 


BACK | M 


With size 4 needles and color A, cast on 80 (92) sts. 





Begin ribbing: row 1 onchart (WS), and work to row 14 (last 
row of ribbing). On next row (WS), inc 6 (8) sts evenly across, 
purling all sts—86 (100) sts. 


Body: Change to size 8 needles and follow chart until a total of 
133 (145) rows have been worked, or desired length to 
shoulder; end WS. 


Shoulder shaping: Bind off 10 (12) sts at beg of next 4 rows; 
then bind off 9 (11) sts at beg of next 2 rows. Bind off rem 28 
(30) sts. 


ERONDA voce T PELO a ict A 


Work same as back until 123(133) rows have been worked, or 
desired length to center front neck; end WS. 


Neck shaping: Knit 36 (42) sts in pat; bind off 14 (16) sts—red 
line on chart; contin pat to end of row. 


Right front neck: Next row (WS): Pat to neck edge. 

At neck edge—RS rows: bind off 3 sts once; bind off 2 sts once; 
bind off 1 stat beg of RS row twice—29 (35) sts. Work 2 (4) rows 
even; end at side edge (RS row). 


Right front shoulder: Bind off 10 (12) sts at beg next 2 WS 
rows; then bind off 9 (11) sts at beg next WS row. Work RS 
rows even. 


Left front neck and shoulder: Return to sts left on needle. 
With WS facing, rejoin yarns at neck edge. Bind off 3 sts, 
and pat to end. Complete to match right side, reversing 

all shaping. 


SLEEVES Sagal ae 


With size 4 needles and color A, cast on 50 (56) sts. Follow blue 
line (green line) on chart, beginning with row 1 forribbing. At 
row 15 (WS), purl all sts, increasing 4 (6) sts evenly across— 
54 (62) sts. 

Change to size 8 needles and contin pat, inc 1 st each side 
every 8 rows, 10 (11)times—74 (84) sts. Cont until 105(117) 
total rows, or desired length. Bind off loosely. 


Repeat for second sleeve. 


FINISHING 





Weavein ends. Lightly steam on WS to relax the work;do not 
steam ribbings. 
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Sew front and back together at left shoulder (see Basics, which 
starts on p. 18, for mattress stitch). 


Neckband: With RS facing, size 6 needles, and color A, pick up 
along back neck 28 (30) sts to left shoulder seam, 25 (26) sts 
from shoulder seam to center front, 25 (26) sts from center 
front to end—78 (82) sts. Follow top chart, facing page, using 
color lengths of 12 in. (row 1 is WS). On row 2 and following 
rows, carry main color (MC) across back of work. 

Row 12: Bind off loosely and weave in ends. 


Seams: Sew front toback at right shoulder, including 
neckband. Fold neckband to inside and stitch down loosely. 

Sew on sleeves matching center line of sleeve with shoulder 
seam. Sew sides and underarms in continuous seams 
matching pattern. 


Sweater schematic 


Back neck width 











Front m M— Sleeve length ——» 
neck EXON WU 7 | 
Epi | Sleeve width 
Armhole at upper arm 
depth 
Sleeve 
Total width 
length bails 
| cuff 
Length to 
underarm 


Pullover measurements (ninches) | Medium | lage — 
a e PE ERNST 
Length to underarm 

] 

13 


Sleeve length 9 


Sleeve width above cuff 


Sleeve width at upper arm 
Back neck width 


Front neck depth 


Key to colorways 
Autumn Afternoon 


Midnight 1163 Hydrangea 1174 
Anthracite 743 Wilkinson 1315 


Quartz 1390 Cornflower 1258 
| Night Hawk 1471 


Mallard 1432 


[Autumn Afternoon | 

idni 

== Wikinson 1315 ———— | 
c rv. 
AE 1: | WoterGileket 10425 BBR exci REA 
ion | 
G 
a 
ee 
is 


Winter Night 


Burnt Umber 890 Highland Mist 1011 
Ginger 971 


Amethyst 690 
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Charts shown as seen from RS. 


Neckband chart 


Row 12 


oogun iu sm]: L| 
aa " a8 
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Leff shoulder 
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Center front 


Body and sleeve chart 
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Necktie 
Legacy 


Mà 2 A fathers 
ET. collection 
— ES ives on 
. RESAN IN pieced 


+h 


and pleated 
^ garment details 


by Nancy O. Bryant 


ia E 


he phone rang late on a Thurs- 
day night in July, 1986, while I 
was sewing. It was my mother 
calling. Dad had had a heart at- 
i l tack while on a bike ride with 
At my older brother. He had died instantly. 

ui Dad and I were very close, and good 
id lli friends. Losing him was hard, even 

: n though I had activities to distract me. 
21 About six months passed. While look- 


JE LN 


i 20064 111 : : : 
` ETAT ing at magazine photographs one night, I 
. AR Mc was intrigued by an outfit made from 
A P men's neckties. My mind raced. Dad had 


loved clothes. And he had some great ties. 
I called Mom. No, she had not given away 


i his ties, and yes, she would send them to 
i me. Soon more than 30 ties arrived. I 
quickly arranged them into color groups 


with about four ties in each group. 

Dad’s tiesseemed perfect for embellish- 
ing garments. My own designs often have 
been inspired by historic costume. But 
whereas each design had always had a 
unique focus, I now felt ready to ap- 
proach garment design from a different 
perspective; I was ready to begin a se- 
ries—the tie series—with each outfit us- 
ing one of the color groups. 


The author paid tribute to her late father 
by using his neckties in a series of gar- 
ments. For “Egyptian Goddess” (shown at 
left), pleating turns a too-bold fie print into 
flickers of gold, white, and black for the 
back-center yoke. Pleated strips of black 
and gold tie fabrics border the yoke. (Pho- 
to by Susan Kahn) 
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The challenge of ties 

You can most conveniently use ties when 
they’re single thickness. Take apart the 
tie, remove the linings and interfacings, 
and press them flat. Dad’s ties were made 
from gorgeous fabrics, so I wanted them 
to be as visible as possible. I also knew 
that I wanted the tie pieces to be part of 
the structure of the garment and an inte- 
gral part of the design, not just details on 
a collar or cuffs. I wanted to use the tie 
pieces in long and narrow shapes, so that 
they would still be recognizable as having 
been neckties. 

Ties typically have two piecing seams, 
one near the center back and another 
along the narrow end of the tie, yielding 
three sections of tie fabric (see photo be- 
low). The front section of the tie, when 
laid open, can be surprisingly wide. There 
is a small section where the tie wraps 
around the back of the neck. This piece is 
so narrow that in most cases it is useless 
for embellishing garments. The remain- 
ing section of the tie, which hangs under- 
neath the front section when the tie is 
worn, isusually fairly long and narrow. 


NY 


When you take a tie apart for the fabric (above), you'll often find that it is made from three pieces of fabric (brown with striped back), 


Working with necktie fabric is a real de- 
sign challenge. The silk fabrics are slip- 
pery and delicate. Ties are traditionally 
cut on the bias to help the necktie con- 
form to the curved neck shape and to 
form a flexible knot at the neck. Howev- 
er, when used in a garment, bias-cut 
pieces have a tendency to stretch, twist, 
and distort. I had to find ways to stabilize 
the bias-cut fabrics. At times, the bias cut 
can be an advantage. For example, a bias- 
cut collar made from a necktie will shape 
nicely around the neck. 

Sometimes ties are cut on the partial 
bias, rather than the true bias, particular- 
ly the two smaller sections. (For a more 
detailed description of bias, see Basics, 
which starts on p. 18). This was a prob- 
lem especially for striped ties, because I 
usually wanted the stripes to meet and 
line up vertically, horizontally, or diago- 
nally on the garment. I had to waste some 
fabric in recutting the tie section so that 
the stripes were aligned on the true bias. 

To overcome the potential distortion 
problems of the bias-cut tie pieces, I de- 
cided to apply the pieces to a base gar- 


EM 


ment fabric, rather than inlay them in a 
section of the garment. The stable base 
fabric would lessen the potential stretch- 
ing and distortion of the bias tie pieces. 
Since there would be at least two thick- 
nesses of fabric wherever the tie pieces 
were applied, these areas would be some- 
what stiff, making fluid, draped styles 
not feasible. 


Straight, stabilized piecing 
I cut my teeth on "Turkoman Ties," 
shownintheleft-hand photo on p. 57, the 
least difficult of the pieces I have com- 
pleted thus far. This garment has a sim- 
ple tubular shape that is not adversely af- 
fected by the stiffness from the applied 
tie pieces. To begin, I chose a color group 
of four ties. A spectacular Hermès tie 
printed with a feather motif became the 
theme and inspiration for the garment. 
The other ties in this group included one 
with a small, spaced geometric motif and 
two with classic narrow stripes. 

I like to combine fabrics that contrast 
with each other in texture and color. Giv- 
en the thin, smooth, and often shiny tie 





lining for both tips (right), and interfacing (yellow). A tie’s front section can be a generous 10 in. wide. 
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fabrics, I wanted a base fabric that was 
thicker, rougher, and duller, so I pur- 
chased a deep blue polyester shantung 
with a heavy slub. A beige raw silk side 
panel that continues along the under 
sleeve provides a strong color contrast. 
To avoid interrupting the side panel's 
dramatic curved seamline, I used a ki- 
mono sleeve, which has no armscye seam. 

To ensure that the base fabric would 
support the tie pieces without distorting, 
I completely underlined the garment 
with a thin cotton broadcloth. Because 
the garment sections where the ties 
would be applied were flat, I could ar- 
range and rearrange the tie pieces with 
the garment section flat on the floor. I 
placed the bias tie strips diagonally at hip 
level on the side panels, applying them 
by strip piecing. The unanticipated result 
was that the stripes met at right angles at 
the side seams. I also used tie pieces for a 
narrow bias collar and for shoulder 
epaulets that imitate tie ends. Working 
on this first garment I discovered my 
love for braids and metallic trims, which 
has persisted throughout the series. 


Curves and templates 

A more difficult garment is one that is 
not underlined and whose tie pieces are 
not all linear strips. My fascination with 
Korean costume led to such a garment, a 
suit (shown in the right-hand photo on 
the facing page) based on the chogore, a 
Korean jacket characterized by striking 
underarm decorations, sleeve-hem trim, 
and collar. Koreans use red often in their 
clothing, and one of the color groups of 
ties I had put together was predominant- 
ly red. In addition, a Pierre Cardin tie in 
this group had a large round design 
flanked by band motifs that looked very 
Oriental to me. For the suit, I decided to 
use a dark blue rayon shantung as a con- 
trast to the red, orange, and rust col- 
orations of the ties. I did not underline 
the suit because I decided that the jacket 
fabric alone could support the weight of 
the tie pieces and trimming decoration. I 
lined the jacket in red silk. 

The curved shapes needed for the deco- 
rative underarm appliqués made from 
tie pieces proved a real challenge. Even 
though I made cardboard templates for 
each of these appliqués, the bias tie 
pieces persisted in stretching and twist- 
ing. I had to resew each pieced tie ap- 
pliqué by hand several times before it 
looked satisfactory. 


Pleats and insets 

Once you've mastered using tie fabrics 
flat, you're ready to experiment with tex- 
ture, such as pleats. My most challenging 
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garment, “Egyptian Goddess” (photo on 
p. 54), has highlights of pleated ties anda 
bias-cut back. The ties in the color group 
are predominantly black (and near 
black) and gold. I had turquoise in mind 
for the garment fabrics as a striking con- 
trast to the ties. I found a handwoven silk 
fabric of turquoise alternating with black 
in both warp and weft. Its thick, dull slub 
texture contrasts nicely with the ties, and 
its heavy weight supports the weight of 
the tie pieces. A washed silk charmeuse 
in bright turquoise brightens the hand- 
woven silk and looks great with the ties. I 
decided to use the handwoven silk for a 
jacket and the silk charmeuse for pants 
and top to wear under the jacket. 


Working out the garment shape—When 
you apply ties to areas that will curve 
around the body when the garment was 
worn, it helps to fit the tie pieces with the 
garment sections pinned to a dress form. 
Playing with the black and turquoise fab- 
ric on adress form, I found that when the 
fabric was placed on the bias, the weave 
structure formed a chevron along the 
center-back seam. I wanted the jacket to 
have flare in the back to complement the 
bias cut and as a departure from the tub- 
ular shapes of the previous garments. 
The neck and shoulders seemed the best 
area for tie embellishment; applying 
pieces to the flared areas of the jacket 
would have stiffened the flare too much. 

I deliberated at length whether to un- 
derline the jacket. On the one hand, un- 
derlining would inhibit the flare. On the 
other hand, I worried that the bias cut 
would stretch and also would not sup- 
port the weight of the tie pieces in the 
shoulder area. After an unsuccessful try 
at underlining the jacket only in the dec- 
orated areas, I underlined the entire jack- 
et. I feel I made the right decision. 


Playing with a pleater—Inspired by tex- 
tile artist Lois Ericson's work (see 
Threads No. 39, p. 32for Ericson's pleated 
jackets), I began to think about using a 
pleater that I had purchased eight 
months earlier and not yet used. I experi- 
mented by pleating the small section of 
tie fabric that wraps around the neck. I 
loved the result. This pleated piece re- 
minded me of a bird's wings, and from 
this came my inspiration for the gar- 
ment. Egyptian goddesses are depicted 
with winged headdresses or wings at 
tached to their arms. 

Theties for this project included a near- 
black tie with a gold reverse side and a 
gold tie with a black reverse side, either 
side of which could be the “right” side. A 
very bold tie had a large-scale printed lat- 


tice motif of white and gold on a black 
ground. Its scale was so large, I wondered 
how it would look in the garment. The 
print motif was visible but muted on its 
reverse side. 

I pleated the largest tie section of the 
lattice motif fabric first. Controlling the 
bias fabric in the pleater took some prac- 
tice, but it was exciting to see how the 
large lattice motif broke up when pleated 
and became less overpowering visually. I 
decided I liked the reverse side best. 

Once I had removed the piece from the 
pleater, I had to control the side edges of 
the pleats so the pleats would stay in 
place. I traced a tissue paper copy of the 
upper part of the jacket-back pattern 
(right and left halves) I centered the 
pleated tie section on this paper pattern 
and machine basted the side edges of the 
pleats in place, stitching through both 
fabric and tissue paper pattern. Then I 
gently removed the tissue paper. 

This pleated tie section fit perfectly 
centered on the upper back of the jacket. 
To break up the lattice pattern even 
more, I folded and stitched the down-fac- 
ing pleats up along the center back. 

I also pleated the solid gold and near- 
black ties. Pleating the tie pieces greatly 
reduced their length. To extend them, I 
split each tie's long sections in half 
length wise, producing two long and very 
narrow strips. Pleating these narrow bias 
pieces seemed harder to do than pleating 
the wider section had been. 

I added two of these pleated sections 
along the sides of the center-back pleated 
piece, putting the wider ends at the 
shoulders, to reflect the triangular shape 
of the center pleated section. I let the out- 
er edges remain free so that the strips 
would shape around the shoulder blades. 
The pleats also looked more three dimen- 
sional and winglike this way. I added 
pleated strips of the turquoise silk next 
tothese tie strips. 

Finishing the free edges of all these 
pleated strips concerned me. I felt that a 
rolled hem would probably be too bulky, 
but that a serged edge might work. I ex- 
perimented with a spool of variegated 
metallic thread and set the serger for a 
rolled hem, but did not adjust the ten- 
sion. Instead of rolling the fabric, the 
serger produced a very narrow serged 
edge that was just right. The edge wasn’t 
bulky and it pressed nicely. 

Before edge finishing all the pleated 
strips, I cut the free edges straight to 
eliminate the unevenness caused by the 
pleating. Serging opened the pleats, so I 
had to re-press them. I added several nar- 
row trims and hand sewed all the pleated 
sections and trims to the jacket. 
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Linear pieces of bias tie fabric on the side 
of a garment, as on “Turkoman Ties"—worn 
by the author, above—are easy fo apply. 
Curved pieces in contoured areas, as on 
the underarm panels on “Chogore,” at 
right, require use of a template. (Photo 
above by Roger Schreiber; photo at right 
by Susan Kahn) 


Turning to the front—The jacket front 
for "Egyptian Goddess" did not fall into 
place nearly as easily as the back had. 
Along one side of the front, I used an un- 
pleated piece of the face side of the large- 
scale lattice motif so that both faces 
would appear on the jacket. To balance 
this strong pattern on the other side of 
the jacket, I stitched grosgrain ribbon in 
a zigzag pattern to a piece of the solid 
gold-colored fabric. 

I folded the remaining two long, pleat- 
ed strips-—one near-black fabric reversing 
to gold and one gold reversing to 
near-black—in half so that each strip 
showed both faces. I put one strip on each 
side of the jacket front and added pleat- 
ed sections of the turquoise silk char- 
meuse. Then I carefully hand sewed all 
the pleated sections into place, along 


August/September 1992 


with some trims. Finally, I finished con- 
structing the jacket. 

The combination of the bias-cut back 
and the flared cut made determining the 
hemline of the jacket a near nightmare. 
My husband, my son, and a sewing com- 
rade all assisted in pinning and basting 
the hem over and over again. Still not 
satisfied, I dug up a strip of horsehair 
braid and sewed it inside the hem to sup- 
port the flare. This addition gave the hem 
the body it needed. Now I was satisfied. I 
added final touches of coins and yarn tas- 
sels, tied in place with turquoise cords. 

Although I have had years of sewing ex- 
perience, I still had to develop new and 
special techniques for each project. I 
learned what worked by trial and error. 
Allowing time for experimentation and 
not being discouraged by having to redo 


something is critical to creative and in- 
volved projects such as these. I probably 
spent more time ripping and redoing 
than I spent doing the first time. Of 
course, some parts seemed to fall into 
place almost effortlessly. 

Frequently I find myself thinking 
about other garment design possibilities 
with neckties. The ideas seem endless. Us- 
ing Dad's neckties makes these garments 
very special to me. Wearing the outfits 
gives me the sense that he is with me and 
that hes pleased with what Ive done 
with his ties. L 


Nancy Bryant wrote about pattern grad- 
ing in "Offthe-Chart Sizes, "Threads No. 29, 
p. 58. She is an associate professor teach- 
ing apparel design courses at Oregon 
State University in Corvallis, OR. 











Flat Lining 





One layer of fabric lines, 
underlines, and seam finishes 


skirts and pants 


by Patricia Clements 


few years ago, while recy- 
cling a box-pleated A-line 
skirt into a straight skirt, I 
read a description of a tech- 
nique called flat lining. It provides the 
stability of an underlining, the feel of a 
lining, and the look of a Hong Kong seam 
finish, which encloses all raw edges. 

My A-line skirt was five years old and 
had seen regular wear during the winters. 
Thechecked wool fabric had stretched out 
of shape and the grain was distorted. AI- 
though I managed to press and pin the 
fabric back into alignment, I knew the re- 
alignment would remain only until the 
skirt was worn. I also knew that a slip lin- 
ing, which hangs free inside the skirt, 
would do little to maintain the garment’s 
shape. Instead, I extended the flat lining 
technique described in The Complete Book 
of Sewing Short Cuts by Claire B. Shaeffer 
(Sterling Publishing, New York; 1981). 

In this technique, the lining fabric is 
cut slightly larger at the sides than the 
garment fabric. The lining fabric is 
stitched to the garment fabric at the 
seams, right sides together. When turned 
right side out, the extra lining fabric 
wraps around vertical raw edges of the 
garment fabric. The photo at left shows 
the inside of a flatlined garment; the 
drawings on the facing page show how 
flat lining works. 

Flat lining is suitable any time under- 
lining for stability would be called for— 
under a loosely woven fabric, for exam- 
ple. In addition to the side, center-front, 
and center-back seam edges, you can bind 
the vertical edges of a kick pleat and a 
straight zipper flap with flat lining. Any 





Purple lining fabric, cut from a skirt’s pat- 
tern, acts as a slippery underlining and 
Hong Kong seam-allowance finish for this 
green wool skirt (inside center-back detail 
with kick pleat shown at left). A separate 
strip of lining finishes the hem. 


thin, smooth lining fabric is appropriate 
for a flat lining. I always prewash the fab- 
rics, even wool (in warm water and with 
fabric softener), though I dry-clean the 
finished wool garments. Make any fitting 
adjustments to your pattern before cut- 
ting the garment and lining fabrics. 


Adding a flat lining 

Mark the garment fabric at hipline grain- 
line, center front and back, darts, and 
notches with tailors' tacks, which will be 
visible on both right and wrongsides. Cut 
the garment fabric. Then similarly mark 
the right side of the lining fabric, using a 
marker that you have tested to make 
sure it can be removed later. I often use 
dressmakers' carbon. Cut the lining fab- 
ric, extending by !^ in. each vertical 
edge—at side seams, center-front and 
-back seams, and the inner leg seams of 
pants. This is the extra fabric that will en- 
close theraw edges of the seam. Do not ex- 
tend horizontal seams (waist or hem), 
neckline, crotch, or armscye seams. 

Aligning the cut edges and matching 
notches, stitch the lining fabric of one 
garment section to the garment fabric 
along the vertical edges, right sides to- 
gether, with a lA-in. seam. Make sure the 
seams are even and straight. 

Turn the garment section right side out. 
Pin the layers together along the center 
lineorgrainlineand,withthegarment fab- 
ric face up, smooth the fabric evenly to 
the side seams. The lining fabric should 
curl around the raw edges of the garment 
section. Check that both layers lie flat, the 
flat lining turns smoothly over the edges 
of the garment fabric, and the edges of 
the garment fabric don't curl. If the lin- 
ing and fabric don't match, you'll have to 
restitch them. Lay the pattern on top of 
the garment section to check that the 
lined piece is still the same size. If the lin- 
ing looks good, trim the seam allowances 
to ‘Ain. for an even smoother fit. 
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With the garment section right side 
out, match and diagonally baste the cen- 
ters, grainlines, hiplines, and darts. (Di- 
agonal basting, shown at right, keeps the 
layers from shifting.) Also straight baste 
the center lines of the darts. Making sure 
that the now-enclosed edges are smooth 
and even, press the seam allowances and 
their “bindings” flat. From the right side, 
stitch in the ditch to secure the binding. 
Flat line each garment section in this 
way. Baste the layers together at the 
waist, neckline, and hem edges. 


Completing construction 

Continue sewing the garment, treating 
the two layers of fabric as one. Stitch the 
darts through both garment fabric and 
flat lining, following the markings on the 
lining. Sew the vertical seams with an al- 
lowance slightly smaller than what the 
pattern calls for to take into account seam 
allowances trimmed earlier and to accom- 
modate the added bulk of the flat lining. 
For example, if the pattern calls for a 
%-in. allowance, sew one that is % in. 

Fora lapped zipper, cut the zipper seam 
allowances 1 in. wide. A centered zipper 
requires no special accommodation. 

If the garment has a kick pleat, add the 
Win. extra seam allowance to the flat lin- 
ing at the center-back seam edges and the 
vertical edges of the kick pleat, but not to 
the top edge of the kick pleat. Sew the 
pleat as usual. Clip the top of this pleat di- 
agonally to the center-back seam. Turn, 
baste, and press the pleat to one side. 
Then overcast or zigzag the top edge of the 
kick pleat. Before hemming, trim seam al- 
lowance bulk from within the hem. 


A custom hem binding 

For a matching hem tape, I make my own 
seam binding. I cut 2-in.-wide strips of the 
garment’s lining fabric on the cross grain 
and make the tape using a 1-in. bias tape 
maker. I stitch the tape right sides togeth- 
er to the raw edge of the skirt hem, using 
one fold line of the tape to guide the 
stitching. I hand stitch the tape to the flat 
liningonly. The resulting hem looks won- 
derful and is both stable and durable. 

In addition to finishing the inside of 
my recycled wool skirt beautifully, flat 
lining helped maintain the carefully 
matched plaid during stitching. Because 
the lining fabric slides smoothly under 
the presser foot and the feed dogs don’t 
grab the lining fabric as firmly as they 
would the wool, the plaid did not distort. 
And, unlike with slip linings, the back 
seam has not pulled out. E 


Patricia Clements of Nashville, TN, isafor- 
mer English teacher and longtime sewer. 
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Flat lining 


Assemble lining and garment section before seaming garment. 


Finishing raw edges 2. Stitch flat lining to 
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@ believe that designing is a pro- 


cess that can be cultivated in 
steps. I didn’t start out making 
bananas, snails, and sharks (pho- 
tosabove, on p. 3, and on the back 
cover). I began by making simple changes 
on sweater patterns. But once I discov- 
ered how rewarding the process is, I was 
launched, and animals weren’t far away. 
None of the techniques I use is at all com- 
plicated, and most of my three-dimen- 
sional shapes are knit in the round on 
double-pointed needles. I use the two 
most basic knit fabrics, garter stitch and 
stockinette, and I do all my shaping with 
increases, decreases, and short rows. 
Even if you're a beginner, you'll be sur- 
prised at how easy it is to knit a banana— 
or any almost-living creature. 





Visualizing a design 

Virtually any shape is achievable in knit- 
ting. And for me, the most important 
part of designing is visualizing the fin- 
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ished product. Sometimes drawing a 
crude picture can help solidify a mental 
image. Most of my animal slippers 
(above) and the fox stole on p. 3 began in 
the children’s room of my local public li- 
brary, where I studied simplified draw- 
ings in picture books. 

Once I have a fairly firm overview, I 
think more about the details and individ- 
ual parts. I prefer to minimize the num- 
ber of pieces, so I do as much shaping 
with the knitting as I can. Some pieces 
can even be made to look realistic with- 
out a lot of elaborate knitting simply by 
adding a little more stuffing or by taking 
a tuck here or there. 

I try to picture each subject as though I 
had X-ray vision, and I mentally peel it 
apart like a three-dimensional puzzle, as 
shown in the drawings on the facing 
page. I then analyze the component 
pieces and look for basic shapes such as 
cylinders (turtle head and paws and ba- 
nanas—see the back cover), spheres 







Short rows, 
INCreases, 

and decreases 
are alll it Takes 


by Janice Constable 


(grapes, limes, and cherries), and trian- 
gles (fox ears and muzzle, pineapple 
leaves, and shark fins). 


Knitting what you see 

Begin with the idea of a basic shape. A ba- 
nana, for example, is a cylinder with in- 
creases, decreases, and a bit of a curve, as 
shown in the top drawing on p.62. So cast 
on afew stitches and work in the round. 


Perceniage system—When it seems ap- 
propriate to increase or decrease, choose 
an arbitrary percentage, try it, and if it 
isn't right, adjust the percentage rate. Us- 
ing a percentage method for decreasing 
and increasing gives a firm basis from 
which to work. For example, if my sug- 
gested increase rateof 100 percent (which 
doubles the stitches) and then 75 percent 
at the stem end of the banana doesn’t 
give you quite the shape you want—per- 
haps you'd like the banana plumper—try 
100 percent twice, add another increase 
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Plain socks can become a whimsical zoo. 
Janice Constable explains how to use ba- 
sic shaping techniques fo knit any three- 
dimensional shape. (Photo by Susan Kahn) 


round, or try putting the increase rounds 
closer together. If it seems too plump, try 
75 percent twice or 100 percent and 60 
percent, or something in between. 

To calculate how many stitches to in- 
crease or decrease for a given percentage, 
multiply the decimal number—1.00 for 
100 percent, .75 for 75 percent—by the 
current stitch count. Add or subtract this 
number to/from the existing number for 
the number of stitches you will have after 
increasing or decreasing. 


Short rows—Use short rows to shape a 
curve. The term “short row” means that 
youre knitting several extra rows on a 
section of one row of knitting. You knit 
across all of the first part of the row as 
well as the part where you intend to knit 
the extra rows. Then you turn the work 
over and pur! back just the stitches of the 
extra section. You turn the work again 
and knit to the end of the row. The result 
is that you've knit two extra rows over 
several stitches in the middle of the row, 
so this part puffs outa bit. Short rows can 
only be knit in pairs, but you can knit as 
many pairs of extra rows as you want, 
and you can taper them, knitting more 
extra rows in the center of the short row 
section and fewer toward the section’s 
edges, as shown in the detail drawing at 
the top of p. 62. The problem with short 
rows is thata hole will form at the places 
where you turn the work. To prevent this, 
wrap the stitch where you turn, as ex- 
plained in Threads No. 39, p. 18. 

On the turtle paws, short rowing yields 
a different shape from the banana curve 
because the finishing method is differ- 
ent, as shown in the lower left drawing on 
p. 62. I started knitting at the wide part, 
where the paw joins the shell, knit circu- 
lar fora few rounds, then short rowed the 
top half of the paw to make it fuller so it 
would curve up. Next I decreased about 
10 percent of the stitches three times and 
then continued even for a few rounds to 
the paw tip. To give it a flat edge, I grafted 
the top stitches to the bottom stitches, as 
shown in Basics, which starts on p. 18. 


Increase and decrease shapes—Small 
spheres (grapes and cherries) can be knit 
in the round with the stitches gathered at 
each end. The same shape can also forma 
flattened disk, the fox nose. 

Larger spheres, like tangerines, require 
a little shaping by increasing at one end 
and decreasing at the other to avoid wrin- 
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Visualizing the parts 


Snail sock 


A snail sock consists of a basic sock to which four antennae and a padded shell are added. 






Mentally unwind the shell 
to see how it can 
be knitted. 





Flat ribbing 


Shell 


Antennae 









Ribbed tubes 


Turtle sock 
The bottom of the sock is the lower shell. Add upper shell, edge, and body parts. 








Apple 


When you understand its contours, a dimpled sphere is knit as a sphere with narrow protrusions. 
Add an l-cord stem and a shaped garter-stitch leaf. 


+ 


Stem 






Contours 
revealed 


kles where the stitches are drawn togeth- 
er; see the lower right drawing on p. 62. 

Form triangles by increasing or de- 
creasing at each edge with plain rows be- 
tween; more plain rows make a longer tri- 
angle, as in the pineapple leaves and fox 
muzzle, and fewer make a broader trian- 
gle, as in the shark fins. 


Stitches—Stockinette stitch curls, which 
is good for flower petals. But if you wanta 
piece to lie flat, a leaf or a rooster comb, 
for example, use garter stitch. 

cord, a simple, circular-knitted cord, 
has numerous uses—from simulating 
snail antennae and fruit stems to rooster 
tail feathers. You make it on two double- 
pointed needles: Cast on two to four 
stitches. Knit them, slide the stitches to 
the other end of the needle, and transfer 
the needle to your left hand. The yarn now 
exits from the last stitch on the left-hand 
needle. Draw it up tight behind the knit- 
ting to knit the first stitch. As you knit, 





Leof 





slide, and pull the yarn taut on every row, 
you form a round cord of knit stitches. To 
make the I-cord sharper and stiffer on the 
snail antennae tips, I decreased from 
three to two stitches for the last few rows. 


Other techniques—You should deter- 
mine a point of diminishing returns in 
your designing. My snail and turtle shells 
are good examples. I decided to use k1, 
pl ribbing for the snail, rather than com- 
plicated shaping, because the ribbing 
provided enough flexibility to curve 
around without excessive wrinkling. 

The spiral sides of the shell are two 
ribbed cylinders, shown in the top draw- 
ing above. I began at the head end with a 
wide, flat piece of rib, and knit about 
three inches. Then I bound off a few 
stitches in the center for the sock/ankle 
opening. On each outer edge, I cast on the 
same number of stitches that remained 
at each side of the center opening and 
knit two ribbed cylinders the length of 
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Knitting a banana in the round 


Percentages and stitch counts are 
approximate. Change colors as 
desired for stem and blossom ends 
and ripeness. 


Try changing tapers in short-row 
areas to see how that will affect 
banana's curve and plumpness. 







the opening. Next, I bound off the extra 
stitches on both sides, cast on the center 
stitches, and knit flat for the heel length. 
Finally, I bound off the center again, cast 
on the sides, and continued with the 
cylinders. Polyester stuffing between the 
flat parts of the shell and the sock and in- 
side the cylinders gives the shell body. 

To connect the top of the turtle shell to 
the sock and still have a sharp edge, I 
made a strip of knitted bias tape, which 
has a natural curve. It’s about 1% in. 
wide and long enough to go around the 
shell. To knit a bias strip, cast on the 
number of stitches for the width you 
want. On every row, decrease one stitch 
at the beginning and increase one at the 
end, or vice versa. I sewed one long edge 
of the strip to the edge of the shell and the 
other to the edge of the sock, putting the 
hole in the shell over the leg opening and 
stuffing the shell. 

In case you're wondering, the body of 
the Carmen Miranda hat on the back cov- 
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er is also a bias strip, which conforms 
nicely to the head and helps to support 
the weight at the top. It's just over 9 in. 
wide, and I sewed three rows of elastic 
thread inside, starting about 11^ in. from 
the edge. I gathered the center front. 

For your first animal—or other crea- 
tion—I suggest you start with a relatively 
simple idea with few parts. Gradually get 
more detailed in subsequent projects. 
Study the work of other knitters in books 
and magazines, particularly how they do 
shaping and use stitch patterns, and 
make mental or written notes of basic 
knitting techniques. Browse the nature 
section of your library for ideas and ex- 
cellent pictures from which to work. 
Whatever you see, be assured that it can 
be knitted! O 


Formerly a computer programmer, Jan- 
ice Constable is now a custom knitter, 
knitwear designer, and nature enthusi- 
ast in Osseo, MN. 


Making 
rooster 
socks 


You can turn a pair of short red 
socks into two perky roosters. Start 
by making your own worsted- 
weight socks (see Threads No. 31, 
pp. 42-46), or buy a pair of heavy 
socks (readily available in outdoor 
sports shops) with a gauge of about 
5 sts/in. When “main color” yarn is 
specified, use red worsted-weight 
yarn. If the colors you need for the 
head and wings are in sport-weight 
yarn, you may want to knit those 
pieces with doubled yarn. 

Work the slip stitch at the selvage 
of the garter-stitch pieces—comb, 
wattles, and wings—by slipping 
knitwise. To increase invisibly— 

M1 (make one)—use the lifted 
increase (knit into the stiteh below 
the next stitch). 

To make the various 
embellishments, you'll need: 

e Worsted-and sport-weight scraps 
of yarn in red, orange, purple, 
beige, gold, and other related 
colors, as you desire. 

e Polyester fiberfill. 

e Sets of double-pointed needles, 
sizes 2 and 6. 


Tail feathers—You build the 
plumes oftail feathers up toward 
the sock rib with the first row 
starting near the top of the heel 
stitches. Usethree size 2 needles 
and yarn scrapsto pick up stitches 
forattaching I-cord. Start at the top 
of the heel in the center and pick 
up 6 sts vertically on needle 1. Pull 
loops through both sides ofeach st, 
working down a row toward the 
heel turn, as shown in Basics, 
which starts on p. 18. Cast on three 
sts with single cast-on (see Threads 
No. 39, p. 18). 

Work attached I-cord (a Knitted 
cord), decreasing 1 picked-up st each 
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row: With second needle—k2, k2tog. 
*Slide sts to other end of needle 2; pull 
yarn behind work. With needle 3—k2, 
sl 1 pwise and then slip this st back to 
needle 1,and k2tog (sl st and next 
picked-up st).* Repeat *-* until all 6 
picked-up sts have been used. Then 
continue to work [-cord for several 
inches and bind off. Repeat on either 
side of first feather—three feathers in 
firstrow. Repeat the process beginning 
1% in. above first row (closer to sock 
rib), attaching feathers of second row 
to those in first row for !^ in. Make four 
rows. On thirdrow,add five more 
feathers—two on each side beyond 
existing feathers, and one in center. On 
fourth row, add feathers on three 
original plumes and two outermost 
plumes. Make feathers different 
lengths. Repeat on other sock. If you 
prefer, make many L«cord feathers and 
sew them onto the sock individually. 


Head—(Make 2.) With main color and 
size 6 needles, cast on 36 st. Join and 
work in rounds following pattern 
chart above for eolors and decreases. 
After last round, draw yarn through 
remaining 12 sts and fasten. Stuff with 
fiberfill. Attach comb, beak, wattle, 
and eyes (which follow), and sew onto 
sock at about mid-foot. 


Comb— Make 2.) With red sport-weight 
yarn and size 2 needles, cast on 4 sts. 
Work as fol (Note: casting on afew sts 
at the end of one row and binding 
them off at the beginning of the next 
makes the comb extensions.): 

. SI 1, K3. 

. SI 1, M1 (make 1), K2, M1, k1—0 sts. 
3. SI 1, K5, east on 3—9 sts. 

4. Bind off 3, k5—6 sts. 

3. SI 1, k5, cast on 4—10 sts. 

6. Bind off 4, k5—6 sts. 

7. Sl 1, k5, cast on 6—12 sts. 


N om 





To make a sock Info a rooster, you knit sx separate pleces 
for the head and wings and sew them on. The fall is knit on plume 
by plume, and the feet and eyes are embroidered. 


8. Bind off 6, k3, k2tog— 


9. S11, k4, caston 8— 


5 sts. 


13 sts. 
10. Bind off8, k1, 
k2tog, k 1—4 sts. 
11. SI 1, K3, cast on 
5—9 sts. 
12. Bind off 5, k2tog, k1—3 sts. 
13. SI 1, k2, cast on 3—6 sts. 
14. Bind off 3, K2—3 sts. 
15. SI 1, k2, cast on 2—5 sts. 
16. Bind off 2, k2tog—2 sts. 
17. Bind off. 


Beak—(Make 2.) Use size 2 needles and 
beige sport-weight yarn. Cast on 3 sts 
and work four rounds of l-eord. 

Next round: SI 1-k 1-psso (slip 1 st 
kwise-k l-pass slipped st over); k 1. 
Work one round of two-st I-cord. Bind 
off. Conceal end in tube. 


Walttle—(Make 2.) With red sport- 
weight yarn and size 2 needles, cast on 


| 8 sts and work as fol: 


I. SI 1, ML, k1, MI. k1—5 sts. 
2-6. SI 1, k4. 

7. Sl 1-k1-psso, k1, k2tog—3 sts. 
8. SI 1. k2. 

9. SI 1, k2tog—2 sts. 

10-12. SI l.kl1. 

13. S1 1. MI, kK1—3 sts. 

14. SI 1. k2. 

15. SI 1, MI, k1, MI, k1—5 sts. 
16-20. S1 1. k4. 

21. SI 1-k l-psso, k 1, k2t0g—3 sts. 
22. Bind off. 


Eyes—Make French knots with 
dark yarn. 


Right wing—(Make 2.) Use size 6 
needles. Cast on 12 sts in orange and 
work as fol (Note: Putting decreases on 
oneedge and increases on the other 


makes the wing curve and eup slightly): 
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FL 8 1, 
Kll. 

2. S11. k2tog. 

k8, MI, k 1—12 sts. 

3. SIL, k11. 

4. S] 1, K10, MI, k1—13 sts. 

3. Change to purple: $1 1, k 12. 

6. S1 1, k2tog. K9, MI, kK1—13 sts. 

7. SI 1, k 12. 

8. SI 1, (KX2tog) 2x, k7, MI, k1—12 sts. 

9.S11,k11. 

10. S11, (k2tog) 2x, k6,M1,k1—11 sts. 

1 1. Change to red: sl 1, kK 10. 

12. SI 1, (k2tog) 2x, k5, M1, k1—10 sts. 

13. S1 1, K6, k2tog, k 1—9 sts. 

14. SI 1, (k2tog) 2x, k1, k2tog, k 1-6 sts. 

15. Sl 1. k2, k2tog, k 1—5 sts. 

16. Bind off, leaving 8-in. tail for 
sewing wing to side of sock. 












Left wing—(Make 2.) Use size 6 needles. 
Cast on 12sts in orange and work as fol: 
1. SI l1. k11. 

2. S11, M1, K8, k2tog, k1—12 sts. 

3. SI T. k11. 

SI 1, MI, k11— 13 sts. 

3. Change to purple: sl 1, k12. 

6. SI 1, M1, K9, k2tog, k1—13 sts. 

7. SI 1. k12. 

SI 1, M1, k7, (k2tog) 2x, k1—12 sts. 


x 


|, S. SIL, k11. 


10. S11, M1, K6, (k2tog) 2x, k1—1 1 sts. 
11. Change to red: sl 1, Kk 10. 
12. S1 1, M1, k5, (k2tog) 2x, k1—10 sts. 


| 13. SI 1, k2tog, k7—9 sts. 


14. S11. k2tog, k 1, (k2tog) 2x, k1— 
6 sts. 

15. SI 1. k2tog, k3—5 sts. 

16. Bind off, leaving &in. tail for 
sewing wing to side of sock. 


Feet—Embroider feet on sole using 
. detached chain stitch, as shown 
| in Basics. — J.C. 
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Sometimes the best way to 
make a pattern is by draping 
the fabric directly on the body. 
Gingham is ideal for draping 
because the position of the 
grain is always obvious. 


We maa ma ee ANN) 
Wiens aaa ma AAN 
Miteran nma nti) 
THLLET ETE LL 
WAEEEEEEE FLD 


T 





Threads Magazine 


henever I need a sew- 
ing pattern, I like to 
make my own. Pattern- 
making looks complex, 
but it’s basically very simple. You're just 
shaping flat fabric to fit the contours of 
the human body, and one quick way I 
know of to explore how that works is to 
drape fabric right on a body. Making a 
pattern for a straight skirt by draping 
gingham isa great way for anyone, from a 
complete beginner toan experienced sew- 
er, to try draping for themselves. Once 
you've got a basic skirt pattern that fits, 
there are lots of ways you can alter it to 
create different skirts (see “Further read- 
ing" on p. 69). 

Darts, seams, and the grain of the fab- 
ric are the patternmaker's chief re- 
sources, described at more length on 
p. 69. For the basic skirt we're going to 
make, well be adjusting one side seam 
and four darts for each side of the body, 
and well have a straight center-back 
seam that we won't adjust, for a zipper. 
Each seam and dart deals with a specific 
body curve, and is custom-fitted to it; 
they're labeled in the drawing on p. 68. 

We'lbeusing gingham instead of more 
traditional muslin for draping. Gingham 
is ideal for draping because you can al- 
ways tell what the vertical and horizontal 
grains of your fabric are doing. As you'll 
see, the grain will tell you precisely how 
much to shape the darts, and by keeping 
the vertical center back and front and the 
horizontal hem and hipline perfectly on 
grain throughout, you'll have a constant 
reference for how you're doing. 





Getting started 

My patternmaking process has three 
parts. First we'll drape the fabric around 
the entire figure, pinning the darts and 
side seams tofit just one side of the body. 
Then we'll transfer the darts and seams 
to the other side of the fabric, add ease to 
the seams, and baste the skirt so we can 
check the fit and mark the waist. Finally, 
we'll make a paper pattern. Initially fit- 
ting only one side of the body keeps the 
skirt symmetrical. If your body is asym- 
metrical, I suggest you still follow this 
procedure, because it’s very easy to ac- 
centuate the difference between the two 
sides if you fit them individually.I prefer 
to do the initial fitting to the larger side 
of the body, then adjust the fit to the 
smaller side after the skirt is basted. 


What you'll need—To drape the skirt, 
youll need two yards of gingham (check 
that it'S reasonably grain-straight before 
you buy it), scissors, pins, a tape measure, 
a ruler, and felt tip pens with medium 


August/September 1992 


points in two or three colors. For record- 
ingthefinal pattern shapes, pattern paper 
with markings every inch is a good idea, 
but any paper that's big enough for your 
biggest pattern piece will do. Draping is a 
two-person operation, so team up with a 
friend and drape skirts for each other. 


Preparing the gingham-— To cut out the 
gingham you need three measurements, 
taken with the person to be draped stand- 
ing in a comfortable, relaxed position. To 
locate the waist, tie a string around the 
body at the narrowest place above the hip 
bone and below the rib cage. It's impor- 
tant to keep the string, and the measure- 
ment you take over it later, parallel to the 
floor. That's the way it looks best, and 
when you want to match the skirt to a 
bodice to make a basic dress pattern, 
youll have less trouble. Leave the string 
in place after you measure the waist, as a 
waistline reference during the draping. 
You'll be able to feel it through the ging- 
ham. Measure the hips horizontally over 
the fullest part as seen from the side. 
You'll need three pieces of gingham— 
one for the front and two for the back. 
Each should be as long as the waist-to-knee 
length plus 6 in. The front piece should 
be as wide as half of the total hip mea- 
surement plus 6 in. Measure each back 
section from the selvages. The back pieces 
should each be as wide as one quarter of 


the total hip measurement plus 3 in. 

The center-front and center-back lines 
are important reference lines on the fab- 
ric pieces. They coincide with distinct 
vertical lines of the body, helping you 
keep the whole thing centered and on 
grain as youre adjusting the parts. Fold 
the front piece in half length wise to find 
thecenterand mark it with afelttip pen. 
The center-back line is a seam; take the 
two back sections and match the selvage 
edges, then pin down the length of the sel- 
vage !^ in. from the edges. 


Draping 
Pin the fabric around the body as shown 
in the photo below, with the drapee help- 
ing to hold the fabric up. Pin snugly at 
the hips to hold the fabric in place, and 
loosely at the waist. The horizontal grain 
should be parallel to the floor, and the 
fabric should extend above the waistline 
string by about 2 in. Adjust the center 
front on the fabric to match the center 
front of the body; the belly button is a 
good reference point. The center-back 
seam allowances should be on the outside 
and matched to the center back of the 
body;usethespinalcolumnasa reference. 
Move to one side of the body, and adjust 
both pieces of fabric up and down until 
they match at top and bottom, and the 
gingham squares align. Hold the fabric 
snugly at the hip and adjust it back and 





McCunn starts by pinning rectangles of fabric around the moders hips, as she helps him 
hold them in position, keeping the horizontal grain parallel to the floor. 
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Locating dart points: Each body curve needs to be evaluated 
from two directions: from above (top photo), which shows its posi- 
tion, and from the side (photo above), which shows its length. The 
rear hip dart is positioned where the derriere first begins to curve | i 
towards the side, and it ends just before the same curve becomes 
vertical. A straightedge held against the curve you're draping 
makes it obvious where the body contours start to change. 
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Pinching out the dart: The grain of the fabric is straight at center 
back, but begins to fall where dart shaping is necessary. The 
amount of fabric in each dart is simply whatever you need fo pin 
out to return the grain to horizontal. 
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forth to locate the side seam. It should be 
directly below the middle of the under- 
arm. You can hang a weighted string 
from the underarm as a guide. Repeat on 
the other side, leaving the excess fabric at 
the side seams exposed, then recheck the 
center front and center back, and adjust 
if necessary. 


Adjusting the darts—To place a dart ac- 
curately, it’s helpful to look at the body 
curve it’s fitting from different angles. As 
you can see in the top left photo on the 
facing page, if you look down at the body 
from above, you can see where the rear 
starts to curve towards the side. The verti- 
cal center line of the dart should be posi- 
tioned right where the contour changes. 
You can use a ruler as I'm doing in the 
photo to help make it easier to see the 
contour change. 

To see where the end of the dart should 
go, look at the body from the side, as in 
the lower left photo on the facing page. 
The dart point should be positioned near 
where the body changesfrom the flat ver- 
tical surface of the hips and starts to 
slope in to the waist. 

The next question is, how much fabric 
should we pinch out to form the dart? 
The grainlines will tell us. Here’s how: In 
the top right photo, you can see how the 
horizontal grain at the center back is par- 
allel to the floor, but as we move towards 
the side seam, the grain of the loose fabric 
veers down. All we need to do is pinch out 
enough fabric to bring the grain back to 
horizontal, as in the lower right photo. 
The remaining excess will get pinched 
out in the next dart, and in the side seam. 
In each case, the horizontal grain at that 
point will be returned parallel to the 
floor, and the lengthwise grain between 
the darts and seams will be vertical. 

At each body curve for which our pat- 
tern provides a dart, we'll first straighten 
out the excess fabric, then mark the dart 
point with crossed pins by looking at the 
curve from above and from the side. The 
result will look like the pinned dart in 
the photo above. When we remove the 
skirt to transfer the darts to the other 
side, we'll true up the pinched-out fabric 
and the marked point into an accurately 
aligned dart. 


The back darts—Verify that the center 
back is still positioned at the spine and 
hanging vertically. About halfway be- 
tween center back and the side seam, 
straighten the vertical grain and pin out 
excess fabric at the waist. Pin-mark the 
horizontal and vertical positions you ob- 
serve by looking down and across at the 
contour changes to indicate the last point. 
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To mark each dart, pin out the necessary fabric at the waist to determine the width, then 
put in pins where the contours change to determine where the dart should end. 


About halfway between this dart and 
the side seam, check the grain again, and 
if it's veering off, form a dart there by 
pinching out the excess and pinning it at 
the waist. This dart is usually about 27 to 
3 in. long. If the waist is not indented at 
all, the grain of the fabric will remain ver- 
tical from the hip dart to the side seam 
without a dart at this location. If you 
pinned a dart at the waist, pin-mark the 
end points as before. You're looking for 
the place where the high hip contour 
seems to change as it moves from the 
back to the side and from the waist to 
the hips. 


The front darts—The twodarts common- 
ly required for the front usually divide 
the waistline neatly into thirds, but we'll 
check their positions to make sure. 

First, confirm that the center front is 
aligned. Then look at the vertical grain 
about a third of the way towards the side 
seam. You'll probably see it veering off to- 
wards the side, but if the body is not in- 
dented from the abdomen to the waist, 
the grain of the fabric will remain verti- 
cal and no dart is required. If a dart is nec- 
essary, hold the fabric in place at the cen- 
ter front to keep the fabric over the 
contour of the abdomen smooth against 
the body. Then move partway between 
the center front and the side seam. Ad- 
just the vertical grain of the fabric at this 
position so that it is straight. Pin the ex- 
cess at the waist, then pin the end points. 

Move to the side of the body for the sec- 
ond dart, which shapes the fabric over 
the pelvic bone, and repeat the usual 
steps. These two front darts are usually 
about 2 to 3 in. long. If your darts are dif- 


ferent from this, recheck the vertical and 
horizontal grain of the fabric. Also verify 
that the fabric is fitting smoothly to the 
contours of the body. There should be no 
gathering or fullness. 


The side seam—The seam at the hip 
should be vertical and in line with a point 
halfway under the arm. Ad just it if neces- 
sary, then pin the side seam together 
from the waist to the hip about every 
1% in., pinning out any remaining ex- 
cess fabric and keeping grains horizontal 
and vertical. 

Looking at the seam from the side at 
hip level, place a pin horizontally in the 
side seam to mark a hipline based on the 
fullest part of the derriere. The derriere is 
usually flat vertically for about 3 in. 
where it's fullest. The hipline should be 
in the middle of those 3 in. 


Drawing the darts and seams 

Now we can remove the skirt from the 
body and draw the final darts. Remove 
the skirt by unpinning the side seam that 
was not fitted. Lay the skirt flat on a table 
and mark the pins that form the side 
seam with a felt pen on both the front 
and back of the skirt. Make sure the hori- 
zontal hipline is marked on both the 
front and back, then remove the side- 
seam pins. 

To markthedart pins, start at the waist 
and mark both sides of each pin that 
marks the width of a dart. To locate the 
point, mark both the horizontal and ver- 
tical lines, making sure that they cross. 
Check to see that every pin has been 
marked, then remove the pins. 

Starting from the point of each dart, 
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draw a line to the waist parallel to the 
grain of the fabric. Measure the width of 
each dart at its waistline pins and mark 
half this width on either side of the 
center line of the dart. Then connect 
these marks to the point of the dart with 
straight lines. Do this for all the darts. 

Curved lines from point to waist might 
improve the fit of some or all of the darts, 
but it’s better on this basic pattern to 
stick with straight lines, because you'll 
probably want to manipulate the darts to 
generate variations later. You can pin-fit 
shape into each dart more precisely on 
each fashion skirt you make. 

Before we can draw in the final side 
seam, we have to verify that the waist 
measurement is correct, because if it 
isn’t, well correct it at the side seams. 
Then we'll add ease to the hips to allow 
for movement of the body. At the waist- 
line, start at the center front and mea- 
sure around to the center back, skipping 
the width of each dart. The resulting mea- 
surement needs to be half the waist mea- 
surement plus !^ in. of ease. 

If itisn’t, it’s almost certain to be larger. 
In this case, subtract half the body waist 
measurement from the half-skirt waist 
measurement, and subtract !^ in. of ease 
from the difference. What’s left is excess; 
divide it in half, and measure in this dis- 
tance from the marked side seam along 


Darts and seams in the basic skirt 


Every dart and curved 
seam fits over a specific 
body contour. 


Shapes 
pelvic 
bone. 


Shapes | 
abdomen. . 
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the waistline on both front and back. If 
you need to add, do it in the same place. 
Now we're ready to add ease to the hips. 
Measure the fitted half of the skirt pat- 
tern from center front to center back and 
subtract it from half the hip measure- 
ment plus 2 in. of ease. Add half the dif- 
ference to the front skirt pattern at the 
hip and half the difference to the back 
skirt pattern at the hip. Draw a gradual 
curve connecting the hip ease mark to the 
corrected waist mark, following the curve 
established by the pin markings. Add a 
l-in. seam allowance to the side seam and 
trim the skirt to this seam allowance. 


Completing the skirt pattern 

Next we need to transfer the shapes of the 
darts and seams to the side that was not 
fitted so the skirt can be basted together 
and tried on. Fold the skirt on the center- 
front or center-back line, verifying that 
the horizontal grain of the fabric remains 
matched. I usually stick a pin through 
the point of the marked dart and mark 
where it comes through on the un- 
marked section. Transferthe width of the 
darts at the waist in the same way, then 
connect the dots. 

Now you can machine baste the skirt to- 
gether. Use the longest stitch and loosen 
the top tension so the basting is easy to 
pullapartfor adjustments during fitting 





and for transferring the final shape to pa- 
per. Leave the top 8 in. of the center-back 
seam open so you can get the skirt on. 


Trying it on—If your body is asymmetri- 
cal, now is the time to adjust the side that 
was not fitted. Put the skirt on with the 
darts and seams on the outside and pin 
thecenter-back seam closed. 

The main thing to make sure of is the 
grain. Check that the horizontal grain is 
parallel to the floor at the hips, and that 
the vertical grain is straight at the center 
front, center back, and in between each 
dart. Is the hip level in line with the 
fullest part of the hips, and on grain? Ad- 
just any inaccuracies by removing the 
bastingand repinning the darts or seams. 

At this point, we can establish the final 
position of the waistline by tying string 
around the waist on top of the skirt. 
Keeping the string perfectly parallel to 
the floor, mark its position on the ging- 
ham. The waist usually follows the hori- 
zontal seam of the fabric. 


Transferring the final pattern—It's easi- 
er to cut fabric from a paper pattern than 
from gingham, so you should trace the 
outlines of your perfected skirt with car- 
bon paper for a permanent record. You 
can then use this master pattern to create 
new patterns for fashion variations. I 
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suggest you keep one copy of the pattern 
without any seam allowances, hemlines, 
or details added, and trace it whenever 
you want to make a specific skirt. 

Remove the skirt and mark any pins 
that indicate new alterations, then re- 
move the basting. Redraw the darts and 
seams as necessary, then place the fabric 
flatona table and verify that the horizon- 
tal and vertical grains are at right angles 
to each other. When you record the 
shapes on paper, it’s vital that the grain is 
still perfectly square. You can check it by 
placing a piece of typing paper on the fab- 
ric, aligning one edge to the vertical 
grain, then adjusting the horizontal 
grain of the fabric to the other edge. You 
can tape the fabric to the table top to hold 
it square, if necessary. 

The patterns you have created can now 
be used to make fitted skirts with differ- 
ent hem lengths. The most common addi- 
tion is a waistband. To create a waist- 
band, all you need are measurements for 
the required height and length. The 
height is twice the width of the waist- 
band you want, and the length is your 
waist measurement plus 1 in. of ease and 
2 in. for a button or hook-and-eye under- 
lap. Add seam allowances to all sides of 
the waistband pattern and you're done. 
To test the waistband, cut it out in ging- 
ham, baste it to the skirt for a final check, 
and you should have a skirt that looks 
like the one in the photo on p. 64. [ ] 


Donald McCunn has taught pattern de- 
sign for home sewers amd. theater cos- 
tumers in California. 


Further reading 


Armstrong, Helen Joseph. Patfternmaking 
for Fashion Design. Harper Collins, 1900 
E. Lake Avenue, Glenview, IL 60025; 

1987: 712 pp; $51. 


Kopp, Ernestine, Vittorina Rolfo, Beatrice 
Zelin, and Lee Gross. Designing Apparel 
Through the Flat Pattern. óth Edition. 
Fairchild Books, 7 West 34th St., New York, 
NY 10001; 1992; 528 pp.; $40. 


The twobookslisted above are college 
texts, each with long sections on varying 
basic skirt patterns, plus sections on 
other basic patterns. The first book 
includes instructions for draping and 
drafting basic patterns. 


McCunn, Donald H. How to Make 
Sewing Patterns. Design Enterprises of 
San Francisco, dist. by Clotilde, 1909 S.W. 
Hrst Ave., Fort Lauderdale FL 33315; 1978; 
190 pp.; $16.95 plus $4.50S&H. 

Written for the home sewer, this book 
focuses on developing basic patterns, 
with extensive information on variations. 
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On darts, seams, and grain 


Fabric, like paper, will only bend in one direction at a time without wrinkling, 
but many body contours curve in several directions at once. To getfabric to 
bend smoothly to follow the body, you need to use darts. You can easily see 
why if you cut a V-shaped dart in a piece of paper, and try the exercise in 
the drawing below. The job ofthe draper could be described asthe process 
of locating and shaping darts and seams in fabric so that it will lay flat where 
the body is flat and bend where the body curves. 

Besides following all the curves of your body, the fabric in a well-fitted 
garment needs to drape smoothly and fall straight, without wrinkles. The darts 
and seams fit the fabric to you, but the grain of the fabric needs to be "fitted" 
to the world around you, specifically to the force of gravity, which will 
inexorably pull the fabric straight down. If you keep the grain perfectly 
aligned horizontally and vertically during the fitting, you can be sure that the 
final garment will drape well. — D.M. 


How darts shape flat surfaces 





If you cut a wedge, or dart, 
in a piece of paper (A.) and 
tape it closed (B.), the paper 
will bend smoothly in more 
than one direction. 


If you cut 

the wedge 
open and 

cut the paper 
in half (C.), the 
dart has been 
converted fo 
a seam; tape 
the seam closed 
and the dart 
shaping is 
preserved, 
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Illustrations by Mary Smith 





Resist Dyeing 
Made Simple 





Machine stitches ang 
cooking bags do the work 


haj Nanilee Robarge 


y desire to combine 
drawing with fabric 
and fibers led me to 
an easy resist dyeing 
technique that relies on, of all things, 
heat-sealed cooking bags. I seal folded, 
dyed fabric in a cooking bag, then ma- 
chine stitch a pattern through both the 
bag and fabric. When I dip the bags in pots 
of discharge (dye remover) and dye, the 
liquids seep through the needle holes, re- 
moving the original color, then overdye- 
ing the areas around the stitching. The 
stitching gives me control over shape and 
line, and the discharge and dyeing lend 
an unpredictable element. Some of the 
results are Shown in the photo above. 

I use 2-mil-thick cooking bags, which 
are available in a variety of sizes as well 
as in continuous 10-in.-wide rolls. I pre- 
fer the rolls for size flexibility. The bag 
sealer I use is Seal-a-Meal, shown in the 
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photo on the facing page; it costs about 
$20. Dazey Corporation (One Dazey Cir., 
Industrial Airport, KS 66031; 913-782- 
7500) sells bags, rolls, and the Seal-a- 
Meal. Sealing the bag requires simply 
pressing the open end of the bag against 
the appliance's heated strip. Zip-type 
plastic food-storage bags do not work be- 
cause they allow too much discharge and 
dye to enter the bag. 

For the dyeing I use Procion MX dyes, 
mainly because they work in a cold water 
bath and I'm accustomed to them. The 
discharge agent I use is thiourea dioxide, 
available from Dharma Trading (800-542- 
5227). Make sure you receive safety in- 
structions with both. 


First dyeing 

I start with cotton or silk in pieces ap- 
proximately lA yd. long, a convenient size 
for the bags, and I usually dye and dis- 


charge five or six pieces at a time. Pre- 
hemmed silk scarves that are intended 
for dyeing or painting work well and are 
sold by many of the suppliers that sell 
dye products. 

First tub dye the fabric a color that will 
strip out in a discharge bath. I've found 
that turquoise, deep yellow, and some 
blues don't strip out (navy blue works 
well though); purple discharges to or- 
ange, emerald green to aqua. 

Now follow the manufacturer's instruc- 
tions for dyeing, which takes about 1!^ 
hours. In addition to the dye powder, 
you'll need to add table salt to help dis- 
tribute the dye; washing soda (available 
in supermarkets), which promotes the 
chemical reaction between Procion MX 
and the fabric; and synthrapol, a mild 
soap thataids in removing unfixed dye. 

When dyeing, it is essential to use pots 
and utensils that will not be used for food 
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This unconventional resist dyeing tech- 
nique developed by the author creates 
fabrics with distinct linear patterns. The 
machine stitching often leaves a visible 
dot pattern etched into the fabric by the 
dye and discharge baths. 


preparation, to work elsewhere than 
where food is prepared, and to follow all 
recommended safety precautions, such 
as wearing gloves and a face mask. After 
dyeing, rinse the fabric and allow it to 
dry. Then iron it flat. 

Next, fold the fabric to a size that will fit 
into the cooking bag. The discharge and 
dye will affect the exterior layers more 
than the interior; different effects result 
depending on how the fabric is folded. I 
find thatsix layers of China silk or four of 
raw silk or cotton is the maximum 
amount that allows the dye to penetrate 
to the interior layers. Any folding pat- 
tern that allows the fabric to be flattened 
out enough to sew through will work; I 
have tried accordion folding, folding the 
material in half and half again, as well as 
random folds. When I want to make sure 
the folds stay in place (if I've folded the 
fabric to a point, for example), I iron the 
folds. I insert the folded fabric into the 
cooking bag, press out the air, and heat 
seal the bag shut. 


Stitching 

Next, sew a design through the bag and 
fabric. Straight as well as decorative 
stitches produce beautiful results. A 
zigzag stitch approximately '4 in. wide is 
the easiest to remove at the end of the 
process. The stitch length must leave the 
bag intact; buttonhole or satin stitches 
will perforate the bag so closely that it 
tears. I try to keep lines of stitching at 
least an inch apart (except where they 
cross, of course) otherwise, too much 
dye and discharge will be admitted. 
Stitching to a folded edge creates a con- 
tinuous linear pattern, often with excit- 
ing results. 

The machine is threaded as usual. Both 
cotton and polyester thread will work, 
but because polyester keeps its original 
color after dyeing, it is easier to see for re- 
moving the stitches later. Most often I 
stitch an unplanned design. At times, 
however, I makea sketch on tissue paper, 
tape it to the top of the bag, and sew 
through it as well. After stitching, I tear 
away excess tissue. 


Discharge bath 

The bagged and stitched fabric goes into a 
boiling bath of thiourea dioxide and 
washing soda to remove the color (chlo- 
rine bleach is an alternative discharge 
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agent, but the two discharge solutions 


should never be mixed together). Be- 


cause the boiling bath creates potentially 
harmful vapors, I do this step outside 
whenever possible, using a hot plate and 
wearing gloves and a respirator. Thiourea 
dioxide used in quantities of 2 oz. or less 
at a time is not a problem for septic tanks 
or public sewer systems. I remove the fab- 
ric when it looks right—some colors dis- 
charge almost immediately, some take 
up tofive minutes, and some may not dis- 
charge at all. You have to experiment to 
see what looks best. 

Put the bag in a separate bucket of cold 
water, slit open a corner of the bag (not 
too large a slit because the bag will later 
be resealed), and flush out as much dis- 
charge as possible. Having the fabric per- 
fectly rinsed at this point does not seem 
to be critical. Wipe excess moisture from 
the surface of the bag and reseal the 
opened corner, using the heat sealer. 


Second dyeing 

The next step is to put the bagged fabric 
into a second tub of dye a different color 
from the first. During this dye bath, try 
not to agitate the fabric, to allow the dye 
to penetrate the fabric as naturally as 
possible. When you have to add salt or 
washing soda, first lift the fabric packets 
out of the dye and stir in the additions to 
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dissolve them. Then return the fabric to 
the dye bath. 

When the dye cycle is completed, slit 
open the bags on all four sides, rinse as 
thoroughly as possible, and wring out the 
excess water. Remove the stitching with 
a seam ripper, keeping the point between 
the bag and stitches so that the bag pro- 
tects the fabric. If [ve used a zigzag stitch, 
I rip through all the stitches on one side 
and carefully peel the bag and fabric 
apart. This pulls out most of the thread 
with the bag, helping to avoid a lot of the 
picky work of removing scraps of thread. 
Then rinse the fabric again, if necessary, 
and dry it. 

I have used this process with success to 
dye a warp for weaving, and I'm still ex- 
ploring the technique. I want to try differ- 
ent fabrics such as gauze, organza, jac- 
quard, chiffon, canvas, wool, commer- 
cially dyed fabric, and pieced fabric. I also 
want to add paint, thread, or beads to the 
finished fabric; use a double bag; use 
bleach as the dischargeagent; run through 
the entire process twice on one piece of 
fabric; and even try squeeze-bottle dyes. 
The possibilities seem endless! = 


Nanilee Robarge isin theprocessofpursu- 
ing a Master of Fine Arts degree in tex- 
tiles, with a focus on weaving, at San Fran- 
cisco State University. 





Cooking pouches, sealed with a heat sealer (top), and machine stitching create the re- 
sist. The yellow fabric is ready for a discharge bath; the blue fabric has already been sub- 
jected to a discharge bath, which has stripped the blue color from around the stitching. 
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Note 


Notes is where you can share news about 
remarkable peo pleand places, special 
products, conferences, organizations, 
and fascinating traditions; or just sound 
off. Write to Threads, 65 S. Main St., 

PO Box 5506, Newtown, CT 06470-5506. 


SEWING NEWS 


Studying couture 
techniques at auctions 
Clothing auctions are held periodically 
in several major cities including New 
York, Los Angeles, San Francisco, and 
Chicago, and anyone can visit on the 
preview days. You can look at and 
handle the garments inside as well as 
out, because, if you are considering 
bidding, it'Ssimportantto know a 
garment's condition. You can't take 
photographs, but large auctions will 
have a catalog (available by mail) with 
some photographs and information 
such as designer, fabric, color, date, 
style details, and condition. 

Most of thegarments at the Sotheby's 
auction I previewed recently in New 
York were from the Elizabeth Parke 
Firestone Collection and the Lydia 
Gordon Collection. Mrs. Firestone (of 
tire fame) was an important client at 
Christian Dior and Balenciaga during 
the 1950s and '60s, and Ms. Gordon 
collected and sold antique costumes. 

Focusing on the Firestone Collection, 
Isawa simple but effective technique 
that was new to me. I've dubbed ita 
“braced seam” because it employed a 
crisp fabric bracing to hold a seam 
allowance open. It was used on a Dior 
dressmade of lightweight faille at the 
center of the inverted pleats so the skirt 
would remainsmooth. To do this, the 
seam was first stitched and pressed 
open. Then, on the inside of the 
garment, a 1'4-in.-wide bias strip of 
organza was placed over the seam, and a 
line of running stitches joined the 
edges of the organza strip to the seam 
allowance edges. —Clatre B. Shaeffer 


Claire B. Shaeffer's book about couture 
sewing is scheduled for publication by 
The Taunton Press in Spring 1994. 


A “home” for the homeless 
Students at the Philadelphia College of 
Textiles and Science divide into mock 
companies every semester to design a 
product for people with special needs. 
In 1991, they developed the Shelter-Pak 
at right, a long, hooded, warm, water- 
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“Star Trek" retrospective at the Smithsonian: Costumes by Emmy winner William Ware 
Theiss are a major portion of the 25th-anniversary retrospective at the National Air and 
Space Museum, Independence Ave. and Sixth St. SW, Washington, D.C., through January 
3, 1993. While fine finishing is not an issue for garments with such short life expectancies, 
support and structure are often puzzling. (Photo by Carolyn Russo). 


Designed by students at the Philadelphia 
College of Textiles and Science, the 
Shelter-Pak is an attractive, warm, water- 
resistant coat that will hold most of a 
homeless person's possessions in its capa- 
cious pockets. (Photo by Bob Scanlon) 


resistant combination coat/duffel bag 
to be distributed at no charge to 
Philadelphia's homeless people. The 
design was improved by interviews 





with the homeless, who specified 
closure considerations (wrap-style), 
storage capacity (huge concealed 
pockets), and color (muted). 
Philadelphia-area companies donate the 
60-in.-wide fabric—three yards of 
heavyweight wool and three yards of 
water-resistant nylon per garment—and 
students plan to sew Shelter-Paks as 
long as the need for them exists. 

Assistant professor Matthew 
Mehrman, the program's coordinator, 
will make full-size patterns with 
complete instructions for the 
complicated garment available at no 
charge to individuals and groups who 
want to expand the Shelter-Pak 
program to their own communities. For 
information or a pattern, write to 
Shelter-Pak, c/o Philadelphia College of 
Textiles and Science, 4201 Henry Ave., 
Philadelphia, PA 19144. 


Making patterns fit better 
Making a pattern fit my less-than-ideal 
figure can be frustrating. Kwik-Sew 
recently came to my rescue with an 
eight-page brochure, "Kwik-Sew's Easy 
Steps to a Perfect Fit." The information 
is generic and covers how to measure 
the key points of a pattern, how they 
correspond to the standard body, and 
how to measure your body and make 
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Catch up on those issues 
you've missed! 


1 4 Handknit gloves. Woven coverlets. 
Custom-made suits. Molas. Aran 
knitting. Medallion quilting. Punch- 
needle rugs. 


1 5 Navajo weaving. Collars. Rei 
Kawakubo. Net darning. Quilter’s studio. 
Ikat for knitters. Waistbands. 


1 6 Fabric collage. Faeroe Islands 
knitting. Leather bag. Schiaparelli. 
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sweaters. Sloper. 
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Knitting machine survey. Oriental-rug 
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with leather and suede. Improved 
quilting stitches. 
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tailor. The faggoting stitch. Garment 
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Knitting from sewing patterns. 
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. Notes 


appropriate changes on the pattern 
tissues. I was delighted to discover how 
easy it is to convert most “Misses” 
patterns to *Misses petite" by 
shortening the bodice in two places. 
Pick up your free copy where you buy 
Kwik-Sew patterns, or write to Kwik- 
Sew Pattern Co., Inc., 3000 Washington 
Ave. N, Minneapolis, MN 55411-1699. 
Forfaster delivery, include an SASE. 
—Alice Korach 


Alice Korach is an associate editor 
of Threads. 


CLIPS 


Guide to textile collections 
Everyone interested in textiles will 
welcome the Handweavers Guild of 
America’s new publication, Directory of 
Textile Collections. Its 70 pages contain 
information about more than 400 
textile collections at museums, 
universities, cultural centers, and 
historical societies in the United States 
and Canada. Cost is $5 plus $3 S&H 
from HGA, 120 Mountain Ave., 
Bloomfield, CT 06002. 


Ribald quilters’ newsletter 
Dorothy’s Dish Rag is the most 
opinionated, racy, raucous, rude, and 
raunchy newsletter I have ever read. 
You lllove it if you havea wacky sense 
of humor, self-confidence, and, perhaps, 
astrongstomach. The Friends of 
Dorothy have taken Jinny Beyer to task 
for her not-entirely-washable fabrics, 
and in thecurrentissue they take on 
the National Quilting Assn. “Envious” 
and “dangerous” are two of the nicer 
words they use. An annual subscription 
($10) entitles you to four issues a year. 
Write to The Friends of Dorothy, PO Box 
581, Rockville Centre, NY 11571-0581. 
—Alice Korach 


PEOPLE 


A sewing machine museum 
Every visitor to Frank Smith’s Antique 
Sewing Machine Museum in Arlington, 
TX (between Dallas and Ft. Worth), 
receives a guided tour that includes a 
Jecture filled with fascinating stories 
about the history of the sewing 
machine. The former owner of a sewing 
machine sales and repair business, 
Frank Smith began his museum as a 
Bicentennial project. He understood 
the Smithsonian Institution's policy of 
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showing only a few of its large collection 
of machines, but he wanted to provide a 
hands-on experience—a treadle anda 
hand-crank model are available for 
children to try out—and give people a 
chance to see examples from all periods 
of the machine's history. 

The collection includes sewing 
memorabilia and more than 135 
machines, many of which hehas found 
in unusual ways and places. For 
example, one rare machine came from 
an abandoned chicken coop to which 
Smith was inexplicably drawn. One of 
his favorite machines is the Elias Howe 
production model (circa 1869) that he 
bought at auction. But his all-time 
favorite machine, and the most valuable 
one in his collection, is the William G. 
Beck with, below, which also cametohim 
under serendipitous circumstances. 
While visiting an antique shop, he 
stepped through a doorway marked 
“Employees Only.” Rummaging ina 
large barrel, he had just discovered a 
sewing device of some sort when the 
annoyed owner found him. He bought 
the ob ject for $5. His production model 
Beckwith has a crank, absent on the 
Smithsonian’s patent model. 

William Beckwith invented his 
machine in 1871 to compete with other 
small chain-stitch models intended for 
mending, which were selling at the time 
for $12 to $15. He wanted a version that 
he could sell for about $10. A lower 
price meant fewer moving parts, and 





The Beckwith sewing machine (circa 1871) 
was a failure because it lacked a fabric 
feeding system, so very few still exist. 
(Photo by Beebower Bros.) 





the machine he produced failed because 
it had a fatal design flaw—it lacked a 
feeding system. Since the machine did 
not work well, only a few thousand were 
produced, and most of those sold were 
thrown away. 

The Antique Sewing Machine Museum 
is located at804 W. Abram St., Arlington, 
TX 76013; (817) 275-0971. Itis open 
Monday through Saturday, 9 to 5. Smith 
still does restorations, repairs, and 
appraisals for the public at his 
museum. See hisanswers to questions 
about antique machines in Questions, 
which starts on p. 12. —MaryJo Bruce 


MaryJo Bruce of Denton, TX, owns 
Bluesin the Night, which produces 
cyanoty pe quilts. 


WEAVING 


Appalachian coverlets 

When my husband, Bob—asixth 
generation coverlet weaver—and I 
decided to sell our Abingdon, VA, 
weaving business last year, I took the 
opportunity to start a project I had long 
wanted to pursue, documenting 
coverlets woven between 1800 and 
1940 in the Blue Ridge Mountains. Life 
in this region, where the borders of 
Virginia, West Virginia, Kentucky, 
Tennessee, and North Carolina meet, 
was difficult with little opportunity to 
accumulate valuable possessions. The 
entire process of coverlet-making, from 
raising the sheep, shearing, and carding 
to spinning, dyeing, and weaving was 
done with locally available materials, 
and the coverlet is the only thing many 
families had to leave to their children. 

People packed coverletsawayin 
tobacco leaves to repel insects, but that 
left stains, and the old bed springs often 
caught and snagged the edges. 
Nevertheless, I've been overwhelmed by 
the outstanding condition of many of 
the coverlets that have been brought to 
my attention, like the one shown in the 
detail on p. 76. These treasured family 
heirlooms have never before been seen 
by theoutside world. (See Calendar, on 
p. 80, for details on the exhibition of 50 
coverlets I’m hanging in August.) 

Four kinds of weavers produced 
coverlets in the area: water-powered 
production mills, itinerant or home 
weavers, and farm slaves. Quite 
amazing are the wide range of color 
combinations, including turquoise, 
pink, purple, and orange; the unusual 
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Dive right in and stitch a pattern 
of your choice. There are 
comments, programming tips 
and precise settings to guide 
you. Written by Glynda Black, 
this 68 page color cover book 
has 20 color photos detailing 
the end results of almost all the 
featured stitches. Edited by 
Janet Stocker, Editor of 
TREADLEART, this book makes 
you want to sit down and SEW! 
$16.95 s/h $3.00, CA residents add 
sales tax. TREADLEART, 25834 


Narbonne Ave., Lomita CA 90717 
(213) 534-5122 or (800) 327-4222. 
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Fine Natural Fabrics For Surface Design 
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list of cottons, linen & rayon. 
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Paints, Dyes, & Accessories for Fiber Arts 
Please call 800-442-0455 for a free catalog. 


Rupert,Gibbon & Spider, Inc. 
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patterns; and the diverse weaving 

techniques including overshot, 

summer and winter, and doubleweave. 
—Kathleen W. Harman 


Kathleen W. Harman lectures nationally 
on the history, care, and value of Colonial 
weaving. She studied weaving at The 
Cranbrook Institute in Michigan. 


KNITTING NEWS 


Kindergarten knitters 

I never planned to be surrounded by 
kindergartners wielding six-inch No. 8 
knitting needles. But during a parent- 
teacher conference, I innocently 
mentioned to Mrs. Carmen, my 
daughter Amanda’s teacher, that I 
knitted and that Amanda had picked up 
on the rudiments of the craft. Icornered 
myself only alittle more when I related 
to her the contents of a magazine article 
that reported that knitting helps with 
hand-eye coordination and improves 
penmanship. “Could you? ..." she 
began, and I was drafted. 

Okay, so how does one go about 
teaching five-year-olds to knit? When I 
worked with Amanda, we cameup with 
a little story to help her remember the 
sequence. So I used it again at school. 
Thus, my mother's dog, Clem, is forever 
immortalized in the minds of 20 future 
knitters: "Clem goes in the door"—insert 
right-hand needle (RHN) into loop on 
left-hand needle (LHN). *Put on the 
leash"—wrap the yarn. “Clem goes back 
out the door" —RHN pulls yarn through 
loop. "And he jumps off the porch!"— 
loop pushed off LHN. 

Mrs. Carmen and I decided on four 
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Woven in 1817 by 
Carter family 
slaves, this 
“double chariot 
wheels” overshot 
coverlet is in 
perfect condition. 
The homegrown, 
homespun wool 
and cotton were 
dyed with indigo 
and madder. 

It is one of 

the proudest 
possessions of 
Mrs. Wright Carter 
of Clintwood, VA. 
(Phofo by 
Kathleen Harman) 
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groups of five. Each group would get a 
chance at the “knitting job" twice a 
week. I prepared for the first session by 
casting on and knitting afew rows on 
each of thefive sets of needles. ThenI 
faced the children. First, we looked at 
some knitted projects I had brought in: 
a Christmas stocking, a sweater I had 
made for Amanda, a knitted toy. Then 
we checked each other for knitted 
things each was wearing—at the very 
least socks—and they picked up very 
quickly what knitting was. I 
demonstrated several times with the 
needles, using the story as the guide. 

I knew fromtalking with the teacher 
that there were vast differences in 
levels of behavior and scholastic ability. 
Interestingly enough, it was hard to 
distinguish who was on what level by 
his or her knitting alone. There were 
occasional fencing matches, but the 
temptation to indulge in these brief 
outbursts of swordplay affected them all, 
not just the so-called problem children. 

It took a couple of sessions with me 
right by each little shoulder, holding the 
needles, but slowly a couple of the 
children started to get the hang of 
things, and ultimately almost all of 
them wereableto knit a few stitches 
without help. They had the most trouble 
with the "jumping off the porch" part. 
Mostly, Clem would only get half way off 
the porch. Wealso had alot of trouble 
with dropped stitches. 

After about three weeks, we had 
manufactured four very small, very 
uneven swatches of garterstitch, which 
we used to illustrate a knitting story the 
children wrote. Mrs. Carmen 
iranscribed while the children shouted 








out the details. The story, involving 
Clem's escapades on and off the porch, 
proved that even though some of them 
still had problems with the physical 
coordination, mentally they had 
conquered the mystery of knitting. 
—Shawna Tucker Monson 


Shawna Tucker Monson of Beverly 
Shores, IN, continues to knit and work 
with youngsters. 


Stitch holders for 
double-pointed needles 
Securing your stitches on double- 
pointed needles can be a problem 
unless you have Double-ended Stitch 
Holders, created by Viking Design, 
which alsocarries a wide assortment of 
products especially for lace knitters. 
The holder is a pair of rubber point- 
stoppers linked together with an elastic 
cord. It converts a double-pointed 
needle into a stitch holder but allows 
easy access to the stitches from either 
end. Holders come in three lengths and 
sell either with or without 4-, 7-, or 

10-in. aluminum needles in sizes 0-6. 
They will fit up to a size 8 needle and 
will stretch abouttwoinches. When my 
lace tablecloth began to fillits needles, I 
ordered four 10-in. holders, which I am 
now using on 12-in. needles. The cost for 
7- and 10-in. holders is $2 without a 
needle, $2.50 with; and 4-in. holders 
with needles cost $3. Be sure to specify 
length and needle size. Shipping for any 
quantity is $1 from Viking Design, 

55 Sitgreaves St., Phillipsburg, NJ 
08865; (908) 454-4848. —Alice Korach 


Knitting club by mail 

Not long ago, Lois Green sent us a copy 
of her newsletter, Spring Valley 
Knitting Club, which charmed me for a 
number of reasons, including the 
enthusiasm and sharing of ideas and 
experiences by the members. There are 
10 issues a year, each six to eight 
typewritten pages long. Since 1987, 
Lois’ goal has been to help knitters 
exchange ideas, patterns, and charity 
projects. The issue I received included 
the two annual directories: members 
and charity knitting pro jects, which 
lists and describes numerous agencies 
and the knitted goods they would like 
toreceive. One year's subscription is 
$10. Write to Spring Valley Knitting 
Club, PO Box 1690, Monument, CO 
80132. Forafreecopy of thecurrent 
issue, send an LSASE. —Alice Korach © 
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Japanese Embroidery 


Materials: Classes: 
e Teko-bari S& At the Center 
e Silk canvas; fabrics © ge p For your shop 


For your guild 
For your seminar 
Teacher training 


Real and imitation 
metals 
* Flat silk 





Importers of the authentic teko-bari — stroking needle. 









Japanese Embroidery Center: Kurenai-Kai, Ltd. 
2727 Spalding Drive € Dunwoody, GA 30350 € (404) 390-0617 € Fax (404) 512-7837 


Please write or call for list of wholesale/retail suppliers. 


The finest in elegant silk - nature's fabric. 
A variety of suites allows you to create 
a distinctive ensemble for all seasons. 


Order your complete package of silk samples 
lor $12.00 (refund with first purchase). Designer 


discounts and wholesale prices available Discover. - 


the ease of handbag making. Clear 
r concise instructions in each pattern. 
VISA/MC, ( heck or money orders accepted Metal frames in many Sizes and 
MICHEL FERREE | shapes. Magnetic snaps, chains, and 
P.O. Box 958, Dept. TH handbag accessories. All notions 
Niwot. Colorado 80544 needed to complete handbags. 
1-800-488-6170 Send for complete catalog $1.00. 
106 East Kings Highway 
| Suite 205 
Shreveport, LA 71104 
318/868-1154 
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KNITTING BOOKS FROM THREADS — 


Learn the art of 
knitting lace. 


Explore an antique lace 
sampler with knitting 
expert Susanna Lewis, 
and find out how to 
recreate these delicate 
E masterpieces. Each of 


the 91 patterns —most | f 

i : De j : » ' Yes, please send me the item(s) I've checked for the prices 100979 i 
previously unavailable — | indicated plus p&h (CT residents add 6% sales tax, Canadian residents add 7% | 
is shown with clear ' GST). If fm not completely satisfied, | may return my order for a complete and | 


h d lainéd: ; immediate refund. No questions. No delay. 
photos and explained In | [1 Knitting Lace, #070096, $24.95 plus $3 p&h 


both written and charted ^ | gest BUY — ORDER BOTH BOOKS AND SAVE: Knitting Counterpanes — | 
forms for knitters of all | and Knitting Lace, #07A213, $39.95 plus $4 p&h 


; skill levels. A | NAME 


K : e x NE W! workshop even 





Knitting 
Counterpanes 
By Mary Walker Phillips 


Learn how to use 46 
counterpane patterns and 
32 lace edgings and borders 
to create heirloom 
treasures. 


SOFTCOVER, 192 PAGES, 
127 PHOTOS, 30 DRAWINGS 













































7:3 teaches you how __! ADDRESS | 
to design your own lace. i 


Includes 4 inspiring ae L E 
projects to help you get | C My payment is enclosed. (IMC CVISA O AmEx | 
| P EUN started. | CHARGE-CARD # : 
iura ANNAE es è SOFTCOVER, 224 PAGES, 144 | | 
rete PHOTOS, 34 DRAWINGS, | EXP. DATE SIGNATURE 
143 CHARTS | i 
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SCHOOL 


Sewer goes to boot camp 

At Randy Merrell’s Institute of 
Bootmaking (3400 N. 3500 W, Vernal, 
UT 84078; 801-789-3079), I recently 
made an astounding discovery: It’s 
possible for even a total leather-working 
greenhorn like myself to actually make, 
from start to finish, three pairs of 
superb-quality, great-fitting boots, 
shown at right, in two exhausting but 
exhilarating weeks. 

Randy’s bootmaking course is 
definitely not foreveryone.To begin 
with, it’s expensive: tuition and 
materials are $2600, hand tools will 
cost you another $500 to $700 (or $80 
to rent), and to continue making boots 
or shoes at home, you'll need at least 
another $1000 in power tools and 
supplies. It's also a physically 
demanding two weeks. But if you've 
always wanted to make shoes, as I have, 
you'll love it. 

Boot camp days start at 9 a.m. with 
about an hour of discussion on running 
a boot-making business. During the first 


In two weeks of boot camp, novice 
leather-worker David Coffin made these 
three pairs of perfect-fitting boots: (from 
left to right) hiking boots, packers, and 
full-fledged cowboy boots. 








week, the rest of the morning was given 
over to demonstrations; we watched 
Randy make a pair of Western boots. 
Afternoons started with instruction in 
patternmaking; and then, workingon 
intothe evening, we made our own 
Western boots under the helpful gaze of 
Randy and his wife, Lu Ann. 

By the second week, we could all make 
a pattern for a pair of packer boots, the 
tall lace-up boots in the photo. By 
Wednesday, we were ready to tackle 
hiking boots, and by Friday we were 
done—and done in. We'd experienced 
three different styles of boot 
construction and, according to Randy, 
were now prepared to figure out how to 
make almost any kind of shoe or boot. 

Plans are now afootto offer aclassfor 
those interested in shoe-making only. 
Randy encourages prospective students 
to interview graduates. He's had more 
than 200, about a third of them women. 
Call him for names and phone numbers. 

—David Page Coffin 


David Page Coffin is an associate editor 
of Threads. 





OPINION 


Needle in the haystack 

No one I know knits. Have you found 
that the only long, pointy objects your 
friends hold arefor crafting letters, not 
sweaters? Have you circled in red the 
day your new edition of Threads is 
delivered, so desperate are you for fiber- 
arts gossip? Do you strike up 
conversations with anyone doing any 
kind of handicraft? My visits to the 
Knitting store seem to take longer and 
longer as I linger, hungryfor the 
company of women who would rather 
talk about yarnovers than takeovers. 
Maybe I’m just hanging around with the 
wrong crowd, but knitting in my 
thirtysomething generation seems 
completely out of style. 

Like any good knitaholic, wherever I 
go, I pull out my needles and click away. 
Whether I'm ata Yankee game or a picnic, 
on a bus or a coffee break, I'm crafting 
something of beauty. And though there 
are always afew older ladies who smile 
indulgently and some preschoolers who 
are hypnotized by therhythmic motion, 
I never see any other thirtysomethings 
making anything but money. 

My addiction started in college. My 
freshman roommate taught me this 
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ancient art. My first project was an awful 
blackthing I have to call a Knot stitch. 
While it took me some time to master the 
technique, I was hooked immediately. I 
loved the feel of fibers running through 
my fingers. Asa hyperactive individual, 
Iwas thrilled to find a new and 
productive way to dotwo things at once. 
But no one else seemed to share my 
obsession. I just couldn’t understand 
how people could watch TV, talk on the 
phone, or just sit around and not do 
anything with their hands. While they 
sat there “boobing out," I was making art. 
Then I moved to Manhattan. Talk about 
being alone in a crowd. Knitting in New 
York seems socially unacceptable. I don't 
know if it'sthis instant gratification 
thing, or because the shopping is so 
good, but people in Manhattan do not 
generally maketheir own clothes— 
despite the famous garment industry. 
There are probably fewer handmade 
objects produced per capitain New York 
City than in any other American city. 
And so, ina town where mumbling 
lunatics and flamboyant socialites 
barely warrant a second glance, knitting 
attracts stares. When I had a screaming 
match with my husband in the middle of 
Fifth Avenue, no one even broke stride. 
But if I pull out any kind of handiwork, 


bystanders are riveted. I've had 
acquaintances come over to my 
apartment and stare in amazement 
when I take out my knitting. "You're 
kidding," they exclaim. “You actually 
knit? My mother used to do that." 

Oh, I've tried to win converts. I drafted 
several of my friends fora knitting class, 
and they were briefly enthusiastic. Now 
my reluctant students have one-sleeved 
sweaters in the backs of their closets. 

It could just be that I travel in the 
wrong circles. Maybe, in the rest of 
America, knitting bees are occurring at 
this very moment. If so, please write to 
me. l'l1 consider relocating. However, it 
seems to me that my generation is 
relatively uninvolved with handiwork. 
But wait, you lonely knitters. As I'm 
writing this, my two year old is poking 
ataball of yarn withtwo size 10 needles 
and singing, “I’m knitting a sweater for 
Mommy, I'm knitting a sweater for 
Daddy. ...” So even if my generation has 
mostly missed out, there are definite 
signs of hope for the next. 

—kHlizabeth Sovern 


Formerly an associate producer for 
ABC's “World News Tonight,” Elizabeth 
Sovern currently writes free-lance and 
keeps on knitting. 
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Asst. remnants of luxury furs 
& basic pile 


* Pick & Choose line of 12 styles 


with over 50 colors. 

e Stuffing: Colored Fiberfill & 
White 100% Polyester 

* Wool Mattress Pads 

e Various Closeouts 

e 2nd Quality Goods 


Plushes, Shearling, Teddy 
Bear, Animal Patterned 
& More 
Largest Selection of deep pile fur 
fabrics foruse in crafts, toys, stuffed 
animals, apparel, costumes & more 
1-800-4-FUN FUR 800-438-6387 
In Wisc. 608/754-8309 


MONTEREY MILLS 


1725 Delavan Dr. 
Dept. TH31 
Janesville, WI 53545 


Candlewick Pillow Kit 


Discover the beauty of 
this Colomal craft 
using five simple 

fii ia stitches. 








12” y 2^ pillow. kit includes 10096 cotton 


back). The design is silk screened on the 
fabric. Also includes thread and detailed 
instructions. 
KIT# A101 — $23.00 U.S. neden shipping) 

(NY pagene must add state RE 


nd check or money order 
HH DESIGNS PO Box 183, Dept. B, Eastchester NY 10709 


unbleached muslin for pillow (front and | 
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WHITE, GREY, RED, BLUE GREEN, BLACK, BROWN 
GOLDENROD OR GOLD LUREX 


RED, WHITE, GREY, GOLDENROD OR GOLD LUREX 


|FUUORESCENT LIME GREEN 
| FLUORESCENT PINK 
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Line One 


Line Two 
MAXIMUM 24 letters and spaces per line. 


LABEL BACKGROUND 


ON 

ON NAVY, BLACK OR GREEN 

ON WHITE, NAVY, BLACK OR GREY 

ON NAVY OR LIGHT BLUE 

ON BLACK 

Please enclose check or money order for: 
36 Lobels for $20.00 
72 Labels for $26.00 


144lobelsfor$38.00| si 
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Learn from 
the best 


Join the Knitting Guild of America 
and get a mm iption to 
Cast-On magazine and much more: af 


Asa TKGA member you are offered: 
t@ 5 issues of Cast-On 
è Local Guild Affiliation 
*& Competitions 
œ Teacher Certification 
:& Correspondence Courses 
te Annual National Convention 
è Master Knitting Programs tor 
hand and machine knitting 
:& Regional Seminars 


For more information, or to join 
The Knitting Guild of America, 
simply call us at 1-800-274-6034 
and use Mastercard or Visa, or send 
$20 ($28 outside U.S.) for one year 
membership dues to: 

The Knitting Guild of America 

P.O. Box 1606 

Dept. T 


Knoxville, TN 37901 


Mail to: HEIRLOOM WOVEN LABELS 
Grand Central Post Office 
P.O. Box #2188 - T82 
New York, NY 10163 j 


Alc 3-4 weeks for debenry 


AN Xarriagton av 


Cross-Stitch Patterns 
We are proud to present thefirst of our 
ALL NEW Cross-Stitch Pattern Catalogues 
ò ISLAMIC 
S 
S" BUDDHIST 
S CHRISTIAN 
JEWISH 


Other catalogues will be available soon!. 


Write, call or even fax if you have any 
special pattern requests! 


12 COLORS 


METALLIC THREADS 

(The Softest, Most Colorful 

Metallics You've Ever Seen!) 
Precision Needleworks, Dept. THRI 


2683 NW Raleigh St. Portland, OR 97210 
Phone (503) 222-4323---Fax (503) 223-0656 


PRECISION NEEDLEWORKS, DEPT. THR2 
2683 NW Raleigh St. Portland, OR 97210 
Phone (503) 222-4323--Fax (503) 223-0656 
$4.00 for Catalogue/ $1.00 for Thread Samples 
(Refundable with first order) 
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Calendar 


Listings are free but must have international, na- 
tional, or multistate appeal. We regretfully can- 
not publish announcements that lack beginning 
and ending dates, a complete address, and a 
phone number or contact person, or that do not 
deal primarily with fiber. The deadline for the 
Dec Jan. issue (available Nov. 15) is Sept. 10. 


EXHIBITIONS AND LECTURES 
ARIZONA: Tempe Public Library. Focus on 
Quilts, July 31-Sept. 6. 3500 S. Rural Rd., Tempe. 


CALIFORNIA: New Pieces Fabric & Chamber Mu- 
sic. Quilts by G. Earley, Aug. 7-Sept. 2; quilts by P. 
Hawkins, Sept. 4-30. 1597 Solano Ave., Berkeley. 
San Francisco Craft & Folk Art Museum. Baskets 
and tapestries of Lillian Elliot, till Aug. 23. Land- 
mark Bldg. A, Fort Mason, San Francisco. 
Oakland Museum. Saltillo Sarapes, till Oct. 18. 
1000 Oak St., Oakland. 

AR'cetera. Contemporary quilts and wearable 
art, Aug. 14- Sept. 11. Auburn Arts Center, 175 Al- 
mond St., Auburn. 

Triton Museum of Art. Woven thread works by C. 
J. Underwood, till Aug. 30. Rotunda Arcade, 1505 
Warburton Ave., Santa Clara. 


COLORADO: Front Range Contemp. Quilters. 
Members show, Aug. 3-21. Schwayder Gallery, Univ. 
of Denver Campus, 2121 E. Asbury Ave., Denver. 


CONNECTICUT: Brookfield/Sono Craft Cntr. Quilts 
&Appliquéd Wall Art by C. Bobbin, Sept. 19-Nov. 8. 
Brookfield Alley, 127 Washington St., S. Norwalk. 


FLORIDA: QuiltFest '92. Sept. 25-27. Prime Osborn 
Convention Center, 1000 Water St., Jacksonville. 


INDIANA: Indianapolis Museum of Art. Fashion, 
till Oct. 4. 1200 W. 38th St., Indianapolis. 


KENTUCKY: QuiltFest. Sept. 17-19.Commonwealth 
Convention Center,2228.FourthSt., Louisville. 


MARYLAND: Quilt Studio. Thread Magic, Sept. 
11-19. 8167 Main St., Ellicott City. 


MASSACHUSETTS: Craftadventure. Aug. 28-30. 
Big E New England Center, 1305 Memorial Ave., 
West Springfield. 


MICHIGAN: Michigan Women's Historical Cntr. 
Needleartists, Aug. 5-Nov. 22. 213 W. Main, Lansing. 


MISSISSIPPI: Mississippi State Historical Muse- 
um. Quilts, Sept.20-Jan. 17. 100E.StateSt., Jackson. 


MISSOURI: Saint Louis Art Museum. Lao weav- 
ers, till Oct. 10. 1 Fine Arts Dr., St. Louis. 


NEW YORK: Museum of American Folk Art. Cov- 
erlets & painted, stenciled masterworks, till Sept. 
6. Two Lincoln Square, NYC. 

InterArt Center. Nine tapestry artists, Sept. 10- 
Oct. 31. 167 Spring St., NYC. 

Garrison Art Center. The Many Faces of Fiber, 
Sept. 25-Oct. 1 1. Garrison Landing, Garrison. 
Water Mill Museum. Quilts Across America, Aug. 
21-Sept. 14. Old Mill Rd., Water Mill. 

The Armory. Valentino: 30 Years of Magic, mid- 
Sept.-mid-Oct. 643 Park Ave., NYC. 


OHIO: NQA. 23rd Annual Quilt Show, Aug. 11-16. 
Bowling Green State University, Bowling Green. 


OREGON: Oregon School of Arts & Crafts. Weav- 
ing by Ann Skelton, Sept. 3-27. 8245 SW. Barnes 
Rd., Portland. 

Portland Art Museum. Théâtre de la Mode, Sept. 
25-Nov. 15. 1219 SW Park Ave., Portland. 

RHODE ISLAND: Haffenreffer Museum of An- 
thropology. Ancient Textilesfrom Chancay, Peru, 
till Aug. 31. Brown University, Tower St., Bristol. 
Museum of Art, R.LS.D. Pacific Islands Tapa Cloth, 
July 17-Oct. 18. 224 Benetit St., Providence. 
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UTAH: Salt Lake Art Center. Women's Issues in 
Soft Works, July 10-Aug. 22. 20 S.W. Temple, SLC. 


VERMONT: T.W. Wood Art Gallery. Wearable Art, 
Aug. 21-Nov. 8. VT College Arts Cntr., Montpelier. 
Shelburne Museum. 20 Years of Handweaving in 
Vermont, till Oct. 25. Rt. 7, Shelburne. 


VIRGINIA: Ellipse Arts Center. Woven from With- 
in, July 11-Aug. 15. 4350 N. Fairfax Dr., Arlington. 
Virginia Highlands Festival. 50 antique woven 
coverlets, Aug. 1-16. Fellowship Hall, United Meth- 
odist Church, Main St., Abingdon. See Notes, p. 74. 


WASHINGTON, D.C.: Smithsonian Institute. Star 
Trek Retrospective. See Notes, p. 72. 


WYOMING: Fiber Arts Show. Aug. 20-Sept. 20. 
Central Wyoming College, Riverton. 


CANADA: Lambton Heritage Museum. Quilts, Sept. 
16-20. Hwy. 21, Grand Bend, ON; (4.16) 243-2600. 
Queen Charlotte Islands Museum. Button Blan- 
kets of Haida Gwaii, Aug. 1-Sept. 27. Second Beach, 
Skidegate, BC; (604) 559-8949. 


OVERSEAS: Musee d'Art et d'Histoire. 3rd Swiss 
National Exhibition of contemporary patchwork, 
Aug. 28-Nov. 14. Case postale 876, CH-2001 
Neuchátel, Switzerland; 011 41 38-207-920. 


TOURS 

Quilt Celebration '93. 7-day Caribbean cruise, Jan. 
16-23, 1993; deadline Nov. 1. Cathy Gunstone, 
Southcenter Travel, (800) 456-8183. 

Kuna Indian Culture & Mola Study Tour to San 
Blas, Panama. With C. Patera, Feb. 5-16; deadline 
Dec. 5. Mountain Travel-Sobek, (800) 227-2384. 
Study Tour to Northwest India. Feb. 1993; dead- 
line Aug. 31. Special Expeditions, (800) 338-2624. 
International Shibori Symposium Conference 
Tour. Nov. 13-24; deadline Sept. 30. Ishimoto 
Tours, Inc., 150 Powell St., Suite 305, San Francis- 
co, CA 94102; (415) 781-4350. 


CONFERENCES AND SYMPOSIA 
American Home Sewing & Craft Assn. Spring 
'98 Sewing & Craft Show. Sept. 20-22. Long Beach 
Convention Cntr., Long Beach, CA. AHSCA, 1375 
Broadway, New York, NY 10018; (212) 302-2150. 
3rd Biennial Symposium of the Textile Society 
of America. Sept. 24-26. Seattle Art Museum, 
Seattle, WA. Beverly Gordon, (608) 262-2015. 
Brit.- Am. Machine Knitting Expo. Aug. 28-30. At 
lanta Hilton & Towers, Atlanta, GA. L. Collins, PO 
Box 8244, Midland, TX 79708-1244;(915) 699-4037. 
Creative Sewing & Needlework Fest. Sept. 19-20, 
Winnipeg Conv. Cntr., Winnipeg, MB, Canada; 
Sept. 25-27, PNE Grounds, Showmart Bldg., Van- 
couver, BC, Canada. Intl. Showcase Assn., 2900 
John St. Ste. 200, Markham, ON L3R 5G3; 
(416) 470-7057. 

Creative Stitches. Oct. 8-11. Garden State Park, 
Cherry Hill, NJ. Creative Stitches, Box R, 9 Central 
Ave., Island Heights, NJ 08732; (908) 929-3232. 
Eastcoast Quilters Alliance. A Qwilter's Gather- 
ing. Nov. 5-8. Westford Regency Inn, Littleton Rd., 
Westford, MA. M. Geary, PO Box 711, Westford, 
MA 01886; (508) 256-2672. 

Fiber Forum. Sept. 21-27. Coupeville Arts Center, 
Box 171A, Coupeville, WA 98239; (206) 678-3396. 
Fiber Focus H. Sept. 11-14. Touchstone Center 
for Crafts, PO Box 2141, Uniontown, PA 15401; 
(412) 438-281 1. 

In Stitches. Needlework, Sept. 24-26. Robson Sq. 
Conf. Cntr, Vancouver, BC. L. Julson, 13718 28 


Ave., White Rock, BC, Canada VAP 1T3; (604) 538- 


7477; Oct. 8-10. Southfield Days Hotel/Southfield 
Conv. Cntr., Southfield, MI. J. Pray, 1385 Clyde 
Rd., Highland, MI 48357; (313) 887-8442. 

TKGA East Coast Conference. Aug. 6-9. Stevens 
Inst. of Tech., Hoboken, NJ. LSASE to TKGA, Dept. 
H, PO Box 1606, Knoxville, TN; (615) 524-2401. 
Stitches. Sept. 18-20. Valley Forge Conv. Cntr., 
King of Prussia, PA. M. Smith, (800) 722-2558. 


Quilters’ Paradise Symposium. Sept. 16-20. 
Crown Sterling Suites Hotel, Miami, FL. LSASE to 
Paradise Quilting Ventures, PO Box 55-8022, Mia- 
mi, FL 33255; (305) 232-3130. 

Smocking Arts Guild of America National Con- 
vention. Sept. 23-27. Omni Hotel, Water St., Jack- 
sonville, FL. J. Young, SAGA, 116 West Ottawa, 
Ste. 600, Lansing, MI 48933-1602; (517) 487-3700. 
Speed Stitch Machine Arts & Crafts Retreat. 
Aug. 18-23. Sonesta Sanibel Resort & Spa, Sanibel 
Island, FL. Speed Stitch, 3113-D Broadpoint Dr., 
Harbor Heights, FL 33983; (800) 874-4115. 


CLASSES AND WORKSHOPS 

Allison’s Wells School of Arts & Crafts. Basketry, 
twining, paper. Aug. 2-Oct. 3. PO Box 950, Canton, 
MS 39046; (601) 859-5826 or (800) 489-2787. 
Asilomar Conf. Cntr. Machine knitting, Sept. 7-11, 
Monterey, CA. Nevada Knitwork, PO Box 3446, 
Carson City, NV 89702-3446; (702) 882-3731. 
Brookfield Craft Center. Weaving, wearables, sur- 
face design, Aug. PO Box 122, Brookfield, CT 
06804; (203) 775-4526. 

Canada West Rug Camp. Sept. 20-25. Banff Cen- 
tre, Banff, AB, Canada. A. Taylor, 3812 Varsity Dr. 
NW, Calgary, AB T3A OZ2; (403) 288-2962. 
Colorado Knitting Camp. Camp La Foret, Aug. 
20-23. SASE to S. Farley, 2314 Kearney, Denver, 
CO 80207; (303) 377-9661. 

Coupeville Arts Center. FiberForum workshops, 
Sept. 21-27, Whidbey Island, WA. CAC, Box 171A, 
Coupeville, WA 98239; (206) 678-3396. 

Crafts Center. Quilting, Aug. 23-28. CC, Cedar 
Lakes, Pipley, WV 25271; (804) 372-7017. 
Horizons. Dyeing, basketry, Aug. 13-16. Snow 
Farm, R 137, Hyde Hill Rd., Williamsburg, MA 
01096-9710; (413) 549-4841. 

Institute of Needle Arts. Traditional Japanese 
embroidery, Oct. 20-24. Denver, CO. SASE to INA, 
16741 E. Berry La., Aurora, CO 80015. 
Mendocino Art Center. Weaving, paper, through- 
out Aug. 45200 Little Lake St., PO Box 765, Men- 
docino, CA 95460; (707) 937-5818. 

Philadelphia College of Textiles and Science. 
Nonwovens, Aug. 4-6. 4200 Henry Ave., Philadel- 
phia, PA 19144; (215) 951-2901. 

Professional Assn. of Custom Clothiers Sewing 
Retreat. Oct. 1-4. SASE to J. Nunn, 1385 NE 49th 
St., Portland, OR 97213; (503) 282-1072. 

Quilt San Miguel. Art quilt design & dyeing, Aug. 
2-8. Instituto Allende, San Miguel de Allende, 
Mexico. 320 Castano, San Antonio, TX 78209; 
(512) 826-0976. 

The Sewing Workshop. Aug. 1-30. 2010 Balboa 
St., San Francisco, CA 94121; (415) 221-SEWS. 
Touchstone Center for Crafts. Fiber, Aug. 3-21. PO 
Box 2141, Uniontown, PA 15401; (412) 438-281 1. 


COMPETITIONS 

If the Art Fits, Wear It. Deadline Sept. 10. SASE 
to Textile Arts Centre, 916 W. Diversey Pkwy., 
Chicago, IL 60614. 

Kansas Fiber Directions '93. Tradition to Lead- 
ing Edge; deadline Sept. 16. K. Losee, 2424 Gov- 
erneour, Wichita, KS 67226; (316) 683-8514. 
National Fibers Exhibit. Fantastic Fibers, 1993; 
deadline Sept. 30. SASE to Yeiser Art Center, 200 
Broadway, Paducah, KY 42001; (502) 442-2453. 
Michigan Surface Design ’92. Deadline Sept. 23. 
SASE to Michigan Surface Design, Art Dept., Ford 
Hall, E. Michigan Univ., Ypsilanti, MI 48197. 
Tactile Architecture 1993. Modern art quilts 
with architectural theme; deadline Sept. 30. 
SASE to TA 1993, Decatur House, 748 Jackson PI. 
NW, Washington, DC 20006; (202) 842-0915. 
National Juried Quilt Exhibition. Deadline Oct. 
1. SASE to Hill Country Arts Foundation, PO Box 
176T, Ingram, TX 78025; (512) 367-5121. 

Juried Quilt Show. Quilts= Art= Quilts; deadline 
Oct. 1. SASE to Quilt Show Coord., Schweinfurth 
Mem. Cntr., 205 Genesee St., Auburn, NY 13021; 
(315) 255-1553. 

Quilt National '93. Deadline Oct. 7, 1992. SASE 
to QN 793, Dairy Barn Cultural Arts Center, PO 
Box 747, Athens, OH 45701-0747; (614) 592-4981. 
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HENRY’S ATTIC 


Textured Weft Yarns 
5 Mercury Avenue, Monroe, NY 10950 
914-783-3930 


To see the yarns Henry keeps in the attic, 
please send $20.00 and resale number 
for complete sample set. (It’s well worth it) 


Stores & production weavers and knitters only please. 


Individual weavers and knitters, please see your 
local weaving or knitting store, or writefor a list of 
stores carrying Henry's yarns. We appreciate your 
business. 


"Ves ve c 1915 b be be Middinl” 


EMPHASIZING NATURAL FIBERS. WORLD’S MOST POPULAR & AFFORDABLE 










eC ri E 
Crystal Palace Yarns s A 
(Straw Into Gold, Inc.) Shops and designers: write on 
Dept.T92 business stationery for informa- 

3006 San Pablo Ave. tion. Others write for a free bro- 
Berkeley, CA 94702 chure and retail dealers' list. 






















NIS Knitting in the 90's ..... 


THE HOME COMPUTER-KNITTING LINK 
IS HERE AT LAST! 
frin 


we introducing the Bit Knitter™ 
a computer = interface 


Ma BOOKS ! » 


jJ s designs on « No more mylar... 
Hand OR Machine y ome oun computer punc nchcards Mk 05 jeractve knitting. 
Knitt : an nual input. our design 
H ers: LR oUt on PDT set 
How to Design Knits on Your  @'ectronie Knitting , you knit 


Home Computer’ 

* machine and hand knitters versions 

(design manual and art disk) 
$28.00 plus $4.00 shipping/handling d 
| Currentlyfor IBM®, Amiga® and AppiellGS® FE 
I using Deluxe Paint II™ by Electronic Arts 

Style and Chart 
A Sweater Charting program with 

excellent design flexibility 

for hand & machina kritiers 
IM. ard Commodore S412 


(Inquire for computer / knitting machine Pm 


Cochenille Computer Knit Products, Inc. 
E P.O. Box 4276, Drawer T, Encinitas, CA 92023 
Tel. (619) 259-9696 Fax (619) 942-3454 






August/September 1992 





| Ashford 
YARN S & Spi Wheels 





A LThesds Book Set 





L] 


HM Populier Demand, Halk Kimonos are Back 


VINTAGE KIMONOS & OBIS 
for Under SS.00 Each! 


(wilen purchased i MHI Th. hales) 


DOES, sitiiller wiail rider wits "ER FINI axatlabhl 


Uall ELI LELEELINSBITTITCBITTSM Free bonlormatihe Firer 


(Ores CO METTE piesi es | 


Call (ALO) S27-S545 for Quest jons 
linis: TL OS TL, ^ 


: z : a ry "i F T i] 
\n astonishing selection of LOOO individual kimonos, | IDA | A 
ihurmerh ETE 


übis, & opulently embroidered wedding kimonos are UFA TONS) 


Sli lovcairceio Ave. 
Venice, C.A Y90291 


Pie BR ; sewing from Threads 
two handy volumes. 


If you make clothes, you'll want 
this 2-volume collection of articles 
by sewing experts. Create quality 
garments with professional 
techniques from Great Sewn 
Clothes. Refer to Fit and Fabric 

for advice on fabric choice, 
pattern alterations and fitting. 
Your workroom isn’t complete 
without these books. 

BOTHBOOKS: SOFTCOVER, COLOR, 128 PAGES. 


m ise SE KE Luox/ KE LL LL LLLLLLL.LLLLLL LI. E a E Å ål å ål eS SS Lu ÀVc eS LS L| Loz L— — — = = = 


ves, please send me Great Sewn Clothes and Fit and Fabric for Vis 
$29.95 plus $3 postage and handling (CT residents add 6% sales tax, Canadian 
residents add 7% GST). If I’m not completely satisfied, | may return them for 
a complete and immediate refund. No questions. No delay. 07A191 


NAME 


available in our showroom — S35 - STS) emeh. 








ADDRESS 


CITY |. STATE ZIP 








|_| My payment is enclosed. | | MC VISA | | AmEx 


CARD 3t = 
| EXP. DATE SIGNATURE 
The Taunton Press | - 
63 South Main Street, PO. Box 5506 T ' 


Im fellas critinssisuts 
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Where to find it 
by David Page Coffin 


If you haven't got a local source for 
supplies mentioned in this issue, 
perhaps these sources can help. 


Boiled wool (p. 42) 
These sources all carry imported boiled 
wool and matching trim. 


Classic Cloth 

34930 U.S. 19 North 

Palm Harbor, FL 34684 

(800) 237-7739 

Carries about 10 colors in medium 
weight; swatches $5, refundable 
with purchase. 


Clearbrook Woolen Shop 

PO Box 8 

Clearbrook, VA 22624 

(703) 662-3442 

Typically has five or six colors in medium 
and heavy weight; free swatches. 


G Street Fabrics 

Mail-Order Services 

12240 Wilkins Ave. 

Rockville, MD 20852 

(800) 333-9191 

$10 foracard with 15 colors in two 
weights, refundable with pwrchase. 


There's at least one hardy soul out there 
who supplies custom boiled wool 
yardage. Ruth Hodges of My Mother's 
Yarn (4408 Jones Rd., North Branch, MI 
48461; 313-688-2121) is offering 
04-in.-wide fabricfulled from yardage 
she knits by machine. (The commercial 
fabric is a knit, too.) Herlightweight 
fabric is knit out of sport-weight yarn 
and sells for around $30 a yard, 
considerably less than the commercial 
yardage; it doesn't need preshrinking, 
either. Her heavier weightis knit from 
worsted-weight yarns and sells for 
around $35 a yard. Either weight is 
available in any color manufactured by 
her yarn supplier, Bartlett Yarns, and 
she's done afewexperiments with 
tweedy textures and weaving in a 
second color, which winds up looking 
like checked fabric after fulling. Call or 
write forswatches, and to discuss any 
special projects or ideas that seem to 
need a custom fabric. 


Needlepoint varns (p. 46) 

All of these sourcescarry canvas as well 
as the listed yarns, and they 
understand that yarn choices may 
need to be reconsidered when the real 
thing arrives. Ask about return policies. 
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JCA, Inc. 

35 Scales La. 

Townsend, MA 01469-1094 

(800) 343-0900 

JCA ts the U.S. distributor of Paternayan 
Persian yarns, Elsa Williams tapestry 
yarns, and Persian crewel yarn. They 
can give you the name of all shops in 
your area, or sell you the yarns by mail. 
Catalogs with printed color references 
are $3; real-yarn cards are around $30. 


Kathleen B. Smith Textile 
Reproductions 

PO Box 48 

West Chesterfield, MA 01084 

(413) 296-4437 

Vegetable-dyed worsted wool yarn 
comparable in size to Appleton crewel 
yarn; comes in 50 colors designed to 
harmonize or match colors in antique 
textiles. Wool card and catalog, $3 each. 
Linen canvas available. 


The Yarn Barn 

918 Massachusetts St. 

Lawrence, KS 66044 

(800) 468-0035 

Most colors of Paternayan Persian wool 
always available, by the strand or 
ounce. Color brochure available. 


Creative Yarns 

9 Swan St. 

Asheville, NC 28803 

(704) 274-7769 

DMC Medici, Paternayan Persian, Rowan 
tapestry, Brunswick tapestry wool 
yarns. Samples available; catalog $3.50. 


Snowflake Designs Needlework Shop 
114 North San Francisco St. 

Suite 208, Dept. T 

Flagstaff, AZ 86001 

(602) 779-2676 

Paternayanand Appleton yarns, plus 
many of their own naturalfiber yarns. 
Samples available, catalog $3.50. 


The World in Stitches 

298 Great Rd. 

Littleton, MA 01460 

(508) 486-8330 

Paternayan, Medici, and Appleton 
yarns. Real-yarn color cards can be 
rented for $3.50 plusacredit card 
deposit to cover the cost of the card. 
Catalog $3. 


Scarf blanks (p. 70) 

Many importers of silk fabrics alsosell 
prehemmed undyed scarves, and 
sometimes evensimple garments, ina 
variety of weaves and sizes. A few also 
have dyes, fabric paints, and supplies. 








Qualin International 

PO Box 31145 

San Francisco, CA 94131 

(415) 647-1329 

Scarves in China silk, twill, flat crepe, 
georgette, crepe de chine, and jacquard, 
$3 to $25. Nine-scarfassortment, around 
$40. Tank tops, camisoles, boxer shorts. 
Welcomes dye questions. Free catalog. 


Rupert, Gibbon & Spider, Inc. 

PO Box 425 

Healdsburg, CA 95448 

(800) 442-0455 

Scarves in China silk habotai from 
around $1.50, chiffon from around $6, 
and crepe de chine up to about $13; also 
boxershorts, tank tops, camisoles. $20 
minimum, free catalog. Dye, equipment, 
paints. Welcomes novice’s questions. 


Sureway Trading Enterprises 

826 Pine Ave., Suite 5-6 

Niagara Falls, NY 14301 

(716) 282-4887 

Scarves in pongee, twill, crepe satin, 
chiffon, jacquard, and silk/wool, starting 
at around $3, up to $13 for fringed crepe 
satin. Free brochure, samples available. 


Thai Silks 

252 State St. 

Los Altos, CA 94022 

(800) 722-7455; in CA (800) 221-7455 
China silk, crepe-de-chine, and charmeuse 
scarves, $3 to $15; lingerie. Free brochure. 


Testfabrics 

PO Box 420, Dept. T 

Middlesex, NJ 08846 

(908) 469-6446 

Stocks a very wide selection of 
prewashed undyed fabrics, any of which 
they'll make up into scarves as a special 
order. Machine-hemmed China silk and 
crepe-de-chine scarves, $5 to $25. Swatch 
sets for complete line are $8 each for four 
large packets; free catalogand samples. 


Pattern paper (p. 64) 

Better Pak (675 Dell Rd., Carlstadt, NJ 
07072; 201-804-0202) will ship a 600-ft. 
roll of 45-in.-wide gridded pattern 
paper, the kind used in the garment 
industry, anywhere in the country for 
$39 plus shipping (usually about $7); 
CODs accepted. It sounds like alot of 
paper, but if you make your own 
patterns, or copy garments, you'll be 
awfully glad to haveit around. Split a 
roll with your sewing friends. 


David Page Coffin isan associate editor 
of Threads. 
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ALL BRAND NEW SEWING, SERGER, KNITTING MACHINES 


ORDER 1-800-289-5648 FACTORY sates & service PLUS 3 TO 6YEAR INFO 504-993-1285 HELP 


SERVICE CONTRACTS ONLY $69 TO $99 

SINGER CXL 2m e rr KR10 Electronic, KR 7Paper knit Contour /KR 11 139/149 

P \\-— | | EMBROIDERY /MONOGRAM/QUILT/YARN no ns enm MEAN ja Cords p 
ELNA Monogram attach. fits oll low shank(1block) $29 TER BE d Po ty 
Jonome " india fits all low shonk (3/8"script) 79 eae! FoR RO IN Lo aly 99 ny 
Toyota P.0.E.M. Moc/IBM Computer 300spm (4x4)1,199 — Wc nun i INNA Emm /WI-SKISf) 29 IJI 
Melco Portoble ed ean EP1(5x9"sew oreo)S/7499 | forie AGI O1K/AG 20-4 Sm /AG 30 bto9m 49/39 /49 
Kenquilt 12" Quilting Frame & Machine 3500 spm 1999 AG 50 E kato Ea A K8 40, CBD fos 
.. DecoKing Omni Stitch yam mochine. odd $149 kit 499 oars E - 
RT ETE — Now Homme 8000 PEATE 1475 CD Me 999 BROTHER KNIT KING MACHINES 
Simplicity 804DE Free arm, Roll hem, OF Taiwan $349 COMMERCIAL MACHINE New KH865 Upgrade from KH 940 Available in Engl. 1999 
Mima-Seiki Japan (Pfaff #774) Pn Lock OF $399 — (C530 SS auta oil w toble 4500 spm $799 KH 270 Electronic Bulky w/288 Designs 9mm 51,299 
Juki MD 634DE 3-4 Thread, easiest built-in roll hem, Singer 20U Toiloring 7] w/Toble -2500 SPM 899 KH940 Memory Knitterw/555 Designs 4.5mm 1,399 
BL 880D 4-3-2 Threod, Built in Roll Hem, Diff. Feed $499 JUKI 2416 Com. 5 thread w /roble std. & motor $1999 KH9501 Computer/Mylar,555 Hus Add PPD 1499 


SINGER ULTRA /QUANTUM SERGERS- Sig /Tocsew Bob Probe Bind t. 99/790 49 PPD 120 for$40/30/950/270/CK 35-834Pat. 549 
14 44-34 4Threod RolltemSer/140234-440F299/399 — High Shonk Wolk Foot /Button Holer /Ruffler 29/79/89 FB100 Floppy Disk Drive w/Cable & Blonk Disc 369 
14U286 QUANTUM 4.3.2 Thread Differential Feed 499 y atis Ruffling Machine 6XGother odd case, cont 299 Electronic Garter Carriage KG93/8911/88IIC 479/599 
14U285/QUANTUM 5,4 3,2 -Thread, 10 Stitch OF 549 Thompson Wine Wolk 3 Foot Upholstery Al-Metal 499 KH 864 Punch Cord KM w/o Intarsia/Lace/Chart 599 
SINGER SEWING MACHINES E IRONING & LIGHTING EQUIPMENT kn 250 cay KH, be: re KH 270 699/499 
SINE LEA 200/100 st. 1249/999/799 — New Rowenta Cord/ Cordless (5-03 Steom lon 85 — KA 2600 Bulky Intarsio Carriage for KH 240/270 — $59 | 


rronty-New/Renewal 69/99 DA 55 Gorment Steom Brush /with Creoser ottach 29/39 | | 
2210-100 stitch computer, i fie Wine holes $599 Singer Magic Press MP4 /MSP 7 Steom Press 199/279 KH 400/350 Duo} Guage KM 4.5/9mm KM 299/199 | 



































































: Ton ole l KL116 Knit Leader /Colculator for Pattern Charting 149/99 
9143 24 stitch w /Electronic readout of instructions 499 Swiss Toilors Iron Press Elna EP 21-100 lbs. Pressure 399 | | Y E Cinni y 
224 Top Une Mech 24 sich [p B. 44) — Sussman Steam Irons 3/4/Supe 6 bs 199/978/249 COO Db Bed 4/KHCBZOE Single Be 4 Color 129 A 
9117 |-Step Buttonhole 17 Stitch (Dual Volt 449) 399 Jiffy Steamer J2/13/J4 Brass Element 149/199/249 KA8310 Linker Carriage 4.5 mm Binds Off pad 9 
9113/4613 Self Wind Auto Bobbin 13 Stitch 349/299 Magnifier Lomp w/Weighted Round toble Bose 29 —_KE100 Motor Drive w/ Stond (Foot Pedal 549) 899 | 
9110 Auto Tension Stretch stitches, Button Hole 299 DAZOR 4? In. Arm Mognifier Roll Lomp Almond color $149 puc jeu 
9022E 22 Stitch Button Hole, 140 Yr. Anniver. model 249 ! PASSAP-PFAFF /WHITE-SUPERBA 
9005 Basic 6 Stitch, Button Hole, Freeorm school 199 HOME SEWING ACCESSORIES Swiss Knitter 5mm w/ Tension Mast & Aud ET 
s i Er 6 St- Button Hole IP n DRESS SHOP IBM-PG uses 13 measure., 22 lat TA at ah ON Il koy pa Dm 
3102 Heavy Duty Flatbed, Zia Zoa (Add Case $29) 149 Bernino, Elno, Singer, White, Viking, New Home & Wen natie Ku er | 7 yds. 94. Lonvos >77 
aud pe Stitch Areodhe Cabinet Stond 79/129 Boxofl00 Schmetz /Singer /Serger needles8-18 25/29/49 77 te VR ampi rra iere lies LA 

and Cron | 


TC Motor /Ben 129/149/49  Rutfler/Button Holer/Walking Foot attachments 15ta69 
Adeo 79/49/47 INMIRO SERGERatactpens Low Hh 8/9 TOYOTA-ELNA KNITCRAFT 
My Double Dress Form Chíld/32-405,39-47MD 99/1190 — KS 950 PC KM 4.5mm w/Loce/KR506 Ribber 549/349 
| : eder hay fe Dress aie Qe H^ l y P 704005507500 650 Mies. 99/3 27 ud 
ingher 8" Scissors /Applique or Pinking Sheors na UU (i IDDers : 
ar se le di CET e es 599 Rechargable / Electric Rotory Cloth Cutter Eostmon 99/199 — KS 610 Buky 9mm Intarsio /K 310 Ribbers 329/299 
8910 computer 147 st. 6 BH. No Jom. Non-Oil 999 Porsons, Horn, Smith, Sirco, IMC, Roberts, Delto, Singer Cob. 4 Color ot Tracer/Linker/Transter/Intorsio —— 89/59/29 
1599 Blue Jeans machine, Ast, BH, Metal 199 Wooden Sewing Coddies S,M,L XL 29/39 /49 /59 BOND /BABY KNIT/SIMPLICITY /KNITSMART 


4. Portable Carrying Coses forall Machines w/out control 29 — eee nt py cy DV inn. DLL De 
koverto DA BA-23/0E ha HADS S 69/89/199 Salsa fr Shopen amond hone gbase) ass? pam Eby E By Bo vedi? (in 
Handy Stitch Mini-Mender Like-Seen on TV 19/29/39 HEIRLOOM SEWING EQUIPMENT Bond Elite 7mm 134n KM/Ribber (539 ext.) — 229/199 
SWISS BERNINA - NEW /DEMO /USED Read /Pullen/Newell 16 Row Smocking Pleaters79 / 89/99 KNITTING MACHINE ACCESSORIES 
| Lich maine D i : Stanley/Amando/Mary' s 24 Row Smocking Pleaters 119 ! c cM 
+ 9107 30/90 mq phage p Ms Smoc'n Genie Thread Box to put under Pleater 35/39 4.02 Ball/6oz Cone/Boz ene ce uyi 39 
830 801 900 910 9 0.931 Rest Berninos 699 /999U Squore or Round Cork Boards For Holdin Smocking 29 Bed y Ag 6o / epe 129 199/2 ? a 
e pagin Sane ite ana AG Vin-Mox Puff Iron egg shape Hi-Low-OF Settings 39 Electric Bo XM one n winders /249/ 
Bemette Sergs.335,334DS,0040, 004 by 1uki999/4990 — 5. Plenter Motor Orve w oat Control is Bock fits al 199. Simet motor drive fits all KM w dutch for Possap 999/1499 
Bemette Sew Mochines705 /7 40E Zeng Hsing-199 /499N NEN Hond Punch for blank cards (10 cords for $10) 19/79 /99 
BROTHER /SIMPLICITY /SERGE MATE | . Carter Bors Std 4.5 mm ree 8 or 9 mm pu 
- -^  Metol KM Stonds ST3/124 Tilt/KA 7380 "2 19/89/99 
| Wood KM tobles KT 48 Folding/LS w/Shelf 27” — 49/99 
ogue/Passop, Singer, Studio DL 1000 Linkers 449/499 
Simet motor drive fits oll KM w/clutch-Passop $999/1499 
Schacht 4-harness /1 5"Portable Toble Loom 199Demo /289 


221 Black FeatherWeight Original /Replica 12b $39 
324 New Feother Weight,Freeorm, Multistitch 7.5 Lb 149 





















12 Lb., 14 Stitch, Button Hole "Quilter's Friend" SM 149 
Simplicity 9150/9240 15/30 stitch 1-Step Button Hole 
Simplicity SL804SP /Serger 4-Thread add Video 299 

















NATIONAL MACHINES & SERGERS 


SINGER STUDIO KNITTING MACHINES 





?/5-1/ stitch, | touch fhreoding(JoguorKenmore) 5245 — - Em 
iki SK 890-9/860-6/840-4.5/830-3.6 mm 5799/1399 wot 
dad à NM o EC] Mylor Cord Reader /PE1 Design Computer 499/349 Ed} / 
NECCHI SEWING MACHINES & SERGERS SK580 Computer Knitter 4.5mm w/Mylor Add PE-1 999D Ti DL-1000 Linker 
Freeorm 505/525/537/575 @ 149/199/229/249 LC580 Computer Lace Corriage for SK580/SK840 — 299 | 






"T on, TM 


Flatbed 502/522/524/536 &  129/159/179/199  $K700/740 Punch Card Knitter /Pattern Drive499/599 Circle items you want broc 
SK 210/280 Economy Punch Cord Knitters 399/449 Send Self i wine Stamped Envelope(s) 


WEE reru END SRPEN Ribber-Fis AL 5 MM Kies Add RIT 239 


NELCO SEWING MACHINES & SERGERS SK/SR 155 PC Bulky 9mm KM/Rib Fits 890 499/349 — | Moch#_Serger# 0000 0 0 0— i 


4007-8 stitch, Freeorm Drop-In Bobbin (Singer 834) $159  SK/SR 151/150 9mm KM/Ribber(Singer) 379/349 
928A Serger 4-th, DF, RH (Mima Seiki-Pfatt Japan) 399 (K100 iMi feri KM Me p = a om a -— om = 
























| WE SERVICE WHAT WE SELL MOTOR M Ge aN TAA SEEM oe QUICK PHONE QUOTES -WE MATCH PRICES | 
Poor Pro dhe d, di FOr Ask About Our FREE Video Loaners It Pavs To SEW-KNIT DISTRIBUTORS cenrractine FACTORY SEALED CARTONS & WARRANTIES 
forlohn FAX# 504-923-1261 | Y We Ship Next Day - UPS/COD/No Tax - No LA.-MS co Min Freight PRICES SUBJECT TO CHANGE WITHOUT NOTICE 





DUNS# 06-085-1195 


AMST 


August/September 1992 














ORDER 1-800-289-5648 ANFO 504-923-1285 ~ 10% LAY-A-WAY, X-CHANGE, 25% RESTOCK FEE 
9789 Florida Blvd. d je LA 70815 — 1095524? SHIP FROM WAREHOUSES NATIONWIDE 
“LOWEST PRIC V2] Export Senice 


n Rouge, LA 708 
ES IN THE US PLUS LOCAL SERVICE NETWORK 





/ ite \ 
^ SILK BLANKS 


eI NAT Scarves * Garments 
Neckties * Fabrics, etc. 

Top Quality * Low Prices 

Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 
QUALIN INTERNATIONAL 

P.O.Box 31145 - T, San Francisco, CA 94131 
Send SASE for Free Catalog * (415) 647-1329 




































BEADED JEWELRY 


INSTRUCTION BOOKLETS 
FOR BEADED JEWELRY 


* From Simple to Complex 
* All Jewelry pictured in color 
He e Hi Fashion/Southwest Styles 
47 BEADED EARRINGS.... $4.95 
Tau BEADED EARRINGS — 2 

Advanced Techniques ... $4.95 
BEADED NECKLACES... $5.95 
Shipping 654 per booklet 
SHERWOOD DESIGNS 

P.O. Box 2106 
Lakeside, CA 92040 
CA Residents add 6% tax 
Wholesale inquires welcome 








= = 
WE KNOW YARNS 
If you want a wide choice of yarn from a 
supplier who knows knitting, then the YARN 
BARN is the place for you. 

The YARN BARN SAMPLER makes it easy 
to shop for yarns—over 1500 color samples 
are at your fingertips. Order today. 


1-800-468-0035 


THE YARN BARN SAMPLER - $28.95 
YARN BARN, 918 MASSACHUSETTS, 
BOX 334, LAWRENCE, KS 66044 























IROWAN TRAVEL PRESENTS in 1992-93! 


WOOL AND WONDERS 
TOUR OF SCOTLAND 


WOOL AND WONDERS 
TOUR OF IRELAND 


TEXTILE TOUR OF MOSCOW 
AND ST. PETERSBURG 


NEW YEAR CRUISE DOWN THE NILE 
WITH KAFFE FASSETT 


For 1992/93 information about these 7, 10, & 
14 day tours please contact Rowan Travel, 
5 Northern Boulevard, Amherst, NH 03031, 
Tel. Toll Free 1-800-447-6926 / Fax 603-886-1056 


O-R-E-: 


Romney Hoje (503) 585-8615 


e Wool Batts for Fiber Arts 
e White, Natural, Dyed Colors 


_1344 Marilyn St. SE * Salem, OR 97302 
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Strips of fabric 

designed give 

the appearance Woven Vest #214 $5.95 

of garden lattice. For catalog featuring 85+ 

A unique. clothing & craft patterns. 
arment in Send $3to 


i ilv Indygo Junction Designs 
pie OST P.O. Box 30238 
; Kansas City, MO 66205 





Historical 
Patterns 


Worthy of Your | 
Time and Talent. 


1830-1939 
Catalog $3.00 


L — 404 Write or Call 
Edwardian MS IEZ HCY I1 
: qum for 

ebd FREE 
ee INFORMATION 





P.O. Box 7587T - Grand Rapids, MI 49510 


TRULY 
PORTABLE 
SPINNING 


Take it anywhere 


"M Store it anywhere 


The Elec Spinner offers you full spinning features in 
just 3.5 Ibs and 8 inches each dim. 3 bobbins, lazy kate. 


Ask at local dealers or order direct. Only 


$2239 plus $5 shipping. Major creditcards accepted. 


* x4 Woodland Woolworks 
= 17340 NE Woodland Loop 
= Yamhill, OR 97148-8420 
«| 503-662-3641 


kits & books 


‘i Elite, Plymouth, Brown Sheep... i) 
completa sat of samples $15. MON 


205 Tallwood !N 
Georgetown, Texas IN 





introducing computer 
software that prints full size 
patterns in 5 minutes. Just 
enter your exact 
measurements and view or 
print the pattern desired. 
Measurements may be saved 
and edited. Prints basic 
bodices (with various darts), 
sleeves, skirts, pants, shell, 
kimono, princess line and 
more. Works with most 
printers. Call or write for 


FREE DEMO. 


| Print full size custom 
5280 patterns in 5 minutes. 


Water Fountain Software — 
13 E. 17 St. 3rd fi 
New York NY 10003 . 

212.925.6204 | 








Materials for 18th century Needlework 


All Sorts of the very best GOODS for traditional 18th century 
Needlework, viz., vegetable dyed worsted yarn and silk floss, sitk and 
cotton tapes, fabrics for reproduction textiles, and the finest kits for 
period canvaswork and samplers — pocketbooks, pinballs, wallpockets, 
chairseats, pincushions,etc., containing only one hundred percent 
natural fiber and vegetable dyed materials of exceptional quality. 


New Catalog $3. or $12. wSamples 
KATHLEEN B. SMITH 


Handweaver and Wool Dyer 


Box 48 West Chesterfield, Mass. 01084 





580 Thames St., Suite 232 
Newport, RI 02840 


1-800-772-3003 
401-848-9190 


Catalog $2.00 


BRAZILIAN EMBROIDERY 
BATTENBERG LACE 
Bt TRAPUNTO 


SUPPLIES * KITS * D bd 
e 4 
Po $ No Minimum Order ie 


^, 

Catalog...$2.00 + mini kit 
Brazilian Embroidery, 
Battenberg Lace or Trapunto 
(specify ONE kit) 


CRAFTS BY DONNA 
Box 1456B, Costa Mesa, CA 92628 


(714) 545-8567 


The natural colours of cotton are now available 
in yarn, thread, and sliver form. Coloured by 
nature within the cotton boll itself, these fibres 
have a presence all their own. 

For samples send $3 to: 


NATURAL CorroN COLOURS, ic. 
P.O. Box 791, Wasco, CA 93280 





Marketplace 


HANDWOVEN THAI IKAI 
FABRICS 
Indigo-dyed cotton 
SEND SASE + $82 FOR SAMPLES 
MEKONG RIVER TEXTILES 
8424 QUEEN ANNES DR, 
SILVER SPRING. MD 20910 


ATTENTION 
Fiber Artists and Crafts People! 
Stylish, quality 
100% Cotton Clothing 
for painting or dyeing. 
Many styles available 
in fleece, crinkle 
cotton, sheeting 
and cotton lycra. 
Send $1.00 (refundable) | 
for Catalog & Swatches. | 
Quantity discounts. 
J. TREAR DESIGNS 


2121 Slater St., Santa Rosa, CA 95404 
(707) 523-2840 


















"v Santa Fe Fiesta Skirt $12 
SR | Taos Blouse & Navajo Shirt $12 


Hollyhock Dress 
(not shown) $12 


All three patterns $33 


All sizes included 
in each pattern. 
Price includes 
shipping. 
Allow 4 weeks 


For outside U.S.A., please add $2 
MC, VISA or money orders please. 
Wholesale information available. 


Sew Natural inc. 
500 Montezuma, Santa Fe, NM 87501 
(505) 982-8389 





D'Anton 


Luxurious Garment Leathers 
Send $1 for information. Send SASE: D'Anton 


3079 NE Oasis Rd. | 
Phone: West Branch, 
(319) 643-2568 lowa 52358 
Wholesale accounts welcomed 


100% Cotton Fleece 


Matching Interlock and Ribbing 












Swatches Send $3.50 


J G Wear 


22465 Berring Ave. , Farmington, MN 55024 





SOFT AMERICAN WOOL YARN 
Mule spun, from our fine wool Rambouillet 
sheep. Skeins and cones. LSASE for info. 


MARR HAVEN 


Dept. T, 772-39th St., 
Allegan, MI., 49010 













August/September 1992 


The Weaver's Loft 
R.D. #1, Box 182A 
Spring Mills, PA 16875 
(814) 422-8155 


Discount prices on the finest 


yarns, fibers, and equipment 


sedit free catalog Ghee 


complete sample set $8 





Make Beautiful Jewelry! 

Quality Jade, turquoise, silver, garnet 
more. Jewelers supplies, tools, books. 
Beadstringing Starter Kit $8. Book $5. Necklace ' 
Pattern $3. Catalog $2. Get Started! KUMAco,  , 
Dept J40P Box 2719, Glenville, NY 12325 | 


E 





QUILTING FRAME 
CALL TOLL-FREE 1-800-443-5800 


VISA & MASTERCARD 
ACCEPTED 


include a flip-over top for rear stitch inspection and 5 hardwood 
rollers for no-baste quilting. Unbelievably sturdy! 


SEINTYERBERG 


2100 NORTHWESTERN AVENUE WEST BEND, WI 53095 





39993999 39099909 99399599959 993$0$ 9999999 $5$9$t 3939 
w Attention Machine Knitters w 


and Weavers 






Color Cards $6. 00 (60 calors 
Make garments that are 
beautiful, durable, and colorfast 
Fiber Fantasy 
6 Hunters Horn Court 
Owings Mills, MD 21117 


T 1-800-242-KNIT 


INNI NINN NI NINNIN HG IONS NOS 1858 


PSPS tetetete ee Sess s Ses P esse es FF 5 539 3 8 
FABULOUS FUNKY FRINGE VEST 


EASY TO CROCHET 


Great Way To Use 
Left-Over Yarns! 


x 

* 

x 

x 

x 

x 

* 

x Pattern & Foto 
x Only $ 6.00 pp 
* 

x Kirstin's Knittery gp 
x 
x 
x 
x 
x 
x 


2425 Fry Road 
Katy, TX 77449 


Tel: (713) 579-2410 
Fax: (713) 492-0573 
KIKI IK IK KI KIKI KKK KKK KKK KKK KIKI KK 


A trul ly professional frame crafted from hard-rock maple. Features 
e 








CUSTOM COVERED BELTS/BUTTONS 
YOUR FABRIC, the perfect fashion 
accessory. Gold/silver rimmed buttons, 
metal/cloth buckles. Fast delivery. 

100% satisfaction. Free kit. 

M Fashion Touches d € e 


ummmi) P.O. Box 1541, Dept. T, Bridgeport, CT 06604 


Pure Essentials — 


PRE-WASHED,UNDYED, 
RESIN-FREE FABRICS 


À complete source of woven and knit piece goods, 
available from stock, 

* Prepared for printing, dyeing and painting. 

> 100% cottons, rayons, silks, wools, linens, syn- 
thetics and blends, with no sizings, dyes or finishes. 
> Silk and cotton scarves, table linens and cotton 
knit apparel ready to decorate. 

> Converting and sourcing services. 

> Small orders, Visa/MC accepted. 

Send for our new catalog 

Testfabrics, Inc. 

PO. Box 420, Dept. MP 


Middlesex, NJ 08846 USA 
Tel: (908) 469-6446 * Fax: (908) 469-1147 


Angelsea 
Finest European Ribbons & Trims 


Exceptional Quality 
Luscious Colors & Styles 


Catalog -53 209. 948 - 8428 
P.O. Box 4586 Stockton, CA 95204 


PURE SILK FABRICS 


Airmailed direct to YOU at LOW, LOW prices direct 
from HONG KONG, the Silk Capital of the World! 


IDEAL for WEDDINGS/GOWNS/DRESSES/SUITS ETC! 
CALL US TOLL-FREE, anytime, at 1-800-688-3190 
and for $9 against your Credit Card number and Tel. 
number you will receive our current swatches containing 


over 160 silks—Dupionis, Satins, Jacquards etc by 
RETURN AIRMAIL. 


Or airmail regular check/International Money Order etc to: 


. ngusnternafíond (TM) 


6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG 


Tel: 011-852-718-2748 
Fax:011-852-718-4565 


Try us for fast, friendly,efficient service! We honour 
all U.S. consumer laws. Personal callers welcome! 





CHENILLE YARN 
109 Fashion Colors 
10096 Viscose 

1,300 yds/Ib 

Put up on 1 Ib cones 


For 7 color cards, plus information about the 
entire SCF 1992 Yarn Collection, please send 
$10.00 to: Silk C Fibers 


155 OXFORD ST. Dept. THCH 
PATERSON, N.J. 07522 


Visit Our WAREHOUSE OUTLET, open M-F 9A.M. - 12P.M. & 1 P.M. -3 PM. 
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Marketplace 


The only, reliable, one-size-fits-all gift 


LACKBERRY RIDGE A TEDDY BEAR! 


WOOLEN MILL 


Wonderful Woolen Spun Yarns from our Mill 
100% Wool Siik Blends Mohair Blends 
Natural and Dyed Colors 


Custom Spinning--20 Ib. minimum 
Quilt Batts Rovings Woolen Socks 


$2.00 for samples and brochure 
3776 Forshaug Rd. Mt Horeb, WL 53572 


SETTLE FOR THE BEST 


Fabrics for the selective shopper 


e Australian Merino Wool Jersey 
* Roberta Horton Fabrics 
* Cotton Knits 
e Broadcloth Solids 
e Novelties— many specialty fabrics 


We offer a wide range of wonderful fabrics that 
will inspire the creativity in you. We are partners in 
your projects. 


e All orders shipped within 48 hours 

* After first purchase you receive additional 
mailings— no membership fees 

e All purchases— satisfaction guaranteed 


Send $5.00 for a generous sampling of fabric 
and details. 


9$ FINBAR FABRICS 


Dept. T89, P.O. Box 80327, Seattle, WA 98108 


COTTAGE INDUSTRY... 


ELECTRIC CARDERS & 
SPINNERS plus 30 MODELS OF 
WEAVING LOOMS. 

FREE CATALOG. 
1-800-665-2779 
MOUNTAIN LOOM CO. LTD. 


COLLECTORS CABINET 


OAK 
WALNUT 
CHERRY 


23"W x 21"H x 11"D 


$225.00 
plus shipping 


MC/VISA accepted 


| Carter's Workshop, R.R.2, Box 251 
Rogers, AR 72756 1-800- 1716- 1699 





Veer så god...nordic fiber products !! | 


ngstepinner - waisthooks « pewter buttons & clasps 
en wools « Viking wool combs - Spelsau yarns 


CATALOGUE: $2 SAMPLES: Fleece & Rovings $5 
Spelsau Yarns: Tapestry, Knitting, Rug $4 each 


e Norsk FJORD FIBER 
wf P.O. BOX 271- T, LEXINGTON, GA 30648 
404-743-5120 
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Full-size patterns and itustrated In- 
structions for stitching and stuffing a 
superblyengineered, 10" sittin' Ted- 
dy Bear —plus vest pattern, sugges- 
tlonsfor customizingyourTeddyBear 
gifts, and 32-pagePLATYPUSCatalog 
with 2 COMPLIMENTARY patterns. 
- $10.00 ppd - 
an originat design from 
PLATYPUS (T3) 
Box 396, 
Planetarium 
Station, 
New York, NY 
10024 


‘the quality pattern paople* 








ON TAE (NCA TRAIL 


ho Pe, TORF eo TEAS Foy 


ALPACA 


A Nw 50u - xd. o eer 
TIN AALE rH 
CALL TOLL FREE f. E Boo z z33 6: a i 


Pattern For 
Convertible 


Bomber 
Hat 


$4.50 


(shipping included) 7 
Outdoor Fabrics & Patterns 


Polarsystem fabrics from Malden Mills, Ultrex, 
Thintech, Cordura, Packcloth, Hardware, YKK 
Zippers, Webbing, etc. 


: Catalog $1 .QO (ree with Pattern Order) 


Pattern#240 





707NW LithSt.: Corvallis, OR. 97330=(503)753-8900 | 


lith Bhut t Rebate! 
Learn HANDWEAVING at home 
with the one and only comprehensive 
HOME STUDY course available anywhere. 
Course includes yarn samples, needs and 
cost. FREE info with SASE to Dept. T —Kit. 


AyoTreS De SiGNery 


CENTER SANDWICH, NH, 


. Fax orders shipped within 24 
hours. 
For current swatches, send $3.00 to: 


FABRU tS 
DAS TO P.O. Box 840753 


Houston, TX 77284 








FOLK RUGS 


Tum fabrics into beautiful rag rugs. 20 methods 
including: knitted, crocheted, braided, amish knot, 


bohemian, patched, fabric tapestry, d. etc. 


$2.00 for catalog: 
Rafter-four Designs, Dept. T 
P.O. Box 3056, Sandpoint, ID 83864 





Don't miss it — America's 
bright new magazine for 
machine knitters — 


MACHINE KNIT 
AMERICA 


On sale soon at your nearest knitting supplies dealer 
or direct from: 
Knitting Machine Centre 


5442 Cannas pon ^ o OH 45236 
ax: 
Order line: 800-882 n Tak Tine. (513) 922-7433 | 





Rubber Stamps, & 
Colorbox® Stamping 
supplies for 
multicolor fabric stamping! 
For Catalog & Information 
Send $3.50 to: 

P.O. Box Rubberstamps 
1906 Ashland 
Houston, Texas 77008 





Clean Your Sewing Machine 
& Serger the Right Way! 


x 


adjustable a 










ATTACHMENT KIT 


Suction out 
dust & lint 
from 
difficult-to- 
reach delicate parts. Fits all vacuum cleaner hoses. 
Includes: two extensions, two tiny brushes with soft - 
bristles, and a crevice tool. Great for computers, 
office machines, miniatures, silk flowers, etc. 


retai $19.50 YOUr Cost $1 2.00 .s55oto Shipping 
B.N.S. Distributors, 1120 S. King St. Honolulu, HI 96814 



















RIBBON WORK... 


ae flowers. 
“The most complete ribbonscork book of our century!” 


' Body Blueprints 
: 1734 Scott Street è Dept. A è St. Helena, CA 94574 
mS Volume #1 $19. 95 + $2. 50 Shipping + OA tax 





Marketplace | 




















For a tree catalog of our entire 
line of jumper & jacket insert 
patterns , write or call the - 


= : 
! p E iv 
AUSTRALIA’S FINEST FIBERS ONCE, Im iil 
Top quality, alee clean skirted 
fleeces of various colors, types and 
breeds — from 2000 jshidob 
Lustrous colored MOHAIR, Exotic ALPACA, g" | GED $ 


Also tanned kins 





CHOOSE YOUR OWN FLEECE BY SIGHT & FEEL | Cre eate > Hand Woven & 
Samples $3.00 U.S. Products At Home > 

Prompt friendly personalized attention. Jem FOR BIG 
Cyril Lieschke B E PROFIT & g 
P.O. Box 9, Henty N.S.W. AUSTRALIA |^ 5 FRB PLEASURE © 


4 NEED EXTRA MONEY? STAY AT HOME AND BE = 
Knitting Teacher Directories | YOUR OWN BOSS! WORK WHEN YOU WANT TO. 

Low-cost listings of U.S. and Canadian teachers, their lectures : 00 
and workshops. Send for a Directory Order Form. E 2 HARNESS PINE LOOM............. ... $ 430. 


Teachers interested in being listed, send for a Teacher 4 as s lcs LOOM i ; br WI " s : S$ 565. 
Registration Form. - ooms also available in Maple. 


SASE TO: The Textile Detecti We carry a full line of supplies. 
: e lextile Detective Send for FREE B h 
P.O. Box 422, Andover, MA 01810 RC rochure 





ORDER YOUR LOOMS AND SUPPLIES FROM 


LEESBURG LOOMS AND SUPPLY 


| Dept TH 113 W VanBuren Street Box 11 
Bl ke Ss" leesburg Indiana 46538 
OC T 219/453-3554 


e <p in ne neag SWEATER FINISHING NEG EE 
| :——— 5 e ' " Handknitting & Crochet 
| Don tuse a milion 
pins when you block- | patterns, needles, books 
just insert these rust-proof, Send $4 for catalogue. 


stainless steel wires along the 


edge of your unfinished knitted Bette Bornside Co. Desk T 


pieces. The wires stop the curling 


and smooth the knitted fabric, so | | 2733 Dau phine St. 


you can easily pin and steam to 


your desired measurements. | New Orleans LA 70117-7300 


Blockers™ kit includes: 8 long, 
stiff 36" wires; 4 short, stiff 18" 
wires; 2 flexible 27" wires and 
instructions for their use. 


| Blockers ™ $14.50; 30 T-pins $2.00; $3.50 S/H 
1-800-242-KNIT 


| Send checkor money order to: 


Fiber Fantasy Choice - Discover 
6 Hunters Horn Court, Dept. T Visa - Mastercard 
Owings Mills, MD 21117 = (410) 363-1160 — 


24 PAGE COLOR CATALOG 


SEND $3.00 (CHECK OR MONEY ORDER) TO: 


The Bead Shop 
177 Hamilton Ave. 
Palo Alto, CA 94301 


Tailoring - - Gustom, Sewing 
CaS >00< 
Costumes ° Uniforms - "E s n 
Military and Civilian Authentic Reproduction 

Rentals * Crinolines * Accessories 


ADULT 

$e- Harriet A. Engler i iS 
P.O. Box 1363 $700 

: Winchester, VA. 22601 CHILDREN’S 


(703) 667-2541 $300 


Wm, aem 


a 2 


EM 
es "E 
^w -< à | 


+ all 
— * 


THE WORLD'S FINEST FABRICS BY MAIL 
Select from a collection of the highest quality imported and 


domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a * 
yearsend $7.50 check or money order, name and address to: 


MP P3 
a 


E /f VE | 
LAJE j | J j j 
2A JI | i j J 
a, , i d. Ail r^ "sd 






It's the Quilter's Wishbook!™ am ` 


FREE Sie, 


| T Chock full of all the quilting 
goodies you could wish for! 


dk F'100's of quilting books, patterns, 

l notions, fabric medleys, quilting aids, scrap 

i bags, 600 pure cotton fabrics, batting and i 
more! Send for your catalog today! 











| ü Free. Send name & address. We'll send your | 
catalog in our next 3rd class mailing. 


Q Almost Free. Include $1.00 — we'll rush 
i your catalog to you by First Class mail! i 


[ Send to: Kee sake Quilting. 
| tS 7 


Dept. TMC24, Dover Street 
PO Box 1459, Meredith, NH 03253 


tcs 





August/September 1992 





5700 Monroe Street Sylvania, Ohio 43560 419-885-5416 qt 











Burrows, Burrows, Burrows... 


We offer a vast assortment of handcast pewter 
buttons, machine washable and drycleanable. 
For a FREE catalog write to: 
Danforth Pewterers, P.O. Box 828, Dept. T, 
Middlebury, Vermont 05753. 


Or call Toll Free (800)222-5260 


MAGIC CABIN DOLLS, 


THE Source For 
Natural Fiber: 


| x DOLLS (custom ethnic) 
x KITS § SUPPLIES 
bron e ajo y x CRAFT MATERIALS 
ACCESSORIE 


FREE CATALOG (83 Swatches) 
PO, Box 64-Dept t 
Viroqua, w^. 5 4665 


















~ CHAMELEON VEST 


NEW! a fabulous vest changes 
eight different ways; makes 
multiple styles and color 
combinations. One pattem 
plece. Buttons front, 

back, shoulders. 


State size. $8.95 ppd. 
BROOMSTICK SKIRT 


Yards of fabric and ribbon 
gathered to an elegance. Sooo 
flattering and fun to make! 
Complete directions 

for sewing and broomsticking 


$8.95 ppd. 








Dos de Tejas 


425 W. McGee * Sherman, Texas 75090 


—WYlinikin 


A PERFECT GIFT TO YOURSELF 
OR YOUR FRIENDS IN FASHION | 







Hand crafted, cloth covered | | 
in black with gold tone, 
or gold tone with black. 13" overall. 


$40. $4.50 s/H CA res. add $3.10 rax —— 


Phyllis Garon 26602 Valpariso 
Mission Viejo, CA 92691-3427 





lA Knitpicky 
Knitting Machines 


Shi passag vrother 


Program your electronic machine with 
your home computer! Choose Creation 6 
or Bit Knitter computer interface. 


New & Used Machines. 
B» f 


Call for details? 
(217) 384-0555 


Shaffhauser Yarns Spindlecraft 
Galler by Mall 3/18 Angora 
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Marketplace 


FREE*for Mechire Knitters 
` un STOP STRUGGLING-START KNITTING 
Y G e Correspondence Courses 
A 


e Videos, books, tools & more 
* For FREE Catalog send SASE: 

MARLENE'S INTERNATIONAL CATALOG IV 

^p.O. Box 308, Englewcod, NJ 07631 201-569-8772 


CEPT TPE che POC 
Looe eee ee et EEEE] LELETET EEEE EEE 
r3] [E] EEEE LIE] 


T Starmiore y 


Charts For 
Colour Knitting 


FHF TOMATO FACTORY YARN CO 


JABINM IBILSEIEMMEYTIISSRSIEBESERISISIS SRI SE 


$727.95 Post Paid + Check + Visa © Me 
Phone orders 609-497-3475 Wed-Sat 10-5 





NATURAL FIBERS 
Mail Order Yarns & Equipment for Weaving, 
Knitting, Spinning 
Cottons, Silks, Wools, Mohairs 
Send for over 60 yarn samples-$4.00 

“BY Spinning fibers-$4.00 


Equipment Catalog-$1.00 
Close-Out and Regular Yarns 


THE FIBER STUDIO 
9 Foster Hill Rd/ Box 637 
Henniker, NH 03242 
(Open Tues-Sat. 10-4) 


KNITTERS! A | 


Send stamped self-addressed envelope S) 
for FREE knitting pattern, great offers on wif). 
yarns, books, needles, and more. | 

LEFTOVER Y ARN BOOKS BY Frugal Knitting Haus 
BL Knitti - 60 patterns using 
leftover yarn in sweaters for babies, adults, cute kids 
things, holidays, gifts. $ 14.95 


Incorporate leftover yarn into wearables for adults, 





PPS SSPE ee 


children. Includes kids "cow" pants, "pig" shirt, etc. ; 


Many cute designs! Over 20 patterns plus bonus | 


patterns. $ 7.95 

B3, Knitting Again With Leftover Yarn - Over 40 
quick cute patterns. Gifts, kids, home, holiday items. 
Most use one skein or less. $ 10.95 


i 


For shipping add $ 2. first book, $ 1. each additional book. i 
CA residents, add sales tax Canadians, US Funds Please. : 


Frugal Knitting Haus, PO Box 30036 
Dept T, Stockton CA 95213-0036 















A Christmas Vest which buttons /*'. 73 
front, sides, shoulders. Tree on A TERS 
front, packages on back. 

Complete pattern, directions. 


State size 
$8.95 ppd. 
DOS de TEJAS 


425-B W. MCGEE - SHERMAN, TX 75090 


Christmas Pir ur 


ROBINA BOSTON 


BEAUTIFUL 
HAND-MARBLEIZED FABRICS 


PRICE LIST & SAMPLE SETS: 


SILKS *15.00 COTTONS 510.00 
VISA MC AMEX CHECKS 


ROBIN BOSTON 
600 WASHINGTON ST. 


BOSTON, MA. 02111 617-426-7494 








High fiber diet. 


For the fiber artist in you. 
We publish worthwhile books for knitters, weavers, 
and ethnic textile lovers. 


DOS TEJEDORAS FIBER ARTS PUBLICATIONS 
P.O. Box 1-14238, Saint Paul, Minnesota 55114 
1-800-545-8413. Send $1.50 for a catalog of publications. 


78PB 7/8” White w/Blue & Gold ix cTMES 
24pB5/8"f  (Anywording) 403C 1 4/4" White w/Gold 
63C 5/8" White w/Gold 





r2 M E b 
BOOK 4 4/4" White w/Grey 
81K 7/8" Whitew/Grey 
Beautifully woven with your name In matching printed script, these 
lovely labels are the ultimate "Finishing Touch" for your handiwork. 
Other styles plus size and care labels available. No C.0.D.'s please. 
U.S. Funds. Free color brochure write/catk 503/252-5542 24 hrs. 
42 for $3.25 © 20 tor $5.00 + 40 for $7.00 
100 for $14.00 + 250 tor $24.00 * 500 for $37.00 
(Prices based on one name — one styte. Do not split order) 
Cham Woven Labels? 
Box 30027 + Dept. T - Portland, OR 97230 


23C 5/8" White w/Blue & Gold 
600D 4 4/4" White w/Blue & Gold 





NATIONALLY AUTHORIZED 


orother. 


KNITTING MACHINE 
REPAIR CENTER 


Outlet for 


e Refurbished & used Brother 
machines at good prices 


Mary Lue's KNITTING WORLD 


101 W. Broadway, St.Peter, MN. 56082 
507-931-3702 


MAKE BIG MONEY—ALL PROFIT—AT HOME 
SIBLE MENDING 
Pays up to $10 an Hour! Lig LET 

| Make moth holes, cigarette burns, Md 
tears, rips, DISAPPEAR from all fabrics. MEE 
Little-known craft pays big spare time prof- P 
its. Exciting detaiis FREE! CALL TOLL FREE 
1-800-621-5809, (in Illinois 1-800-972-5858) 
or write FABRICON COMPANY Mi . 
2021 Montrose, Dept. 922, Chicago, IL 60618 EZLALL IP. 
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417 E. Central 
Santa Maria, CA 93454 
(805) 922-1295 


Yarns — — 


The DROP SPINDLE 


Hand 


Subtle & Outrageous Colors 
. Space Dyed & Natural 
Silk, Mohair, Wool, Cotton & Novelties 


ay IO el 


Whoa Only. Sampa $2 OU 


Crystals 
Antique Beads 
Trade Beads 
Books x Findings 
Stone Beads 


Reliable Mail Order Service 
Send $2 for catalog to: 
P.O. Box 1535, Dept. T, Redway, CA 95560 
707-923-9120 xx FAX 707-923-9160 
1-800-BEAD-LUV (Orders only outside Calif.) 





MARBLING WORKSHOPS—PAPER % FABRIC ?* 





f 


Ink & Gall, A Marbling Journal J 

$35 domestic subscription O 

em 

z MARBLER’S BOOKSHELF m 
Q Marbling on Fabric |J 
I Ņ »» $14.95+$2 s/h | ge 
mn XN Free... " 
es YA catalog of marbling and related |» 
O YV books with back issues of Ink & Gall |= 
e| We & workshop inf ion [9 
O W go workshop information > 
VS 4 Box 1469 * Taos, NM 87571 ** 505-586-1607 ES 
ONDIVW XO8 # ONDIV wil3dVd—$dOH$»JOM 


SLEEVES 


by Louise Todd Cope 


A Treasury Of Ideas 
Techniques & Patterns 
Solid technical instruction with 
wonderfully inspiring design tips; 
129 pages; with over 125 illustra- 

tions. Now in its’ 2nd printing 


$16.95 plus $2 P&H 


Coat of Arms Press 
Box 1, Penland, N.C. 28765 


Exciting New 
Pattern & 
Resource Book 


* Professional Quality. 
Sturdy all hard maple 
construction. Holds even 
heaviest of quilts! 


* Adjustable height and 
tilt. Hoop rotates 360°. 
Available in 29” and 


22” sizes. f | 
PPITERBERG 
EE DESIGNS 


2100 Northwestern Avenue, West Bend, WI 53095, 1-800-443-5800 
MasterCard and Visa accepted 


UAA A AA A AA 
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Ogier 
Tradi ng 
Company 
410 Nevada Avenue e PO. Box 686 
Moss Beach, CA 94038 e 415-728-9216 
o 
Buy fashion 
ło receive 
a one year 
color card 
subscription. 


(fully refundable 
with first order) 


Visa/MasterCard 
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Ñ + Beads Promenade s 
1 * Beadwork Supplies LE BE 
* Bead Embroidery Kits Sho 
* instruction Books 
Instruction Booklets 
«meu "Beaded Earrings" ...............0.. $4.75 
* "Beaded Clothing Techniques"........ $6.75 
x "Contemporary Loomed Beadwork" .....$6.75 


$2.50 for Catalog (refundable with first order from catalog) 








Promenade Dept. B 
P.O. Box 2092 * Boulder, CO 80306 * (303)440-4807 


NATURAL 
FIBER 
YARNS 


for Knitters, Weavers & Machines 
Name brands including ROWAN, TAHKI, 
ELITE, CRYSTAL PALACE, etc. 
and first-quality mill ends 


Send $4.50 for a complete mail order 
sample card of over 500 colors and textures 


Periodic Updates * Quantity Discounts 


Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angoras, ribbons, and exotics. $2.75 


Bare Hill Studios/Fiber Loft 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 


BEAD ART 
- GEMSTONES 


SCULPE Y III 
* SEED BEADS 
FIMO, NEW CLAY .o5 CUT. 3-CUT 
ana) e BUGLE BEADS 
* ALPHABET 
* BOOKS AND MORE! 


* GLASS BEADS 













CATALOG $1.00 
60 N. COURT STREET 
ATHENS, OH 45701 
614 594-GEMS 
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BE CITY SAFE! | 


Stash your cash, travel ' 
papers, and other valuables 
in 10 secret pockets. The, 
CITY SAFE TRAVEL VEST , 
leaves your hands free for ; 
provo and vs" adl 

ull-size pattern fits S-XL; ! 
includes travel wardrobe ideas. - 
Send $9 ppd. to: 
CITY SAFE - JO REIMER j 
1075 N.W. Murray Road, #163T  : 
Portland, OR 97229 | 


August/September 1992 








« SOLID MAPLE! 
* 3Looms In One: 






* Complete Set $75. 
plus $7. postage. 
* Or order the size 
you need; 
call for prices. 


“Bead Lad 


aha 


Mane Canty 


P.O. Box 1060 - Freeland, WA 98249 - (206) 221-8412 (WB 


DESIGNS 


—— 
French Camel Pattern Comp 
12235 Rocker Road id 


Nevada City, CA 95959 
(916) 265-4416 


Easy to Sew Clothing Patterns and Instructions For 
° * Women * Children 

For a FREE Brochure send a Legal SASE 

Knitters & Weavers Inquiries Welcome 

















2 YARD 


156000 < 


WA res. ath) 7.55 sals i 


‘ Floor standing 
‘Rock Maple. 
‘ Ready to finish 


Wholesale Inquiries Welcome 
(206) 832-8320 


Cambrian Designs * P.O. Box 523 * Eatonville, WA 98 


HISTORICAL PATTERNS & MORE! 


Historical clothing & accessory pat- 
terns, chainmail t-shirts, over 300 
authentic reproductions of Middle 
Ages & Renaissance jewelry, and 
more. Pattern catalog free, jewelry 
catalog $2.00. 


Dealer inquiries welcome. 


MEDIAEVAL MISCELLANEA 
6530-T Spring Valley Dr. Alexandria VA 22312 
(703) 354-7711 9-6 EST 





FABRICS, SCARVES, DYES 


LARGEST STOCK, PROMPT DELIVERY, BEST PRICES 


SUREWAY TRADING ENTERPRISES 
826 PINE AVENUE. SUITE 5-6, NIAGARA FALLS, N.Y. 14301 


FAX: (716) 282-8211 


TEL.: (716) 282-4882 


FINE FABRICS BY MAIL 


A most unusual collection of luxurious fabrics. Select 
from imported and domestic silks, wools, cottons and 
better blends and synthetics. 


Swatch Service... A selection of fine fabric swatches 
mailed to you four times a year. Subscribe by sending 
$8.00 check or money order, name, address to: 


PIDRIC GALLERY 


146 W. Grand River * Williamston, Mich. 48895 
(517) 655-4573 


P L , = 
Cotton Knit Fabrics 
Jersey, Interlock, Cotton Mesh, Etc. 
$4 for brochure and swatches 
and quarterly updates 


COTTON Express> T 
4400 Country Club Dr., Dept. T, Wilson, NC 27893 
(919) 399-7639 


Se Ree VOS 
With these patterns your 
hands may share the work of 
knitting. Left-hand works a 
row or a round then right- 
hand works a row or a round. 
The work is turned only at 
the end of each round. 


Tree Ornaments..5 patterns $5 
Gift Ornaments ...5 patterns $5 


Alyce Misner, P.O. Box 2351 
Big River, CA 92242 





* NEW FROM SILK CITY +, 


PIMA CABLE 


ON CONES 


We now stock this superb, 10096 mercerized 
Peruvian Pima Cotton Yarn, cabled in a bulky 
weight for 3-gauge machine knitting. For a sample 
card showing the 20 stock colors and information 
about the complete Silk City Fibers Stock Yarn 
Service, send $5.00 (check) to Dept. THPI, 


Silk City Fibers, 155 Oxford St., Paterson, NJ. 07522 
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! Out-of-print books related to Fiber Arts 
Mi $3.00 for next.three catalogs. | 


Natural Colored & White Fleeces 
RAMBOUILLET, COLUMBIA, NAVAJO-CHURRO, LINCOLN, 
LEICESTER, MERINO, and Crosses of the above. 
Wool for Spinning, Weaving, Felting and Doll Hair 
Wool Sample $2.00 : Please Specify Interest 
1992 Wool Crop all hand picked. 
Available after May 1. 1992 


4199 PLAIYp High Plains Rainbow Flock 


AN Nancy J. Adler 
n -e 


ge HC 75 Box 114 B 
2; Lal. a ^ Chadron, Nebraska 69337 
Ursew 199 


(308) 432-5590 


SEWING MACHINE WAREHOUSE 
SERGERS 


JUKI . MO-634/DE 4TH, BUILT INROLLEDHEM,DF HALF PRICE 
14U285 QUANTUM 5,4,3,2 Thread, 10 Stitch, DF 529 


SINGER SEWING MACHINES 

9900 Electronic 300 Stitch Capability 798 
9143  w/Electronic readout of instructions 49 
9416 2-STEP BUTTONHOLE, 18 STITCH, LIMITEO EOITION 
9005  SchoolModel, 6 Stitch, Buttonhole 19 
1022 Heavy-Duty, Free-Arm, Zig-Zag 
Singer 20U Tailoring Zig-Zag w/Table 
Singer 191 Straight Stitch w/Table 

WE ALSO CARRY OTHER BRANDS AND MODELS 

ASK ABOUT OUR RECONDITIONED COMMERCIAL 

SEWING MACHINES 


GOLDBLATT CUTRATE STORE 


1511 Milwaukee Ave. 
Chicago, IL 60622 
Established 1935 


For orders only: 1-800-356-1784  Ext-5 
For Information: 1-312-486-1779  Ext-9 
We accept all Major Credit Cards 
We will match any All merchandise 


advertised price. We ship same day UPS 


Small ads yield big returns for 
advertisers featured in the 
Marketplace section of THREADS. 
Call Marilyn Goachee for 
information. 800-926-8776, 

Ext. 548. 


Cis "WEAR 


THE KNITTER'S APRON 
With Knitting Sheep design 
"up front". Three pockets 
for yarn, needles, etc. Light 
Blue with dark blue design. 


Ones size fi fits all. $20.00 p.p. 
v. aso 


Dorothy Grubbs 
(603) 298-7757 
17 Dana, West Lebanon, NH 037 
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is guaranteed 











100% COTTON f: 


© SEAMLESS DRAPERIES 
@ WALL - COVERINGS 

© UPHOLSTERY 

® SPREADS, TABLECLOTHS 
© CLOTHING, CRAFTS, etc. 


SAVE UP TO 50X with our 10° WIDE 

fabrics. Our exclusive heavy textured, non- 
allergenic fabrics are washable, non-iron, dyeable, 

E guaranteed 7 years against sun-rot! Great for 
ANY project! Use our workroom or yours to create 
slegant. yet durable custom-made draperies in any 
style, including our tiny-stack FAN PLEAT system! 


Send $2 trefundabie?) for catalog & swatches to: 
HOMESPUN, Dept. TYI — 
IPO Box 3225, Ventura, CA 93006 — 


New England Vacationers! 

You are invited to see our dainty narrow laces, 

exquisite trims, variety of miniature rosettes, new 

unique buttons, unusual beads. High quality and 

unique items reasonably priced. Open daily thru 

Labor Day. Sorry, no mail orders. 

g wes Boothbay Harbor, Maine 
Phone: (207) 633-3980 


INE, kits 


the kils made in America, by everyone 


SEW & SAVE 


30-50% on quality items. Frostline brings to 
ju pattern-less sewing for Parkas, Insulated 
ackets, Vests, Comforters, Luggage, 
Stuffed Animals, Crafts and much more. 
SEW-EASY Kits, Fabrics and hard to find 
accessories. For your FREE full color 
catalog, call 1-800-KITS-USA. Or for a 
$5.00 coupon and your catalog, mail this ad 
along wit Jal name and address to: 
Frostline Kits Dept. 28 
2525 River Roa 
Grand Junction, CO 81505-2525 





gproer $ 


{BEADS * BEADS * BEADS} 


The World’s Largest Selection of Beads 


FULL COLOR CATALOG 
OVER 2000 BEADS IN FULL COLOR 


RETAIL ¢ WHOLESALE * OIST. PRICES 
FOR YOUR 48 PAGE CATALOG SEND $3.00 TO: 


vu ens an Beads : 


Tel. (206) 866-4061 
^. 5021 Mud Bay Road- "T M 


DICT Olympia, Washi ngton iat s 


A classic in Suede 
€ Original Design e 


Butter soft, supple taupe suede 
peasant skirt in kit form with 
optional punchwork on ruffle. 
Top quality skins, easy to make. 
$145.00 pp. Visa/Mastercharge. 


For information & ordering write: 


- [PAIX FARM WOOLIES 


Left Fork 
Newton, WV 25266 


304-565-7003 















AMISH INSPIRED KNIT 
LAP QUILTS, PILLOWS & SWEATERS 


Send $3.00 for photographs and 
yarn samples of original designs. 
| (Refundable with first purchase) 


Knitting Basket, P.O. Box 5367, Tahoe City, CA, 96145 


Grace Cresrions 


49b EDITION 


KNITTERS 





SPECIFY CDLOR CHOICE 
UJ BLACK wits GoL 


== 
O Dishwasher SAFE 
GRAY with RED 





COTTAGE E CREAT Jons 
COTTAGE ‘GROVE. wi 5272] 






Bats for Comforters. 
Quilts & Felting 
WOOL PRODUCTS 


A Wool Carding and 
Spinning Mill, using 
Select Local Wools 


Route3,Box171D-4 
Woodland,CA 95695 


Ph:(916)666-1473 


Spinning Sliver 


Natural Colored 

Yarns— 

Local & Australian 
Send for samples: $2.00 


THE BEAD CATALOG 





BEADS - TOOLS — FINDINGS 
Everything you'll need for stringing 
ART TO WEAR 
4202 WATEROAKS LANE 
TAMPA, FLORIDA 33624 (813) 265-1681 
$1.00 
Quantity Discounts 





1/2 T iisnmeaH 1011 


From the WORLD'S LARGEST manufacturer of 
commercial sergers and sewing machines in Japan 
Model MO 634DE with Differential Feed and Built-in Rall Hem 


CUT, SEW, AND OVERCAST SEAMS ALL IN ONE OPERATION! 
Differential feed prevents puckering, stretching. Gothers up to 2 to 1 ratio. 
4 threod seam, 3 threod overcast ; uses household needles. 

Adjustable stitch width ond stitch length . Ail metalworking ports. 
Electronic foot control. 5year parts, 

ear electrical warranty 

° es feature: won't run unless doors ore closed! 


| © Optional snap on feet for blind hem stitch (—€wm | 
elostic ond cording. fens 
| © Singer, Simplicity, White, Necchi & m rent 
Nelco Sergers $299 & Up ^ 245 

© We Accept Visa, Master Cord, Discover, -> 


American Express - UPS, (OD 


SEW KNIT DISTRIBUTORS 
Coll Toll Free 1-800-289-5648 


9789 Florido Blvd, Baton Rouge, LA 70815 


Threads Magazine 
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CRAFT & TEXTILE HOLIDAYS 
WORLDWIDE 
Join us in India, Peru, Guatemala or Turkey 
for the holiday of a lifetime! 
You will be sure of a warm welcome 
and friendly like minded companions. 


Ring now for a brochure (0865) 791636 Fax (0865) 791 732 
The Travel Alternative, 27 Park End Street, Oxford, UK 










A MA Heart 
2223 F, Street 
c» Iowa City, LA 52245 


i (319) 351-3490 
| geet Clay Buttons 
` Catalogue $1 


eivvvwvevveveyy 






HARRY M. FRASER COMPANY 


R. & R. MACHINE CO. INC. 
433 Duggins Rd. 
Stoneville, NC 27048 
Tel. (919) 573-9830 


Complete Supplies 
for 
Rug Hooking & Braiding 
BLISS 
MODEL A 


Manufacturers of Cloth 
Bas un Slitting Machine 
FRASER 

MODEL 500-1 


Supplies Catalog $2.50 


GREAT BOOKS TO LEARN MAKING | 
PATTERNS OR DRESSMAKING 












by Grace Auditore 
Also available NN 
COMPLETE TRAINING 


PACKETS to teach SEWING or 
to teach PATTERNMAKING! 
Catalog $3, refundable. 
Describes these books and much more. 


2 
AUDITORE PATTERN DESIGN UM 
. 12629 N. Tatum Blvd. Dept. T, Phoenix, AZ 85032 










7207 Evergreen Way Suite Z » Everett, W A 98203 
(206) 353-8742 


Featuring 
SINGER « TOYOTA : BROTHER : PASSAP 


Knitting Machines * Books + Accessories 


Cone Yarn by 
YARN COUNTRY - BROWN SHEEP 
| MAYFLOWER COTTON 8 
|| SEATTLE MACHINE KNITTERS SEMINAR 
APRIL 16-17-18 - 1993 





August/September 1992 





by request.. 
$ A loose yoke shirt-style blouse 
(`~ with pleats in front and back 4 


& yoke. Collar on band, fronti; 
placket, long or short sleeve N- H 

i Easy. Shown w/beaded chain 
on yokes, collar & cuff edges 

V) -optional. 

Q State size - $8.95 ppd í 

A Beaded chain $10. BO ppa. 


425-B W. MCGEE : SHERMAN, TX 75090 


=) = AN 
ae Wee 


Pewter Buttons - 90 styles from 
Danforth Pewterers at $1.50 each. Long 
SASE for flyer. 


PUN d 
eu 


Patterns for Mixed Yarn 
Knitting - patterns designed to use a 
wide variety of yarn weights and textures 
in a single garment. Cardigan sweater in 
nine sizes - $4.00 ppd. V-Neck vest in 
nine sizes - $4.00 ppd. Jacket or coat 
in three sizes - $3.00 ppd. All three 
patterns - $10.00 ppd. 


TUERI 
CA ose 


a c =} de 


Jesse’s Spring 
Route 1, Box 145 ~ Monroe, VA. 24574 | 
AUTO BIN i ah arg 


Tr r r 
RA Ree DIM 





ICELANDIC WOOL SWEATER KITS 


Aran, Cotton, Icelandic, 
Merino, Mohair, 
Scottish Shetland, 
Other Natural Yarns, 
Books, Duplicate Stitch, 
Sales, Discounts, 

Free Shipping in U.S. 
and Canada. WRITE: 


AURA 
Box 602-TH 
Derby eme, VT 05830 

























Back zippered hooded sweater, raglan sleeve. 
Knitted top down. Birth to 1 yr. Choose from pink, 
light blue, white or yellow. $16.50 includes S/H. 
Easy directions 


25 The Plaza 
Locust Valley, N.Y. 11560 


the W [ Ol dg 


HANDEZE GLOVES" 


User Proven To Produce Relief From... 
_ Hand Fatigue, Arthritis, Carpa! Tunnel 
Syndrome, PocrBlood Pressure, Tendonitis. 


How Does It Work? 
Support, Heat and Massage $2095 


^ Developed by the New England Therapeutic Research Group 


BUSY FINGERS You and Nezdlenaft Shop 
10 Airport Plaza, Rt 109, Sanford-324-1257 | 











Ld 
P 















Ve st Le s : 
AAN 


Knitters - very hairy mohair yarn 
Weavers - very smooth warp yarn 
Doll Wigs - very clean locks 
Designers - goat skin trim 
Send $1.00 for samples to 808 Peace Portal, 
P.O. Box AA - 485, Blaine, Wa. 98230 


BASKETRY SUPPLIES 


Books, Kits, Tools, Summer Seminar 
Low Priced « Top Quality * Prompt 
Catalog $1.00 - Samples $5.00 


Ozark Basketry Supply 


retail 501-442-9292 Wholesale 


THE LATEST! 


19 Miniature Pullovers 
Knitting Book II 


2 1/2 " Tall - for Christmas Tree Ornaments, 
Mini Gifts or Leprechauns 
Books $5 ea. p.p. 
CA residents please add tax 


Betty Lampen, Dept. 2. T, 
2930 Jackson St. 
San Francisco, CA 94115-1007 


$5 ea. 


Miniature Sweaters | still available - 
FABRICS FOR LESS 

CLASSIC, FASHION, and CHILDREN'S fabrics at substantial 
savings. Send $4.00 for current swatch offering good for a $5.00 
credit on your first $35.00 order. After your first order is received 
you will continue to receive swatches FREE of charge. You will 
also receive a 30 page STAPLE FABRIC, SEWING NOTION, 
AND CRAFT CATALOG or send just $1.00 if you would like only 


the catalog. OPPENHEIM's Department 540, No. Manchester, in 
46962-0052 


FOLKWEAR 


Our Winter 1992 
Catalog is here 


(Includes Vintage 
Beachwear Patterns!) 













To order your catalog, send $2.00 to: 
Folkwear 
The Taunton Press 
Order Department 
63 South Main St. 
PO. Box 5506 


Newtown, CT 06470-5506 
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MACHINE KNITTERS CATALOG 


MWELL 
Yams and patterns that go together. 


KNIT WITH THE BEST 


Send $5.00 (refundable) 
Knitting Hide-A-Way dept. 4 
P.O. Box 1313, Issaquah, WA 98027 


MORE THANA 
MAGAZINE — 
A valuable 
resource 
The 
Machine Wniiers Source | 


* Technical Instruction f 
* Design Ideas 

* 16 Patterns 

* New Product Info 

* Educational Listings 

* Mail Order Catalog 


Subscribe today. 1-800-628 8047. 
$20.95 US/$26 CAN (US Funds). 1 yr/6 issues. 
Or, send for a sample issue—only $1. 


The Machine Anitters Source 
P.O. Box 15271M + Vashon. WA 98070 


CADENA 


EXCLUSIVE HIGH QUALITY FABRICS FROM EUROPE 


Order your full color swatched catalog 
featuring the best that Europe has to 
offer. Send $65.00 to: 
Cadena c/o Marilyn Herzog, 

7689 Lakeville Hwy., 

Petaluma, CA 94954. 

Phone: (707) 778-8550 

or fax (707)-778-1729 





Order Nancy’s Notions Sewing Catalog. 
160 pages. Over 4,000 items! 


Call for a FREE catalog: 
1-800-833-0690 


Or, send your name and address to: 
Nancy’s Notions 
Dept. 9810, P.O. Box 683 
Beaver Dam, WI 53916-0683 





PERLE COTTON YARN 
Sizes 3/2 and 5/2 ply 
(1,260 & 2,100 yds/lb.) 
100% mercerized cotton. 
77 fashion colors. 


Put-up on 500 gr. cones. 


For 6 color cards, plus information about the 
entire 1992 SCF Yarn Collection, please send 
$7.50 to: Silk City Fibers 
155 OXFORD ST. Dept. THPC 
PATERSON, N.J. 07522 


VisitOur WAREHOUSE OUTLET, open MF 9 AM. - 12 PM. & 1 PM.- 3PM. 
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We are the Rug Weaving specialists. Our large 


volume means lower, discount prices. We carry 
a large selection of beautiful cotton rags on 
coils, 8/4 cotton warp, rug filler. loopers, braid- 
ing equipment and more. We pay shipping! 
For catalog and samples send $1.00 handling 
to: GREAT NORTHERN WEAVING, PO. 
Box 3611 Augusta, MI 49012. 















NYLON FABRICS 
Coated and Uncoated Also 
Fleece and Blends in Coat 
Weights, as well as Breathable/ 
Waterproo! Gor-tex and Ultr ex 
Check out Varsatech. Polar- 

plus, and Meoprene here too. 
Plus hardware, Webbing, 


SEW For Fun 
SEW It Better 


Put in the Style and 

Quality YOU want! 
Retail & Wholesale 
emis. Patterns Free Price List — Samples $4.00 


g 16195 Latah TH, Nampa, Idaho 83651 (208) 466-1602 


[E OUTDOOR WILDERNESS FABRICS 


x Fast Delivery On All Types Of Dye. 
A * Quality Products At A Reasonable Price. 
% Dependable, Consistent Color Is Always 
Available for Immediate Shipment. 

























Acid 
J Basic 
O »--—DYES 
81 Vat 


FRANKLIN ST. 








802, 1 LB. & UP 
CO. Free Catalog & Dyers Manual. 


NEW YORK, NY 10013 
E | All Dyes Sold In Dry Powder Form Only. 
TEL.:212-226-2878 
BES iT 








MF G -SOLD IN QUANTITIES: % OZ, 402, — 
Directions For Use & Application. 
212- 


WOVEN LABELS 


100% CUSTOM MADE 
ENHANCE YOUR QUALITY WITH A WOVEN 
LABEL MADE TO YOUR DESIGN, YOUR LOGO 
ALL SIZES, ALL FONTS, ALL COLORS 
MINIMUM ORDER 1000 LABELS FROM $280 
BLOND WOVEN LABELS, 7516 ARDEN, 
CABIN JOHN, MD 20818 (301) 229-8983 
Kits, Books, 


~P by mail 


» designer knitting with natural fibres 


« kits, books and patterns by Kaffe Fassett and 
other leading designers 


ROWAN LIBERTY 


. books and kits featuring Rowan yams and 
coordinating Liberty fabrics 


setof sample shade cards- $18.00 








Rowan Yarns, 


price fist - $2.00 (refundable) 
Studio Jimestone 


253 College Street, Box 316 
Toronto, Ontario, Canada MST IRS 
(416) 864-0984; fax (416) 279-3709 











@ QUALITY YARNS 


WOOL * COTTON * LINEN 
€ colors » 50 pui * $5.00/set 
1-303-928-0620 -  1-800-845-YARN 
570 Westbank Road, Dept. TH 
Glenwood Springs, Colorado 81601 
MASTERCARD & VISA ACCEPTED 





$| | WARM FUZZY FARM 
DEPT. K, AARONSBURG, PA 16820 | @ 
e (814) 349-WOOL è 
Experience Mollet—a true next-to- 
the-skin yarn from our fine-wool ] 
x) Samples $2. New Kits! 





Merchants to the Machine Knitter 


Over 7,500 items for machine knitters! 
i 1991 & the new 5th 
parietal Catalogue send just $5.0 o 


DA abere ongga) t KRI UH Kh JITE 
Hi} A, l BA rT JN E: | D600 Ta 


loreceive Oc 


oem mie 
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"y e me 2 => D. > ur P a" um ug cup i" a auum! 
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Tii 
(Y) BROTHER YN 
M Knitting Machines & Accessories YIN 
M DISCOUNTED UN) 
LW) We service the knitter who does not XN 
v, need lessons. FA 
\y} Call or write for prices on equipment and yarn. YAN 
N/ Yarn-lt-All YN 
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Treat yourself to a bead 
shopping experience. 

More than 3000 types of 
beads and findings gathered worldwide. 

Visit our shop or send for 


70 page color catalog. 
Send $10.00 deductible 
from first mail order — minimum $50.00) to: 


BEADWORKS, CAT/T 

139 WASHINGTON STREET 
SOUTH NORWALK, CT 06854 
phone (203) 852-9194 

FAX (203) 855-8015 





Threads Magazine 


Marketplace 


j "Te Shop je 
' Creative People ` 


Extensive line of 
textile books 4 notions 


Shop * Mail Order x Shows 
* SEND $1.00 FOR BOOKLIST * 
QUILTING BOOKS UNLIMITED 
1911 W. Wilson, Batavia, IL 60510 
708-406-0237 
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JAPANESE EMBROIDERY SUPPLIES 
è FLAT SILK AN D TOOLS 
e SHAY’S FLOOR FRAME 
€ JAPANESE FRAMES 
e CLASSES 
SUPPLIES FOR SILK NEEDLEPOINT ALSO 


SHAY PENDRAY'S NEEDLE ARTS INC. | 
2211 MONROE, DEARBORN, MI 48124 
313-278-6266 CATALOG $2.00 





EMBROIDERY with BEADS 
by Angelina Thompson 













the most 
complete and 
authorative 
book on bead 
embellishment 
for theater and 
fashion. 

120 pgs 
Hardcover 


$32.00 ppd 








TAMBOUR BEADING KIT 
3 Different needles, hap d instructions 
& carrying vial. $16.50 pp 
Calif residents add sales tax 
For complete catalog of needlework, costume 
and embroidery books send $4.00 


L A IS 2982 Adeline St 


Dept THA 
Berkeley, CA 94703 
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fi... N The Puffin Hat 


NS Well written instructions for brimmed 


E. s wool hats with 6 band designs - : 
s r 
s d 





puffins, sheep, & others. $6.00 for 
booklet, postage included. Write: 

Dorothy S. Grubbs, 17 Dana St., W. Lebanon, NH 03784 
IGIOIOIOIOIOIOIOIOIOROR 
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OM IMPRESSIONS INC 


— D USTOM VE 


WOVEN AND PRINTED CARE INSTRUCTIONS AND 
SIZE TABS IN STOCK FOR IMMEDIATE DELIVERY 
| FOR FREE BROCHURE CALL DEPT. SD 

TEL: 213 234-8221 

FAX: 213 234-8215 

OR WRITE TO: 
ALPHA IMPRESSIONS INC. 
BB 1161 SOUTH MAIN STREET DEPT. SD. ve 
LOS ANGELES, CALIF. 90037-2297 





August/September 1992 


Computer Designing 
your Quilts, CrossStitch, 
Knitting, etc. 

Easy to use software 
PC & MAC 

Design Tools 

329 S. Mayfair 

Suite 156 

Daly City CA 94015 
(415)864-7192 





f" FROM THE NECK UP 7% 


An Illlustrated Guide To 
HAT MAKING 


Learn how to make felt, straw and fabric covered hats 
with the easy step-by-step instructions in the most 
complete and unique millinery book ever. Includes 60 
modern and historical patterns and a list of suppliers. 


Black and white. Spiral bound. 8 1/2" x 11". 200 pages. | 


Send $20.00 + $2.00 postage. 
MN residents add $1.20 tax. 
Allow 4-6 weeks for delivery. 
Foreign orders add $1 postage 
and pay in U.S. funds. 

Sorry, no phone orders, 

credit cards or C.O. D. 

SASE for more information. 
Satisf action absolutely guaranteed. 


MADHATTER PRESS 
ASSET P. O. Box 7480-T 
a I Minneapolis, MN 55407 









NOW! EASY-TO-SEW 
Learn MODERN DRESSMAKING at home! 
Unique home study program teaches new speed-up 
methods and factory short cuts. Brings home sewers 
and professionals up-to-date. Starts beginners right. 
Save Money - Sew Professionally - Make 
Money. Diploma Awarded. FREE Brochure. 


LIFETIME CAREER SCHOOLS Dept. TI0382 * 
101 Harrison St., Archbald, PA 18403 or Call Toll-Free 800-326- 9221 


Natural Yarns 
For 
Weaving & Knitting 
Sample cards and price lists — $5.00 


Hefundable on first order. 


5114 TOP SEED COURT, DEPT. T 
CHARLOTTE, NC 28226 
(704) 542-8427 





A3 ', Cindy S Stitches N 
|||! Books, Threads and other things for | ' 
«people with creative ideas. Lace aking \\\> 
|| Embroidery and more... Catalog $2 [ 
KK 588-A Roger Williams Ave. _/ 
(al Highland Park IL 60035 

NGS 708-433-5183 





Bert Kurt Bek Bert Burt 


AMISH: PLAIN CLOTHING 





Authentic Primary Source! 
EDWARDIAN HATS: 
_The Art of Millinery (1909) 


[| 
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Ben Yusul 


| A Practical 
tong illustrated Handbook 
ah, à 


nie making ribbon and silk flowers! 
Send: $27 


R.L. SHEP Box 668T, Mendocino CA 95460 


INDIVIDUALLY HAND A 
PRINTED DESIGNS ON 

BELGIAN WOVEN ouran 
CANVASES. Catalog $2. ^PPle Valley MN. 


55124-0102 





Bot M Berk Bun Bret 


PATTERNS 


SEWING 
CATALOG *1. MEN WOMEN CHILDREN DOLLS 


WRITE: * CPECIAL 398 
FRIENDS J HEART SHAPED 
PATTERNS 3.1) HEAD COVER PATIRN 
BOX i753 TH ¥ CATALOG INCLUDED 


HOMESTEAD FLS3030 POSTAGE PAID 
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The Hasilat: A 


Dozens of whole ale and retail 
for sewing, needlework, and 
three quarterly newsletters give you: 


*UNBIASED mail order source reviews 

*Up-to-date details on catalogs, products, 
ordering and price information 

*Monej back guarantee 

REE personal source finding service 

*FREE Annual source directory 





| You won't find the SourceLetters at any store || 


or n stand. Don’t miss another issue - || 
subscribe today! 


$18 per year, sample issue $5 
* Specify Sewing, Craft, or Hl edition" 


SourceLetter, De 
7509 7th Place SW, beattle \ WA 98106 







e Basic handbook 
for sewing sheers 
and silkies e Ideas 
for tailored women 
e Well illustrated 

e Opens flat e $19.95 + $2.50. 





B.L. Frame Publishing 
Box 1379 
Lebanon, TN 37088 


Credit Card Orders — 1-800-562-8547 


Marketplace ] 


MILL ENDS BY 
MAIL ORDER? 


We sure do. 
FREE SAMPLES? Just ask. 
GOOD PRICES? Terrific. AND WEBS 
DISCOUNTS? Nobody does it better! For 
current samples, write to WEBS, P.O. Box 
147, Service Center, Northampton, MA 
01060. Or call: (413) 584-2225. 





Knitters & Needlepointers 


Knitting Yarns: Rowan, Jamieson & Smith, Plymouth, 
Tahki, Brown Sheep, Unique Kolour, Prism, etc. 


Handpainted needlepoint canvases, silks, Paternayan, 
Medicis, metallics, ribbons in solid & overdyed colors. 


CREaTIVE 
T2 YaRNS 


9 Swan Street 
Asheville, NC 28503 
(704) 274-7769 © 


lands On” 


Embroidery Lessons 


Only $69.95 (plus $8 shipping). 
Discover fascinating stitches and 
techniques written by one of 
America’s foremost embroiderers. 
Get a lesson a month for a full year, 
plus fabrics, threads & needles for 
practice. Don’t wait! 


Send or call today to order: 
Hands On 
4731 Magazine Street 
New Orleans, LA 70115 
504-895-4127 


Expert | 
instruction 


Fine 
[| Finishing 
Services 
| Mail Order 
Catalog 
$3.50 


MC & Visa 





[Janez Embroidery | 
Seminars 
by Hiromi Akiyama 
April 3-11, 1992 


September 18-26, 1992 
Louise's Needlework 
45 N. High St. Dublin, Ohio 43017 
614-792-3505 


Write or call for brochure 


| UNIQUE & HARD-TO-FIND FABRICS 
Free Sampling Available 


Theatrical & Costume Fabrics * Lycra è Velcro 
Trim * Antique Buttons * Fashion Fabrics 
A special $1.00 Room. Over 10,000 yards in 
stock for that special bud get job. 


| 
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Call Ellen at Thur Fabrics 212-243-4913 or 4 


Reproduction Cotton Fabrics 
* for quilt and garment makers 


AUTHENTIC DESIGNS | 


from 
1610-1945 


* Send $1.00 for catalogue * 
The Patchworks 


io. 
| 126 E. Main * Dept M [o 


dh. a vV, 
| Bozeman, MT 59715 wry 


(406) 587-2112 
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- BOBBIN LACE $34.00 
e ' BATTENBERG $9.00 
ZC TENERIFFE $17.00 
QB TATTING $14.50 
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NEEDLELACE $9.00 HS 
EMBIDERED NET $8.50 SY 
PRINCESS LACE $13.50 ex 
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* NEW FROM SILK CITY * 


ANGORA YARN 


ON CONES 


We now stock exquisite "Merinangora" blend of 
70% Angora, 20% Lambswool, 10% Nylon in 43 
colors, from Italy. For color cards and informa- 
tion on the entire Silk City Fibers stock yarn 
service, send $5.00 to Dept. THAY, 


Silk City Fibers, 155 Oxford St., Paterson, N.J. 07522 


dii. China | 
——T@arival Morocco E [unisia 


Romania ¢ Bulgaria | 
India with Anita Mayer 
Thailand with Don Willcox 
CRAFT & FOLKART TOURS 


CRAFT WORLD TOURS 
6776TH Warboys Rd, Byron, NY 14422 
716-548-2667 
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T g WEAVING & SPINNING 
KNITTING & CROCHET 

Im E| | BASKETRY & CANING 
| DYEING & SURFACE DESIGN 

XO M dl lI S BEADS & FINDINGS 
AIDE ay POTTERY TOOLS 
WOODCARVING 


BONE TRIOLA 


- Cone & Skein Yarn - 


e WHOLESALE e RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year's mailings 
of new samples & patterns 











Bonnie Triola Y. S | 
343 E. Gore Rd. gilissdtges 
Erie, PA 16509 $10.00 


(814) 825-7821 Mail Order Only 





Elegant U.S. Wool & Angora/Wool Blends 
plus... Unspun Wool in 19 Colors 
— At Your Local Yarn Store — 
Fingerlakes Woolen Mill 


Stewart's Corners Rd., Genoa, NY 13071 
Toll Free: 1-800-44]-WOOL 


Samples: 


$3.00 

















Ad. * 
agii RIO GRAND 


a HAND-DYED YARNS 





FOR KNITTING & WEAVING . 
142 different ty ypes & colorsewools & mohairs- 
Send $20 for complete samples & ca alog or $1 for catalog. 


RIO GRANDE WEAVERS SUPPLY 


Dept T, 216B PuebloNorte, Taos, NM 87571 505-758-0433 


Threads Magazine 


Marketplace 


FREE CATALOG: 


Newark Dressmaker Supply 
6471 Ruch Road 

Dept. 706 

PO Box 2448 
Lehigh Valley 


PA | BOOT 
SEWING, 
BRIDAL, CRAFT & 


“Knitting Machine Yarns 


Denys Brunton Designer Yarns 


Best cone yarn in the U.S. for the 
Machine Knitter 


Write or call 1-800-772-9276 for pricing 
and Yarn Samplers $6.00 
Dealers Inquiries Welcome 


Eileen's Knitting Machine & Yarn Sales 
PASSAP - STUDIO - KNITKING 
2743 Medina Rd. Plaza-71 
Medina, Ohio 44258 


Guatemala! 


Our handloomed kkats from Mayan weavers are È 
someofthe world's most exciting fabrics! Vibrant 
colors & exotic designs in machine washable 
100% cotton, they're perfect for fashion sewing 
& interior design. We offer the finest quality, 

| widest variety, lowest prices and full money 
back guarantee. 
For generous swatch pack & info., send $5.00, 
applicable to firstorder. (Foreign; $6. US funds) 


GLOBAL 1101 sw Washington #140-TH JF 
VILLAGE Portiand, OR 97205-2313 


IMPOR r S WHOLESALE INQUIRIES WELCOME 


INSTRUCTIONAL | 
BOOKLETS 


# Contemporary interpretations of traditional stitches 


INNOVATIVE 
STITCHERY 





Š Each booklet includes complete stitch diagrams, 
instructions, creative ideas, helpful hints 


as Subjects: STRAIGHT, CHAIN, BUTTONHOLE, 
KNOTTED & FEATHER STITCHES 


i EACH BOOKLET: $5.00 
plus 3.75 postage & handling 


M.A. KLEIN DESIGN 
3840 Thorson Drive 
Placerville, CA 95667 
916 - 644 - 5411 


BLACK SHEEP WOOLS — 


Dues 92057 LOWELL MA 01853 
POR 


“ate 


a prices 
SEND FOR OUR SAMPLE PACKAGE: $3.00 
| -Vist our roto? outiet 


or er er er 


August/September 1992 














Good buttons are hard to find! 
Send $1. for button brochure. 

y (We have great natural 
textiles!) Please send S. A.S.E. 


Delectable Mountain Cloth, 6 Elliot St., 
Brattleboro, Vermont 05301 





Fieldwood Jacob & The Clearing Corriedale fleece 
Curry Great wheel - Lendrum - Louet - Schacht - Ashford 
Reeves - exotic fibers 
THE WOOL ROOM (T) 

$1+LSASE Laurelton Road 
catalogue Mt. Kisco, NY 10549 
MC/VISA m (914) 241-1910 


Threads Subscriber List Service - 


We occasionally make our subcriber list avail- 
able to companies whose products we think 
may be of interest to you. If you prefer not to 
receive the mail, just send your mailing label 
(or an exact copy) to the address below. We'll 
take care of the rest. 

Subscriber Service Dept. 

The Taunton Press 
Box 5506, 63 South Main St. 
Newtown, CT 06470-5506 


NTY 
x WARRA 
LL FACTOR 


uam sod SEAGER ! : 


SALE- $329% SAVE OVER 50% 


“INSTRUCTIONAL VIDEO INCLUDED 
*LAY-IN THREADING 
*4-3 THREAD SEWING WITH ROLLED HEM 


‘CALL OR WRITE FOR MODELS AVAILABLE 
SUBURBAN SEW 'N SWEEP, INC. 


CTI» 1-800-642-4056 


8814 Ogden Ave. Brookfield, Illinois 60513 


We are your exclusive supplier for: 
Lace Knitting Needle Gauge  $ 5.00 


Aluminum, measures 0/2mm down to 60). 75mm 


4” Lace Needles - Set of 5 
Steel, 0/2mm, 3(0)/1.5mm, 5(0y/t.mm 


Wool/Silk Yarn - 1 oz. Balls 
Very Thin, Natural Color 1/18 or 1/28 


Send check ormoney order 
Include $2.00 Shipping and Handling 
NJ Residents Add 6% Sales Tax on Tools or Books 


VIKING DESIGN 
55 Sitgreaves Street e Phillipsburg, NJ 08865 
(908) 454-4848 
FREE BROCHURE 


SINGER" PRESS” 


MAGIC STEAM | 
PRESS MSP7 ^ 


SUSSMAN PRO LITE $22900* 
SUSSMAN SUPER £4 $253" 
SUSSMAN SUPER £6 $2790 
ROWENTA DA-33 $637" 


ROWENTA DA-82 $7500" 


SEWING MACHINES 
AT A DISCOUNT 


Major Brands at Minor Prices 


5 THREAD SERGERS 
from $39900* 

ELECTRONIC 

SEWING MACHINES 
from $46900* 


"PLUS SHIPPING 


Brand New Machines * Most Orders Shipped Within 48 Hours 
5% sales tax for Vermont residents ONLY 


Sewin' in Vermont 


84 Concord Avenue St. Johnsbury, VT 05819 
CALL TOLL FREE 1 (800) 451-5124 SINGER 


or 802-748-3803 





Learn to design 
beautiful knitwear. 


Have you ever 
dreamed of 
designing your 
own knitwear? 
From pattern 
schematics to 
tricks on 
shaping, fitting 
and finishing, 
Deborah 
Newton’s new 
book will show 
you how. Get 
started on a new 
adventure in 
knitwear today! 


A Threads Book 


desi gning 


knitw eal 


HARDCOVER, COLOR, 272 PAGES, 
150 PHOTOS, 
100 DRAWINGS AND CHARTS 


Vies, please send me Designing Knitweartor $39.95 
plus $4 p&h (CT residents add 6% sales tax, Canadian 
residents add 7% GST). 070069 


NAME 
ADDRESS 
CITY STATE ZIP 


] Paymentis enclosed | |MC | | VISA | | AMEX 
CARD # 


EXP. DATE INITIALS 


The Taunton Press, 63 South Main Street, 
PO. Box 5506, Newtown, CT 06470-5506 
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Classified 


The CLASSIFIED rate is $3.50 per word, minimum 
ad 15 words. Payment must accompany order. 
Send to Threads, Advertising Dept, Box 5506, 
Newtown, CT 064705506. Deadline for the Octo- 
ber/Novemberissue is July 10. 


WAXED LINEN THREAD: 24 colors. Large variety 
BASKETWEAVING SUPPLIES. Quantity dis- 
count. Catalog $150. Refundable. Royalwood 
Ltd., 51 7-TH Woodville Rd., Mansfield, OH 44907. 
(419) 526-1630. 


BASKETRY BOOKS, supplies. 38 page catalog - $1. 
(refundable). CaningShop, 926 Gilman, Dept. TM, 
Berkeley, CA 94710. 


BEADS & JEWELRY-MAKING SUPPLIES. Send 
for catalog. Optional Extras, 150A Church St., 
Dept. 103, Burlington, VT 05401 (802) 658-0013. 


GET PAID FOR READING BOOKS! $100 PER 
BOOK. Send name, address to Calco Publishing 
(Dept. C-253), 500 South Broad, Meriden, CT 
06450. 


VINTAGE KIMONO FOR TEXTILE ARTISTS. Recy- 
clable, high-quality, vintage silk kimono, mostly 
50-80 years old, are once again available in quanti- 
ty from Kagedo. These are one-of-a-kind, nonwear- 
able kimono with small stains or tears, made 
from exquisite silks in a variety of weaves, colors, 
and patterns. Largeareas of cloth are undamaged 
and usable. We also have alimited number of non- 
wearable silk brocade obi from the turn of the 
century. Minimum order: 5 kimono for $150, 
plus packing and shipping. Please write for com- 
plete information, price list, and swatches. Kage- 
do, Dept. A., P.O. Box 4593, Seattle, WA 98104. 


QUILTS FOR SALE—OLD AND NEW. Sendfor free 
list. June Blackburn, 4148 South Norfolk, Tulsa, 
OK 74105. 


INTRODUCING HANDCAST BRONZE BUTTONS. 
Amazing! Unique designs. Wearable art. SASE for 
brochure. RELIEF sculpture to wear. P.O. Box 
33645, Seattle, WA 98133. 


SIMPLICITY KIDS CAN SEW is seeking women 
who would like to license a sewing school for 
kids. Protected Territory. For information call 
1-800--MADE-IT. 


OUT OF PRINT BOOKS. Periodicals 1840-1992. 
Sewing, Knitting, fashion. Search service. Sample 
catalogue $1. Write Judith Mansfield, Claremont, 
Burnley Road, Todmorden, Lancs. OL14 5LH, 
ENGLAND. 


LEATIIERCRAFT GUIDE—NEW 64 PAGE WHOLE- 
SALE CATALOG. $2. (Refundable!) Leather Un- 
limited, TIIO492, Belgium, WI 53004-9990. 


ESTABLISHED TEXTILE DESIGN STUDIO looking 
for experienced silk designers for representation 
on commission. Send photos to: Marilyn Kern 
Textile Designs, Inc., 25 West 39th St., New York, 
NY 10018. (212) 921-8170. All photos will be 
returned. 


GREAT DIVIDE WEAVING SCHOOL. Discoverrug, 
tapestry weaving. Mountain retreat. Brochure: 
Box W-1, Divide, CO 80814-9018. (719) 687-3249. 


INTERNATIONAL SMOCKING BOOKS. Unusual 
European styling. Beautiful crocheted lace pat- 
terns. Send for free brochure. Smocking 
Etceteras, 7310 Bucknell Dr., Austin, TX 78723. 
(512) 928-3217. 


BEADING WORKSHOP, August 5-8, & September 
1-4, 1992. Learn beading stitches, sequin ap- 
pliques, bras and more. Send large self-addressed 
stamped envelope to: Marks Designs, Box 13174, 
Dept. T, Detroit, MI 48213. 
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PATTERN DESIGNING FOR DRESSMAKERS. Pro. 
fessional flat patternmaking methods simplified. 
104 pages. Profusely illustrated. $15.50 ppd. Lyn 
Alexander Designs, P.O. Box 8341T, Denver, CO 
80201. 


WEAVERS GUILD OF BOSTON. For information 
about meetings and/or joining, please call (617) 
862-5390. 


LET THE GOVERNMENT FINANCE YOUR SMALL 
BUSINESS. Grants/loans to $500,000. Free 
recorded message: (707) 449-8600. (LB9). 


NEW: SEARCH SERVICE FOR HARD-TO-FIND 
needlework supplies and books. Send LSASE for 
information. Studio 35, Box 021177, Brooklyn, 
NY 11202-0026. 


LOVE MONEY? LIKE CRAFTS? Assemble easy 
craft products at home. Excellent income! Guar- 
anteed! 1-800-377-6000. Ext. 7360. 


SLIPCOVER SUPPLIES AND FABRICS. *How-to" 
videos. SASE for brochure. $1.50 for samples. 
Texas & Pacific Sewing, 5201 El Campo, Ft. Worth, 
TX 76107. 


$$MACHINE KNITTERS$$ Required for design 
studio to execute designs. *We need reliable peo- 
ple who enjoy textural and jacquard knitting. 
*Complete instructions, graphs and yarn sent by 
mail. Call us today! 1-800-457-6416. 


SPINNING AND KNITTING SUPPLIES, fleece, 
batts, yarn from Rambouillet x Corriedale sheep. 
$2.00 samples. Granite Creek Farm, 642-27th 
Ave., Cumberland, WI 54829. 


IDENTIFY AND DATE HISTORIC QUILTS, COVER- 
LETS, CLOTHING, 4 day workshops at The Cooper- 
stown Textile School, housed in a working textile 
mill P.O. Box 455, Cooperstown, NY 13320. 
(800) 942-6059. 


HOUSTON, TEXAS—COUTURE SEWING WORK- 
SHOP. Small classes/individual attention with 
Caroline T--designer/dressmaker. (713) 493- 
5113. 


THERAPEUTIC FINGERLESS GLOVES REDUCE 
HAND FATIGUE: $19.95 postpaid. Spinning, 
weaving supplies: low prices. Catalog: $2. WOOL- 
ERY, RD 1, Genoa, NY 13071. (315) 497-1542. 


LACE/TRIM CATALOG. Our own full-gathered 
laces. Columbia Garment Company, P. O. Box 349, 
Columbia, PA 17512. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroi- 
dery, knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd Street, 
Mineola, NY 11501. 


MUSK OX QIVIUT homegrown handcombed fiber 
with minimal guardhair. Sold raw, dehaired or 
spun 2 ply 150 yds/oz. Send $3 and large self-ad- 
dressed stamped envelope for samples and 
brochure to The Musk Ox Company, Dept. T, 633 
Fish Hatchery Rd., Hamilton, MT 59840. 


QUALITY LYCRA. Great selection of prints and 
solids! For generous swatch set(s) send 9" x 12" 
SASE (.75 postage) AND $2.25 for nylon/lycra: 
$2.00 for cotton/lycra: $1.50 for lycra 
metallic/satins. LGF, Box 58394-T, Renton, WA 
98058. 


GARMENT LEATHERS, SUEDES & EXOTICS. 
Largest selection available of leathers, tools, kits 
and supplies. Kits for belts, purses, jewelry and 
more. Conchos, fringe and other fashion acces- 


sories. Patterns, books, instructional videos. To 
order your free catalog send $2.00 postage/han- 
dling (refunded on first order) to: Tandy Leather 
Company, Dept. T892C, P.O. Box 2934, Fort 
Worth, TX 76113. 


WEAVING STUDIO SELL-OUT. Handspun wool 
yarns ($8-12./lb). Leno and other handwoven cot 
ton yardages. ($7-12/yd) SASE Feliccia Jo- 
hansen, Box 1521, Manchester Center, VT 05255, 
(802) 362-4768. 


CRUISE THE CARIBBEAN WITH QUILT CELE- 
BRATION ‘93. Sail January 16-23, 1992 on the 
“Norway” with Lois Ericson, Margaret Miller, Ju- 
dith Montano, Janice Richards, Elly Sienkiewicz, 
Joen Wolfrom. Call 1-800-456-8183 for brochure. 


AUSTRIAN FLATBACK RHINESTONES. Send 
$2.00 and LSASE for brochure. Beads Unique, TH 
306 Roberts Lane, Bakersfield, CA 93308. 


KUNA INDIAN MOLA STUDY TOUR PANAMA. 
With Charlotte Patera, February 5-16, 1993. 
Mountain Travel-Sobek 1-800-227-2384. 


LOOKING FOR BETTER PATTERN FIT? Total Pat- 
tern Fit by Jan Minott NEW Edition, 174 pages. 
Successfully ADJUST sewing patterns to fit any 
body shape. Simple to learn and fun to do. The on- 
ly method that REALLY works. Send $22.00 PPD 
CA res. 8.25% tax. MINOTT METHOD BOOKS, 
16257 Barneston St., Granada Hills, CA 91344. 


BEAUTIFUL HANDSPUN YARNS. The finest 
yarns from all over the world at affordable prices. 
Samples—$8, refundable. Catalog free. The 
Weaver’s Loft, R.D.#1, Box 182A, Spring Mills, PA 
16875. (814) 422-8155. 


SAVE 30% ON YARNS. Factory catalog—$ 1.00. Su- 
per Yarn Mart! Dept. TP, 1233 S. San Pedro St., Los 
Angeles, CA 90015. 


DIRECTIONS: Sewing Adventures for Children 
helps you teach your children to sew for them- 
selves, by themselves. Catalog, $2.75. With sam- 
ple Adventure Packet, $6.75. Sewing Prose, 1748 
S. Jackson, Casper, WY 82601. (307) 265-7182. 


BEAUTIFUL SILK EMBROIDERY THREADS 
FROM ENGLAND. DMC colors and hundreds 
more. Send self-addressed stamped envelope for 
sample and information to SILKS, 14030 Roblar 
Rd., Sherman Oaks, California 91423. 


FANTASTIC GINGHER PRICES! 8” Bent Dress- 
maker Shears (rh) $23.00 postage paid, 5” Tai- 
lor/Craft Scissors $20.00 pp, Thread Nippers 
$18.00 pp, Sharpening Stone $7.50 pp. It’s the 
DELIVERED PRICE that counts! Check or Money 
Order. Ohio residents add 6-1/2% sales tax. VER- 
TEX, P.O. Box 55, Dept-SN, Maumee, OH 43537. 


ZODIAC AND PRISM SEQUINS! Rhinestones, 
Beaded Fringes, Sequined Appliques, Feathers, 
Lames, Lycra, Stretch Satin, Stretch Velvet...CAT- 
ALOG $3.50. Murielle Roy & Co., 67 Platts 
Mill Rd., Dept. #6, Naugatuck, CT 06770. 
(203) 729-0480. 


“IT’S NOT HOME-MADE, IT’S HAND MADE!” Pre- 
mium quality outerwear and gear in PRE-CUT 
KITS,—ready to sew! NOTIONS and HARDWARE 
included with detailed illustrated instructions. 
Call or write NATUREBOUND KITS, Box 1299, 
Brockville, Ont. Canada, K6V 5W2. (613) 
345-5487. 


THE KNITTING GUILD OF CANADA. Join a grow- 
ing network of avid Knitters, receive the quarter- 
ly magazine “Knitters’ Forum”, and learn what is 
available to knitters across Canada! Annual mem- 
bership: $30.00. Write to: The Knitting Guild of 
Canada, Box 159, St. Clements, Ontario NOB 2MO. 
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Printable Clothing & Accessories 
100% NATURAL FIBERS FOR ARTISTS 
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N * Hair Clips 


\) * Buckles 


* Farrings 





e Handbags 
\ * Cotton, Silk, Rayon Outfits 


* Blueprint Sensitized Fabrics 


Catalog with fabric samples: Send $3.00 


BLUEPRINTS-PRINTABLES, Dept. T 
1504 #7 Industrial Way, Belmont, CA 94002 





1-800-356-0445 
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Serendipity 


by Medina Gouveia 


Almost seven years ago, Joan, a nurse at 
the Royal Adelaide Hospital, happened 
to mention that she spun her knitting 
wool. (We were not great friends at this 
stage, mind you.) I had never 
considered hands pun wool, being 
perfectly happy with millspun wool. 
For the next eight months, each time I 
bumped into Joan, she would mention 
spinning. And six months after we met, 
she invited me to her townhouse in the 
city center to see her wheel and try it 
out for myself. 

She had to have seen the horror in my 
face because she hastened to add that 
she realized that I wasn’t interested, but 
now that she and her husband hada 
child, they were hoping to move away 
from the city into a bigger place, and 
she thought I should see her wheel 
before she left. Not wanting to hurt her 
feelings, I made adate and popped over 
one fine evening. 

Joan was delighted, and in between 
feeding the baby and changing diapers, 
she managed to demonstrate spinning 
and show me thefleeceand the articles 
that she had made from her handspun 
wool. I thanked her politely, but I 
thought, "This is not for me. Why spend 








[Illustration by Nelle Davis 
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endless hours spinning when you can 
juststepintoashop and purchase what 
you require?" The grease and mess of 
the fleece was also unappealing. No, 
spinning was not for me! 

Three months later, I was happily 
knitting when suddenly, out of the blue, 
Ihadtheurgeto spin. But I didn't have 
a wheel. As one possessed,I 
immediately bought a secondhand 
Ashford for $80. (Housekeeping funds 
come in handy, don't they?) 

I spent the whole next three 
frustrating days trying desperately to 
keep the fleece from flying through the 
orifice. Dejected, I thought, "This is not 
for me." But simultaneously, I felt 
disgusted that I could be beaten by a 
mere spinning wheel. The fight was on! 
Finally, at three a.m.—success! 

I was elated, and while en joying my 
newfound ability, another unforeseen 
event occurred. While giving a friend a 
lift in my car, I saw a sign, "Dog show 
this way," which I blithely followed. 
Don't ask me why. I already owned a 
dog, two cats, two galahs, a goldfish, and 
a peach-faced love bird. Before I knew 
what had happened, I was the proud 
owner of aSamoyed,a white sled dog of 
Siberian origin,named Cinderella. 
(Another $385 of the housekeeping was 
gone—in the form of a post-dated check.) 
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It was love at first sight. She was so 
beautiful, and I had never seen a dog 
like her before. She seemed to want to 
come home with me—as if it was all 
arranged. Now I had my pleasure in 
spinning and Cinderella's company and 
antics to charm me. 

I woke up with a start at three a.m. 
one morning, screaming, “I can spin her 
soft, whitefurinto wool" Impatiently, I 
jumped out of bed and started brushing 
Cinderella. No more sleep for me.I had 
to be at work in fiveand a half hours, so 
there was no time to waste. 

Spinning Samoyed has become the 
love of my life. I still enjoy spinning 
wool and other exoticfibers, but my 
preference is definitely Samoyed. Once 
you've got it, it’s eternally yours. 
Besides, I'll never be cold again. And it's 
a great conversation stopper... 

Old lady: What a beautiful purple 
jumper! It surely doesn’t feel like wool. 
Me: No, it’s hairfrom a Samoyed dog. 
Old lady: Goodness! I’ve never seen a 
purple dog before. 

Me: Oh, no, it’s nota purple dog—it’s dyed. 
Old lady: Oh, the poor thing! 


Medina Gouveia and Cinderella have ap- 
peared on television in their native South 
Australia, and Medina’s Samoyed Fair 
Isle sweaters have won prizes worldwide. 
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Take your sewing one step further with the *1 sewing 
machine in the world! 


The Viking Husqvarna #1 features the Omni-motion™ f ay) P ox Me 
feed system with beautiful Omnigram ™ designs - large DAAT E m eS, 
machine embroidery motifs. With its state-of-the-art f | CM/ , Xu 
utility and decorative stitches from Europe's premier | 39 +: ‘CG E oO 
manufacturer, the updateable #1 is the only machine d A EO 
you will ever need. > | a. xx 
Tbe Writing's on tbe wall - You're Ready for tbe Best! ! 3 Wo Resa the Bes 


Call: 1-800-358-0001 [ae EM 
Fora FREE VIDEO!" $ 


*Only $4.00 for shipping and handling. 
(in Canada call: 1-800-461-5648) ©1991 VWS, Inc 





What you see, you 


can knit. For other 


food fashions and 


creature comforts, 
see p. 60. (Photo by 


Susan Kahn) 


